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Springtime
in the City

• Blending Cultures
• Life’s Turns Make Good Lessons
• Pickles Help Shape Holland
• Drumming Feeds the Soul
• Making Music the Old-fashioned Way



2 1 1  s o u t h  ro s e  s t r e e t   k a l a m a z o o ,  m i  4 9 0 0 7   w w w. g r e e n l e a f t ru s t. c o m   2 6 9. 3 8 8 . 9 8 0 0   8 0 0 . 4 1 6 . 4 5 5 5

Financial Security from Generation to Generation
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Tickets On Sale Now!

(269) 387-2300   |   (800) 228-9858
www.MILLERAUDITORIUM.com

AVENUE Q is Broadway’s smash-hit 2004 Tony 
Award® winner for BEST MUSICAL, BEST SCORE 
and BEST BOOK. A hilarious show full of heart and 
hummable tunes, AVENUE Q is about trying to make 
it in NYC with big dreams and a tiny bank account. 
Called “one of the funniest shows you’re ever likely to 
see” by Entertainment Weekly, AVENUE Q features 
a cast of people and puppets who tell the story in 
a smart, risqué and downright entertaining way. The 
New Yorker calls it “SUBVERSIVE and UPROARIOUS!”

Avenue Q has not been authorized or approved in any manner 
by The Jim Henson Company or Sesame Workshop, which have 
no responsibility for its content.

WINNER! BEST MUSICAL
2004 TONY AWARD

Wednesday & Thursday,
April 21 & 22  @  7:30 p.m.
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Visit our Showroom
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SO, HOW MANY of the cover images did you 
recognize? I am guessing that most of our 
local readers identified all, or almost all, of the 
photos. I am also speculating that you smiled 
just a bit as you identified the locations.  

I am also willing to speculate that most 
readers will recognize the lyrics below from a 
song first performed by British singer Petula 
Clark over 45 years ago. 

When you’re alone 
And life is making you lonely, 
You can always go downtown 
When you’ve got worries, 
All the noise and the hurry 
Seems to help, I know, downtown 

How could I be so sure that most readers would recognize 
the photos on this month’s front cover? The answer is quite simple 
— downtown is everyone’s neighborhood. It doesn’t matter where 
in southwest Michigan we live; it’s the part of the community we 
all share. 

And like so many other local assets, downtown Kalamazoo 
is strong, rich in so many ways, and more beautiful than most 
other places. You only need to visit other communities or talk 
to those who visit us as I did when recently attending a meeting 
in downtown Kalamazoo. People from throughout the state and 

beyond had nothing but good to say about Kalamazoo. The positive 
comments served only to reinforce what I already knew — down-
town Kalamazoo is really a great place to be. 

This high level of quality in the central city didn’t happen 
by accident. The current stature of downtown Kalamazoo can be 
traced back at least to the people of vision who started the Down-
town Kalamazoo Association in the 1950s. In the next decade the 
City of Kalamazoo created a Downtown Services Department to 
specifically address the issues of its central neighborhood. 

Real change began to happen in the difficult economic times 
of the early 1980s with the formation of the Downtown Develop-
ment Authority, and later with Downtown Tomorrow Incorporated, 
Downtown Kalamazoo Incorporated and Downtown Kalamazoo 
Association Charities. With a professional staff and hundreds of vol-
unteers dedicated to improving the critical core of the community, 
improvements began in earnest. Without the efforts of all of these 
people, our central city would be distressed — as are so many others. 

So, the next time you are in the central city, stop, look around, 
and appreciate what we have. And, if you are one of the few people 
who haven’t been downtown for some time, then pay our city a 
visit and see what you have been missing — because “things’ll be 
great when you are downtown.”

FROM THE PUBLISHER

Rick Briscoe

Rick Briscoe
Publisher
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Even the most popular investment may not be right for you. 

That’s because your financial needs are unique, and must be met with unique 

solutions. At Raymond James, we focus on people, not products, examining your 

big financial picture before designing a plan that fits you well. You deserve a plan 

that can grow with you over time, not one that will fade with the latest market trend.

There’s still an investment firm where sustainability and people matter. 

There’s still Raymond James. Call us today.

We wish you Happy Holidays and a prosperous New Year! 
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AUGHTERS HSIN-HSIN AND HSIN-MIN are dressed in 
traditional Taiwanese attire featuring bright reds and rich 
blacks. Hsin-Hsin’s silky, raven-black hair cascades to 

the middle of her back while Hsin-Min’s drapes to her waist. 
Together and as soloists they perform ancient Chinese music on 
the gu-zheng and the pipa, stringed instruments that originated 
2,300 and 2,000 years ago. Their audiences include residents 
at a hospital or nursing home, persons at a wedding reception, 
birthday party, or baby shower, and attendees at public cultural 
events such as Chinese New Year and American New Year. If 
the event is for a charity, these young women perform for free.

Hsin-Hsin (pronounced Shin-Shin and anglicized to Ivy) is 
a sophomore at University of Michigan where she is working on 
a double major in psychology and communications. Hsin-Min 

(pronounced Shin-Min and anglicized to Minnie) is a junior at 
Portage Northern High School and the Kalamazoo Area Math 
and Science Center where she takes classes in math, science, 
and computer science; she has a special interest in biomedical 
sciences and likes dissection. 

Both were born in Taiwan: Ivy in 1990 and Minnie in 1993. 
Although extremely talented with these traditional, ancient in-
struments, as well as accomplished on piano and violin, neither 
wants to become a professional musician, preferring the joy of 
entertaining rather than the pressures of performing to earn 
a living. “When your hobby becomes your work, it becomes 
stressful. I want to keep liking music, like I do now,” says Ivy.

The gu-zheng (goo-chung), which has many strings and 
tonal quality similar to a harp, plays the 

Minnie, Ivy, and their mother, Ruth Lee, pose with their instruments. While the daughters 
both play violin and piano, Minnie also plays the pipa, Ivy plays gu-zheng, and Ruth plays 
guitar. Minnie owns three pipas, and Ivy owns six gu-zhengs, including a travel version 
she keeps at University of Michigan.
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role of a piano in Oriental music, serving as both a solo and an 
accompaniment instrument. 

The pipa (pee-pah), a plucked, four-string instrument 
that resembles a lute, is considered the most difficult Chinese 
instrument and requires fast-moving, flexible fingers on  
both hands. 

Ivy’s interest in the gu-zheng began when she was 8 and 
living in Taiwan where the TV show, “Pearl Princess,” was 
popular. “The show was a story of a Chinese girl, like an 
emperor’s daughter, and her role was that of a stereotypical Chi-
nese woman who plays music, does embroidery, makes art, and 
reads. I liked her playing the gu-zheng, and I wanted to learn to 
play it too,” she explains.

But a year later, in December 1999, the family moved to 
California and then to Michigan in 2004. With no American 
teachers for the instrument, she continued with piano and took 
up violin. In the summer of 2005, at age 15, Ivy returned to Chi-
na with her father, Chau-Hisen (Harrison), who is a production 
manager for a large manufacturer of hardware components for 
computers and other electronic devices. She worked there as an 
intern to a translator for employee training. 

In a music store, she saw a gu-zheng and asked permission 
to learn. The answer was her parent’s standard reply: “If you 
want to learn something and we can afford it, we will do it, but 
you have to practice.” Ivy made the commitment and started 
taking lessons—three times a week for two hours each—plus 

practicing three to five hours each day, even late into the 

night. Ivy says that having previously learned to read music 
helped, although music for the gu-zheng is written different-
ly—with numbers and finger markings in addition to notes. 

Minnie’s attraction to the pipa came from a desire to learn 
a Chinese instrument other than that of her older sister. “We al-
ready played piano and violin together, and I didn’t want a third 
instrument with her,” Minnie says. “Mom suggested the pipa 
because she said my fingers move very fast.” Minnie started her 
lessons in China at age 12 during that same summer in 2005. “I 
didn’t want to do an internship,” she says, “so I stayed home do-
ing algebra. But I didn’t want to do that all day, either, so Mom 
found a teacher who came to our home three times a week for 
two to three hours each day.”

Minnie’s choice of the dramatically expressive pipa 
and Ivy’s selection of the gu-zheng, which can be 
both mellow and loud, created the opportunity for 

the two to perform duets, something they also do with the 
violin and piano for standardized music-skills tests conducted 
by the Associated Board of the Royal School of Music. With a 
laugh, Minnie explains, “When Ivy would play a violin piece, I 
would accompany her. Then, a few minutes later, I would come 
out on stage and play the violin, and she would accompany 
me—in front of the same judges who were surprised to see 
both of us again.” 

Their mother, Chung-Hui, who goes by Ruth, learned to 
play Taiwanese folk music on the guitar when she was 15. Prior 

Minnie Lee concentrates on the fingers of 
her left hand as she plays the pipa.

With a hand on either side of a tunable bridge, Ivy Lee 
produces both harmony and melody on her gu-zheng. Inset: 
Ivy’s gu-zheng is decorated with ornate Oriental carvings.
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You need a strong supporting cast to deliver a

Jansen Valk Thompson & Reahm PC 
is dedicated to providing innovative 
solutions to our business and personal 
clients through sound, expert accounting, 
tax, and fi nancial advice.

Call today and learn how we can help
maximize your performance. 

to her marriage, she had a successful 
career in journalism. Later, she worked 
in marketing and management for a 
German-based manufacturer of high-

quality heirloom furniture. Now, within 
her family, she sees her primary role as 
that of caretaker and educator of Chinese 
traditions, including her native language.

“I love Chinese culture,” Ruth says. 
“Because of their daddy’s job transfer (to 
the United States), they have almost no 
chance to reach Chinese culture. So we 
usually celebrate each holiday two ways: 
American and Chinese.”

Inspired by their mother, Ivy and 
Minnie perform forensic speeches in 
high school about their homeland. “We 
compete in speaking and expressing 
ourselves through informative presenta-
tions,” says Minnie. On display in the 
family dining room are easel-size boards 
through which Minnie tells the history 
of the Chinese zodiac and Ivy relates the 
Chinese New Year celebration. 

Oriental calligraphy is also among 
the skills that Ruth teaches her daugh-
ters. “I learned when I was small,” she 
says. “My family was poor, so I preferred 
to stay home and practice myself. So, I 
practiced a lot and got a lot of awards.”

Minnie elaborates: “Mom said 
when she was in college she was reading 
a book one day and one of her friends 
came over and said, ‘Will you write 
something (in calligraphy)?’ Mom said, 
‘Sure,’ and she just wrote something 
quickly and gave it to her. The friend 
didn’t say she was going to turn it in 
for a competition (to represent Ruth’s 
school among all the colleges in Tai-
wan), but she did, and Mom won (the 
national award).”

“I hope they will write Chinese,” 
Ruth says of her efforts to teach this art 
to her daughters. The girls reply with: 
“I’m trying, but it’s hard” and “It takes a 
lot of practice.” 

Offering a gentle, yet firm, motherly 
perspective, Ruth says, “Chinese people 
believe that if you can write calligraphy, 
you can calm down.” She also expresses 
her desire that Ivy and Minnie retain 
their ancestral heritage and “pass our 
customs down to their children.” She 
adds: “I think it’s very important not 
only to Chinese but to the whole world 
because Chinese culture is much longer 
than American or European. Chinese 
people don’t like to fight. They work 
hard, and they teach their children to 

Lee

Answer on page 54.

What crisis in the first half of the 20th century  
contributed to the razing of many historic buildings  
in downtown Kalamazoo?

In their Portage home, Minnie, Ruth, Harrison and Ivy prepare for Thanksgiving dinner in  
their own, unique way.
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Less Is More.
For a quarter century, KNI has been Southwest Michigan’s 
imaging leader.

And now, KNI introduces low-dose radiation on all of its CT 
scanners. With lower dose – and high definition images – KNI 
once again leads the way.

Previously, it wasn’t possible to lower radiation levels without 
sacrificing image quality. Now, KNI’s low-dose scanners utilize 
state-of-the-art software that filters out random noise and 
enhances structures. The end result is high resolution imaging 
with 30-60% less radiation.

Ask your physician about low dose radiation CT at KNI.

HE PIPA IS a plucked, four-string in-
strument that is nearly 2,000 years 
old. It is the most difficult Chinese 

instrument of all because activeness and 
flexibility of the fingers are important to 
playing the instrument well. The instru-
ment is often related to the beauties of 
Chinese poetry and can produce as many 
sounds and moods—rolling wheels, 
storm wind, battles, anger, crying, shat-
tering glass, and flowing streams—as 
an entire orchestra. The famous Chi-
nese poet Bai Chi-Yi claimed that, in a 
memorable pipa performance, the player 
allowed him to hear “a silver jar shattered 
and water gushing out” and “armored 
horsemen clashing in their fighting gear.” 

The gu-zheng is a plucked, half-tube 
zither with moveable bridges and 16–25 
strings. The gu-zheng has been part of 
Chinese history for 2,300 years, is tuned 
pentatonically over four octaves, and has 

a sweet, typically Oriental 
sound. The high pitch 
notes are clear and melodi-
ous, the normal pitch is gentle 
and soft, while the low pitch is 
simple yet rich. The instrument’s 
attraction lies in its creation of water-
rippling sounds when the strings on 
one side of the bridge are plucked in a 
sweeping motion, while the strings on 
the other side of the bridge sound devil-
ish if they are strummed consecutively. 
The instrument is used to typify heroes 
and well-educated people. 

study hard.”
To support her mother’s state-

ment, Minnie produces a set of writ-
ings by Confucius that Ruth taught 
to her daughters. Using only three 
Chinese characters, the message  
imparts how to be a good person: “Re-
spect your parents,” “love your broth-
ers and sisters,” and “be friends with  
other people.”

Respect for others, especially 
elderly family members, is a paramount 
tenet of Chinese culture. “We would 
never take our parents to a nursing 
home,” says Ivy. 

“No matter how old they are, they 
stay with the family. That’s a traditional 
belief,” contributes Minnie. “You have 
to respect and repay your parents for 
what they gave up for you.”

“In China, if you send your par-
ents to a nursing home, everybody will 
say you are bad people,” adds Ruth. 

r 
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and well-educated people.
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And Ivy offers a Chinese maxim 
that is the basis for these statements. “Of 
all the kindness you can do, fidelity to 
your parents comes first.”

Speaking in Chinese, Ruth repeats: 
“Bai shan siao wei xian.”

The key word in this statement is 
siao—fidelity. And siao is the word that 

Ruth calligraphed so quickly and which 
her friend entered into the Taiwanese 
college competition that Ruth won.

 Fortunately for Ruth and Harrison, 

HE BUS SWERVED back and fourth, 
racing up to top speed before 
abruptly stopping to spew out 

passengers with precision haste. We flew 
past a mixture of old, “eastern-looking” 
buildings, temples, and the occasional 
Starbucks. Typical China.

When the bus passed what seemed 
to be the same temple three times, it 
was clear—we were lost. I mustered the 
courage to sputter some crummy Man-
darin phrases to a stranger and instantly 
turned red as passengers’ curious glances 
penetrated the little confidence I had. 
The bus driver himself looked bemused: 
“Why was this ‘wai guo ren’ (foreigner) 
murdering his native tongue?” My victim 
was the youngest looking adult on the 
bus, a homely looking girl with plain 
clothes and tarnished shoes. 

“Qing wen, sichuan fangguan zai 
nar?” I stammered. 

The girl asked me to repeat myself: 
“Of course.”

Then I glanced at the adjacent 
woman—her mother?—as if to ask: 
“Maybe you understood me?”

On the third attempt, we actually 

made communication. Surprisingly, she 
seemed delighted at my effort—and my 
confidence soared so that the warm-
ness in my cheeks vanished. I asked 
the whereabouts of the city center, our 
hostel, and, most importantly, where to 
find the good food.

The girl immediately ordered the 
bus driver to stop and motioned for us 
to get exit the bus. When both her and 
her mother followed, I veined a pathetic 
protest ... but was gracious for the help. 
The five of us—including myself and my 
two Turkish travel companions—stood 
on the cold sidewalk as the girl and her 
mother argued over which restaurant 
would suit us best. I caught only bits and 
pieces of what they were saying, but I 
asserted that we wanted the most “tradi-
tional” Chinese experience.

Three phone calls, two interruptions 
from passers-by—to ask for a picture 
with us— and 25 minutes later, a route 
had been determined. We were to experi-
ence their favorite “huo guo” (hot pot) 
restaurant. I did not know exactly what 
this entailed, but I volunteered consent, 
ignoring the apprehensive looks of the 
Turks.

In Chinese custom, it is tradition for 
the “laoban” (boss) to decide what every-
one will eat. Apparently, this was me.

Upon arriving at our table, I 
scourged the menu for recognizable food. 
Fading photos of mystery meats and un-
known vegetables made me think twice 
about the size of my appetite. I handed 
the menu to my new young friend and 
said “niu rou,” “dufu,” “ji ruo,” yangruo” 
and ... “a lot of sui cai.” In the absence 
of remembering the correct words, my 
hands stretched to arms’ length to trans-
late “a lot.” She got the point and looked 

surprised at such a large request for only 
five people, but then she glanced down at 
my American-sized belly and nodded to 
the smiling, waiting waitress.

Five of them actually attended to our 
needs (three more than any other table), 
all of whom seemed to be staring at us, 
waiting for us to do something exotic. 
When I didn’t fit into the apron provided 
to me, it did the trick. Four waitresses 
rushed over to untie the apron-back, not 
holding off the giggles of surprise.

The food was delicious. All types of 
raw meat, veggies and tofu were brought 
to us, with two vats of boiling broth 
placed in the center of the table—one for 
very spicy and one for medium spice—
which still proved to be a challenge for 
both the Turks and myself.

The mother and daughter insisted 
on serving us in traditional Chinese cus-
tom. They dipped the ingredients into 
the water and mixed together spices, us-
ing chop sticks to fling tidbits of cooked 
food into our bowls (whether we asked 
for them or not). Soon, dishes started to 
appear that we didn’t order—fresh fruit, 
mixed nuts, milk tea, desserts. In the 
middle of a bite I looked up to find a chef 
doing what seemed to be a yo-yo perfor-
mance. She stretched homemade noodles 
back and fourth, whipping the dough 
around with the same violent speed as 
that of the public bus.

Food transcended language barri-
ers. My English-speaking Turkish friends 
and the Chinese-speaking mother and 
daughter were somehow fast friends. 
The endless supply of food and drink 
was matched only by the kindness of the 
Chinese people. Guests started introduc-
ing themselves as they passed by our table. 
The restaurant owner insisted on charging 

Arican Koylugil and Oliver Howell ignite a
“kong ming deng” (traditional wishing lantern) 
in front of the Bell Tower in Xi’an, China.
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Optimum Health
Chiropractic Center

Call for an appointment today! 269.344.4057 Dr. Craig Stull

Ivy and Minnie are already practic-
ing deep respect and fidelity for their 
parents—and not waiting for them to 
attain an elderly age. “This is a project I 

us only for half of what we ordered—we 
were his “first Western friends.” After five 
hours of food and drink, we left smiling, 
satisfied and even fatter.

After dinner, the mother invited us 
to join them in a Northern Chinese tra-
ditional “hua deng” (wishing lantern). 
We prayed for a prosperous year, writ-
ing the characters on the underbelly of 
a red lantern, lit a candle and watched 
as the heat from the flame slowly raised 
the balloon deep into the night sky. I 
looked down and noticed a small hand 
in mine, and it hit me. I had forgotten 
to ask her name.

“Mona,” she said when I inquired.
It must have been her English 

name and perhaps the only word of 
English she knew. “Xin Nian Kui Le ... 
Wo Pengyou,” she whispered.

I smiled: “Happy New Year ...  
my friend.”

Oliver Howell is a Kalamazoo native 
and local photographer who plans to 
graduate in May 2010 from James Madi-
son College, Michigan State University, 
with  undergraduate degrees in Politi-
cal Theory Constitutional Democracy 
and Mandarin Chinese. He is currently 
studying Mandarin Chinese at the City 
University of Hong Kong and traveling 
throughout Mainland China. 

A “fu wu yuan” (waitress) in Xi’an, China, 
artfully stretches dough until it takes the 
form of “la mian”(hand-pulled noodles), 
ready to be dropped into the “huo guo”  
(hot pot).

Dewberry vines, creeping cousin 
of the blackberry,
 brocade the path.

Ripe, dark fruit hangs like heads
in shame.

He presses a jewel-bright berry
to her mouth.

As green eyes widen, his
fingers linger on her lips.

On that trail today
so much has changed.
But above blazes bright
and blue as it was then.

And the berries are ripe again. 
I pluck one and savor 
its sun-warmed self, 

gushed between
palate and tongue.

It is sweet, oh, so sweet,
as sweet as sin.

Larry B. Massie

Larry B. Massie, Michigan historian, author 
and advanced book collector (currently 
35,000 volumes in his private collection), 
was recently awarded the first ever Lifetime 
Achievement Award from the Historical 
Society of Michigan. He travels both 
peninsulas of his beloved state to share his 
enthusiasm for Michigan’s colorful heritage, 
enriching his stopovers with conferences, 
school assemblies, libraries, community 
groups, universities and festivals.

Under the Tungsten Sun

A car door slams, then
 another jars the sylvan still.

On a  June-hot day
they walk, hand in hand,

into the cool, the cool umbra
of the forest,

so many years ago.

His hair was raven, his
moustache too.  His fingers bore 

no ring at all.
Her locks were golden like 

the wedding band she wore,
her lips rose petals
pearled by the dew,

her breath a spring breeze
after the rain.

Her hips swayed in time
to an ancient Celtic rhyme.

The day is theirs,
purloined from what was right.

Striding along the sandy,
serpentine way,

skirting the slough of 
slick gray clay,

past the puddle where
the green frogs play,
they come upon a

resplendent plain, sky drunk 
and redolent with lush

young summer. 
Their faces shine

under the tungsten sun.
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did for my mom when I was in the fifth 
grade; it’s a biography,” says Minnie, 
holding a scrapbook titled “The Story 
of Ruth.” Turning the large book’s pink 
pages, Minnie points out carefully scal-
loped and decoupaged photographs, 
each with a neat caption, of her mom 
as a youth, with her guitar, in college, 

and what Minnie calls “bride and groom 
stuff,” which includes photos of a young 
Harrison.

The conversation wends to Ruth’s 
and Harrison’s childhood, of 
them coming from divorced 

families and impoverished homes, of 

their hard work, self-reliance, and early 
accomplishments. “My dad’s first gift to 
my mom was a pair of earrings,” says 
Minnie. “They were both really poor, so 
it was seldom that Dad gave Mom gifts, 
and these were pretty expensive.” 

Ruth and Harrison met after she 
had completed her college education 

Minnie Lee, an accomplished artist as well as  
musician, poses next to a painting she created of 
some of her favorite subjects: scenery with trees 
and random buildings.

Always interested in teaching about the Chinese culture, Ivy uses her stuffed Chinese dragon as 
a prop when making forensic presentations about Chinese New Year. Her display boards explain 
the history of the holiday. Right: Minnie Lee uses display boards to present information about the 
animals in the Chinese Zodiac.
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d o w n t o w n

and he had been discharged from a 
mandatory two-year stint in the Tai-
wanese army, which Ivy emphasizes 
does only civilian service work, not 
fight wars. “After I finished my educa-
tion, I met childhood friends (young 
men also recently discharged from 
the army) and we rented an apartment 

together,” explains Ruth. 
“Dad came to visit, and that’s how 

they met,” says Minnie. 
Ruth wrote for a fashion magazine 

at the time. One night, her roommates 
and their friends were partying, but Ruth 
had a deadline, so she left the apartment 
and went to her office to work. When 

she emerged in the morning, she found 
Harrison waiting for her. Ruth says she 
found his presence there—wearing blue 
jeans and leaning against the high back-
rest of his motorcycle—to be embarrass-
ing. She told him not to come and pick 
her up again. 

(Continued on page 50)

Ruth Lee holds a sheet of paper with the word “siao,” which means “fidel-
ity.” A skilled calligrapher, Ruth won a country-wide competition in China 
as a college student for her rendering of this word, which appears twice 
on this sheet and has special significance in the Chinese culture.
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N HIS LIFE, Andrew Targowski has had 
several harrowing encounters with 
terror and adversity, including two 

brushes with death, yet he views his experi-
ences in an unexpected way: with gratitude.

The things that happened to him and 
his family during World War II and the Cold 
War might be expected to cause self-pity in 
many, but the Western Michigan University 
business professor chooses to see them as the 
reason for his many accomplishments.

“I had a very difficult life,” he admits, 
“but it is a blessing, because that kind of life 
gave me a very diversified experience that 
right now I apply to my interdisciplinary 
research and publications.” Targowski is an 
information scientist, but drawing on his 

past, he has expanded his work into history 
and political science, most recently studying  
and writing about sustainable civilizations 
and wisdom, which he calls the most impor-
tant human virtue. 

He doesn’t want to be seen for what he’s 
suffered through but for what he has accom-
plished, so he has shared his story with only 
a few colleagues in his 30 years at Western. 
Yet, his modesty is equaled by a firm con-
viction in the insights his experiences have 
brought him and a desire to share them with 
the world. 

Born in Warsaw, Poland, in 1937 to par-
ents who were active in the Polish resistance, 
he faced death at a young age and lost his 
father to the fight for freedom. 

Irmina and Andrew Targowski celebrate at their son John’s wedding.
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Stanislaw Targowski was a lawyer and 
diplomat, and when his son was very 
young, he was arrested by the Germans 
for being one of the leaders of the Polish 
underground movement. Targowski 
recalls being taken to the Gestapo with 
his mother “to soften my father, because 
they wanted him to share names, but 
he was tough, didn’t say. So he was sent 
to Auschwitz.” Stanislaw was held in 
Auschwitz for three years before the 
Germans decided to execute him. 

While Jews were killed in the gas 
chambers, Targowski notes, Poles were 
given the “privilege” of being shot to 
death, so his father was asked to report 
to the firing squad. Just before Stanislaw 
was to step out into the yard, a picture 
slipped out of his file, which a German 
official was holding. The picture was of 

Andrew, but the German asked 
who it was, thinking at first 
that the small, blond boy in 

the photo was his own child. 
But when Stanislaw said, 
“It is my son,” the officer, 
perhaps feeling sympathy 
because of their common 
tie to fatherhood, told 
him to leave and go back 
to the barracks. 

“So I saved his life for 
a few years,” Targowski 
says.

But his father 
remained in prison and 
was moved to different 
concentration camps in 
Germany, first to Gross-
Rosen and eventually to 
Dora-Nordhausen. 

While in his last 
concentration camp, 
Stanislaw had participated 
in sabotaging the produc-

tion of German V2 bombs. 
Due to the sabotage, of 7,000 

bombs the Germans launched 
on London and Amsterdam, 

only 2,000 reached their destina-
tions, Targowski says. “Eventually 

they discovered the sabotage—and my 
father was executed three days before 
the liberation of the camp by the  
Americans.”

Targowski says he was told his 
father was hanged but didn’t die right 
away, “so a ‘merciful’ German hit him in 
the head with a chair to facilitate  
his death.” 

In the meantime, Andrew, age 7, 
and his mother, Halina, were caught up 
in the Warsaw Uprising of 1944 (not 
to be confused with the Jewish ghetto 
uprising of the previous year). Their 
house was just across the street from 
a German bunker and was also a base 
from which Polish freedom fighters 
were making attacks.

As the German tanks approached 
the building, Andrew, with his mother, 
nanny, and about 20 others, took refuge 

in the corridor of an adjacent house. 
Soldiers found them and opened fire 
on the crowd with hand machine guns. 
Andrew’s mother, who was in front, was 
hit by 14 bullets and immediately lost 
consciousness. His nanny heroically 
sacrificed herself, dying as she shielded 
Andrew from the continued gunfire 
with her body. 

As the soldiers fired their weapons, 
they spoke Russian (about two million 
Russians and Ukrainians served in the 
German army), so one of the survivors 
in the group said to them, “Russian 
people are here.”

At this the soldiers stopped shoot-
ing and told all Russians to get out, but 
everyone who was still alive took the 
opportunity to flee, whether they were 
Russian or not. Andrew’s mother by this 
time had regained consciousness and 
had made the effort to utter a few Rus-
sian words she knew in hopes of saving 
herself and her small son. The small 
group of five, which included Andrew 
and his mother, fled into the alley, 
where soldiers immediately shot the two 
men in the group.

Targowski remembers quite vividly 
that he had been carrying a suitcase he 
had somehow managed to hang onto 
“through the whole mess.” It was full 
of family documents and treasures, and 
a Russian soldier, who asked what it 
was, seemed pleased upon investigating 
the contents. That suitcase, Targowski 
believes, saved his mother and him—
and two other women in the group. The 
soldier confiscated the suitcase and its 
treasures and told the remaining four 
to leave and take Andrew’s seriously 
wounded mother to the Red Cross.

Targowski says these soldiers, who 
were brought in to control the Pol-
ish during the Warsaw Uprising, were 
famous for robbing the Warsawonians 
and commiting terrible atrocities. 
An embarrassment even to the Ger-
man military, Bronislav Kaminski, the 
general of this brigade, was ultimately 
placed in front of a military tribunal 
and then shot by a firing squad.
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This childhood photo of Andrew Targowski temporarily 
saved his father’s life at Auschwitz.
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The nursing station to which 
Andrew and his mother fled 
was in a convent that had been 

founded by a member of Halina’s family, 
so the Targowskis were known to the 
nuns. They sent his mother to a hospital 
and took Andrew under their care, soon 
relocating, themselves, to a town outside 
Warsaw, and eventually reuniting him 
with his mother, who somehow survived 
her injuries.

Although Andrew’s life had been 
spared during the war, as he grew up, 
Targowski had run-ins with authori-
ties in the new regime. “In ’53 I was 
expelled from middle school,” he says. 
He and some friends were shooting air 
guns at pictures of top Polish govern-
ment officials in their school and Stalin 
had just passed away. “We were so 
happy that we were shooting at those 
pictures, because in our teenage minds 
we were thinking, ‘That’s the end of the 

regime,’” he says.
Targowski switched to another 

school, and then, after high school, he 
went to Warsaw Polytechnic where he 
participated in a student uprising in 
October 1956. His scholarship was taken 
away, but he continued his studies, and 
two years later he was among the first 
students taking courses in computing. 

In 1961 Targowski defended his 
master’s thesis on application comput-
ing. He went on to earn a doctorate from 
Warsaw Polytechnic and ultimately 
became one of the pioneers of network 
computing, not only in Poland, but  
internationally. 

His many contributions include 
publishing the first books on application 
computing in Poland and developing a 
computerized social security number 
system, a network of computer service 
centers in 50 cities throughout the 
country, and a computerized system to 

monitor state investments in Poland. “In 
’71 I developed the first national com-
puter development program and became 
its commissioner, which allowed me to 
bring in many Western computers, mostly 

Targowski

The efforts of Andrew’s father, Stanislaw 
Targowski, to sabotage a Nazi bombing 
during WWII resulted in just 2,000 of 7,000 
German V2 bombs being dropped on London 
and Amsterdam. But his heroics resulted in his 
execution just three days before liberation of 
the concentration camp in which he 
was imprisoned.
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American ones,” he says. He brought the 
first IBM computers into Poland.

Many of his actions were not wel-
comed by the Polish Politburo, which 
by proxy was the Soviet government, 
preferring to rely on Soviet technology. 
“I faced a lot of opposition, particularly 
when I developed the concept of national 
information systems based upon the 
INFOSTRADA national network,”  

Targowski says.
INFOSTRADA was a public, na-

tional, data-communication network 
he developed in 1972 to “facilitate free 
flow of information between citizens 
and organizations.” La strada is the 
Italian word for road or highway, so 
INFOSTRADA translates as information 
highway. As a young congressman, Al 
Gore was a member of the Intelligence 
Committee that knew about the Polish 
project through CIA monitoring of activ-
ities behind the Iron Curtain. Targowski 
believes his network was Gore’s inspira-
tion for the information superhighway 
concept. His conviction is bolstered by a 
December 1995 Wired magazine article 
in which one of Gore’s former chiefs of 
staff, commenting on the concept, is 
quoted as saying, “We might have stolen 
it from somewhere.”

Just as the Internet is censored 
today in China and Saudi Arabia, IN-

FOSTRADA was censored by the Polish 
government. “INFOSTRADA was the 
big threat for the totalitarian regime,” 
Targowski says. “So I was fired.” The 
government gave him a different job and 
a small salary but asked him not to come 
to work.

“Which, for a young man in his 30s 
was very devastating,” Targowski recalls.

He admits that it could have been 
worse. “It was very different than in the 
Soviet Union (where) I would be sent 
to the Gulag.” The Poles knew he was 
bright and a potential asset. “They didn’t 
want to destroy me,” he says.

Unable to work in Poland, Targows-
ki took a position as a visiting profes-
sor at Hamilton College in upstate New 
York, but after one year he rejected an 
offer to stay there because he wanted to 
return to Poland. “I was thinking that all 
those accusations against me were illogi-
cal,” he says. 

Andrew as a child, with his mother, Halina Targowski.
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competitive players.
One of his frequent opponents was 

a member of the Politburo, who often 
skipped the second half of party meetings 
to play a match with Targowski. “For him 
it was more important to play tennis. He 
was wise,” Targowski points out.

At one point, his friend offered to 
find him a job but said it would not nec-
essarily be in information technology. “I 
said, ‘No thank you; I would like to go 
abroad,’” Targowski says.

For two years Polish security forces 
prevented him from leaving, but finally 
his Politburo friend helped get him an 
exit visa, and he went to Mexico through 
Polservice, a foreign trade company 
that sent Polish engineers, scientists, 
and physicians to work in developing 
nations, somewhat like the Peace Corps. 
Targowski took his wife, Irmina, and 
their three children, Agnieska, Stan, and 
John, with him.

Then, after working as a profes-
sor there for six months, he procured a 
position at Western Michigan University 
and immediately sought asylum in the 
United States. It was 1980.

From exile Targowski published 50 
columns in the Polish-American press 
in Chicago and New York and spoke out 
over the Voice of America and Radio Free 

Europe against the Polish regime.  
In 1982 he published a book entitled 
“Red Fascism.” 

Targowski’s family’s encounters 
with adversity didn’t end when 
they emigrated to the United 

States. His daughter, Agnieska, was di-
agnosed with non-Hodgkin’s lymphoma, 
underwent two six-hour surgeries at the 
Mayo clinic, and is now in remission. 
His son, John, fell from a tree at age 12, 
damaging his spinal column and leaving 
him paralyzed and unable to walk.

Targowski himself was in a hor-
rific car crash on November 28, 1988, 
on Stadium Drive in Kalamazoo. He 
suffered a concussion and seven broken 
ribs and spent three weeks in intensive 
care. The Michigan State Police awarded 
him a “Saved by the Belt” certificate 
because they determined he would have 
died if not for his seatbelt. However, the 
remarkable part of this incident came 
out a few years later. “I was told by one 
of my faculty colleagues that according 
to FBI sources, the ‘accident’ may have 
been an assassination attempt. At that 
time, the regime was dying—and biting 
like a dying animal,” he says. Most likely 
his case came to light, he now believes, 
after the communist regime collapsed in 

Targowski

Andrew Targowski with United Nations Secretary-General Kurt Waldheim at Hamilton College 
in New York, 1975. 

People questioned his wisdom in 
returning, but he was attached to his 
work and to his country, where he was 
well-known and was able to live well due 
to his many successful projects. “I had 
a good life—not only a good life but a 
very interesting life professionally, very 
conceptual. Because I was a pioneer,”  
he says.

But after his return from the 
United States to Poland, his work was 
denounced by the communist party 
leadership, the Politburo. No one would 
meet with him, and there was gossip that 
he could be arrested.

As an escape, Targowski began to 
play more tennis, a sport he enjoyed 
and in which he excelled, having been a 
Warsaw junior tennis champion in 1956. 
He also served as the elected president 
of the Polish Tennis Association in 
1971–72 and was a doubles champion in 
the Polish International Tournament in 
1979, a competition which included past 
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1989 and the FBI gained access to Polish 
consulate files. “I was told that about 15 
such cases around the globe were carried 
out to silence some outspoken Polacks,” 
he explains.

After suffering the repression of the 
communist regime, Targowski was eventu-
ally recognized by the new Polish govern-
ment for his contributions. He received 
the Gold Medal for the Defense of Poland 
in 1998 and the Cavalry Cross, which was 
awarded by Poland’s president in 2000.

But far more than awards, he values 
what his past has taught him. “It gives 
me power, and I use this power not 
to ask for your (pity). No, actually I 
see that I have an advantage with this 
power.” He applies the insights he gained 
through what happened to him to posi-
tive lessons for the present and future. 
Consequently, what he teaches today is 
a product of his direct experience. “Not 
a conceptual product of an intellectual 
who thinks this way, but of a person who 
went through (these events) and sees the 
fruitlessness,” he says. 

As president of the Polish Tennis Association, 
Andrew Targowski (right) presents the winning 
trophy for the 1972 Polish Open to Russian 
Alexander Metreveli, who was runner-up at 
Wimbledon the following year. 
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Targowski is a professor in WMU’s 
Business Information Systems depart-
ment, but his work has been notably in-
terdisciplinary. Besides his memoirs, he 
has published 21 books and many papers 
and columns on information technology, 
history, and political science. He has also 
been involved with several organizations 
that reflect his diverse interests. 

Targowski is past president of 

Colleagues International, which brings 
foreign visitors from various fields to the 
Kalamazoo region for professional devel-
opment, and he is the former chairman 
of the Advisory Council of the Informa-
tion Resource Management Association

Currently, he is president of the In-
ternational Society for the Comparative 
Study of Civilizations, whose members 
come from many disciplines and repre-

sent 30 countries. The topic of his most 
recent book is the concept of a “univer-
sal complementary civilization,” which 
would minimize clashes between Earth’s 
various civilizations. 

He says: “Organized religions  
cannot talk to each other, cannot secure 
peace on Earth; it has to be done through 
the secular channels.” The main premise 
of universal complementary civiliza-
tion is that each of the world’s current 
civilizations (Targowski identifies nine 
different ones) has its own best values, 
which can be attributed to a set of values 
for a universal civilization. “Christianity 
teaches ‘love your neighbor’; complemen-
tary civilization teaches ‘tolerate your 
foreigner,’” he explains, adding that these 
values should be taught to schoolchildren, 
not to governmental units or the United 
Nations, which, he says, “are hopeless.” 

“This is about tolerance,” he says. 
“This is my contribution, based on my 
Warsaw Uprising (experience).”

Targowski is now working on his 
next book, “Cognitive Informatics and 
Wisdom Development.” He calls his first 

Targowski

Andrew and Irmina Targowski at their villa in 
suburban Warsaw in the mid-1970s. On the 
right is their friend, George Cogar, an American 
computer pioneer.
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20 books “songs,” his recent book on 
civilizations an “opera,” and the upcom-
ing book on wisdom, due to be published 
later this year, a “grand opera.”

“I waited my whole life … preparing 
my songs (before creating) an opera,” he 
says, and he credits his position at WMU 
for the opportunity to develop his ideas 
and to produce all his publications.

According to Targowski, wisdom 
has been abandoned by philosophers, 
who say that it can only be attributed 
to God and is not accessible to humans. 
“And I say no,” he says. “Every mentally 
healthy person has a certain degree of 
wisdom. My wife is a physician, and she 
has saved a lot of human lives because of 
her wisdom.”

He briefly defines wisdom as: “good 
judgment and choice.” He differentiates 
this from knowledge, or the understand-
ing of rules, such as e=mc2. He says that 
knowledge inquiry rather than wisdom 
is the focus of a university education and 
that this is wrong, because wisdom is re-
quired to know how to apply knowledge. 
People who claim that wisdom is learned 
through practice don’t consider that “we 
learn wisdom mostly when we retire—
it’s too late to apply wisdom,” he says.

Wisdom is necessary to solve today’s 
problems, like climate change or scarcity 
of water resources. Targowski says, “If 

Andrew Targowski wrote his memoirs, titled 
“Informatics Without Illusions,” which were 
published in Poland in 2001.
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you are wise, you could solve it; if you 
are not wise you will perish, right?” 
Failing to apply wisdom results in more 
problems. As an example, he points to 
the outsourcing of jobs to China because 
American labor is too expensive to 
produce cheap products. This is short-
sighted, he says, because it has resulted 
in the elimination of a middle class that 
can buy those cheap products. 

Targowski stresses that just because 
he studies wisdom, he’s not claiming to 
be wise. “You can write a book about 
wisdom and still not be a wise person. 
You can still be knowledgeable.”

But he always comes back to how 
the events of his life have shaped him, 
and they seem to have given him wis-
dom and good judgment. For example, 
he has strong criticism for the cur-
rent Polish President and his brother, 
the former Prime Minister, who hate 
Germans and Russians and therefore 
consider themselves great patriots. 
Despite—or because of—his own 
experiences, Targowski does not hate 
Poland’s former enemies and resents 
that its current leaders, who didn’t go 
through the events that he did, wish to 
continue the conflict. “They don’t speak 
for me,” he says.

It all comes down to tolerance, 
which Targowski values very highly. He 
illustrates this in an anecdote about a 
recent meeting of European faculty at 
Western. “One German professor told 
me: ‘Andrew, is it not wonderful that a 
German and Pole can speak so peace-
fully here?’ And I said, ‘Oh, it is great,’ 
but I didn’t mention—I didn’t want to 
embarrass him—that maybe 60 years 
ago if I were there to talk to him, I could 
be killed.” During the war, Nazis invited 
professors from Jagiellonian University 

in Krakow to a conference, which turned 
out to be a trap. They were arrested and 
sent to a concentration camp where 
many were murdered.

The exchange with the other profes-
sor indicates that perhaps both have 
learned tolerance, he thinks. The Ger-
man is now happy to be colleagues with 
a Pole, and, in turn, Targowski is tolerant 
of a comment that he feels is inappro-
priate. The important thing is not just 
learning tolerance but also applying it, 
he believes. “That is the lesson.” 

Targowski

Despite much tragedy in his life, Andrew and his family celebrate the good times. Here son John,
paralyzed when he fell from a tree at age 12, dances with his bride, Sophia Rath, at their wedding. 
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IN THE PAST TWO YEARS, because of increasing failures of finan-
cial institutions, more people ask about FDIC insurance. Conse-
quently, with the help of FDIC-provided material, I thought I’d 
try to provide some straightforward information on the FDIC and 
the important part it plays in the U.S. financial system.

What Is the FDIC? 

The FDIC—short for the Federal 
Deposit Insurance Corporation—is 
an independent agency of the United 
States Government that preserves and 
promotes public confidence in the U.S. 
financial system. The FDIC protects 
you against the loss of your deposits if 
an FDIC-insured institution fails. FDIC 
insurance is backed by the full faith and 
credit of the U.S. government. 

To check whether your institution is 
insured by the FDIC, call toll-free 1-877-
275-3342, use “Bank Find” at www.fdic.
gov/deposit/index.html, or look for the 
FDIC official teller sign, where deposits 
are received. 

Why Is FDIC Insurance Important to You? 

All FDIC-insured institutions must meet high standards for 
financial strength and stability. The FDIC, with other federal and 
state regulatory agencies, regularly reviews the operations of insured 
institutions to ensure these standards are met. Even with these 
safeguards, some insured institutions fail. If your insured institution 
fails, FDIC insurance will cover your deposits, dollar for dollar, in-
cluding principal and any accrued interest, up to the insurance limit.

Historically, insured deposits are available to customers of a 
failed institution within just a few days. Since the creation of the 
FDIC in 1933, no depositor has ever lost a penny of insured deposits.

What does the FDIC insure? 

The FDIC insures all deposits at insured institutions, 
including checking, NOW and savings accounts, money market 
deposit accounts, and certificates of deposit (CDs), up to the 
insurance limit.

The FDIC does not insure the money you invest in stocks, 
bonds, mutual funds, life insurance policies, annuities, or mu-
nicipal securities, even if you purchased these products from an 
insured institution. 

Basic Insurance Amount Is $250,000

The basic insurance amount is $250,000 per depositor per 
insured institution. Certain retirement accounts, such as Indi-
vidual Retirement Accounts, are also insured up to $250,000 
per depositor per insured institution.

If you and your family have $250,000 or less in all of your deposit 
accounts at the same insured institution, you do not need to worry 
about your insurance coverage—your deposits are fully insured.

Coverage Over $250,000

The FDIC provides separate insurance coverage for deposit 
accounts held in different categories of ownership, such as 
single accounts, joint accounts, certain retirement accounts, and 
revocable trust accounts.

You may qualify for more than $250,000 in coverage at 
one insured institution if you own deposit accounts in different 
ownership categories. For additional information, go to www.
fdic.gov/deposit/deposits. 

Insuring Your Deposits
by Tom Schlueter

Tom Schlueter 
President, Keystone  

Community Bank

(Continued on page 54.)
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WHEN THE 2010 GILMORE KEYBOARD FESTIVAL concludes this 
spring attendance at the ten Festivals will have reached nearly 
300,000 and drawn audience members from across the U.S. 
and more than 30 countries!  And, the economic impact of this 
regional Festival in West Michigan will have surpassed $100M. 

The Trustees of the Irving S. Gilmore Foundation who 
sought to establish a living tribute to the memory of Irving 
Gilmore could not have envisioned the far-reaching influence of 
the biennial Festival and Artist Awards. The Gilmore has liter-
ally placed Kalamazoo on the international stage of classical 
music. References to The Gilmore Festival, Gilmore Artists and 
Gilmore Young Artists can be found regularly in major news 
media around the world.      

Our biennial Festival is the largest and most prestigious 
event devoted to keyboard music in North America. The logistics 
of the Festival alone are mind-boggling. Consider these statis-
tics—375 hotel room nights, 35 pianos, 1,152 hours of rehearsal 
squeezed into two and a half weeks, 300+ artist “transports”, 
8,000 cough drops and the list goes on and on. Our Operations 
Team has been hard at work coordinating thousands of details for 
our events held in 20 venues in eight communities across West 
Michigan. While the planning is nearly complete, we need to be 
prepared for all kinds of last-minute exigencies, so our staff and 
crew of nearly 300 volunteers is on-call 24/7 throughout the 2010 
Festival to make certain everything runs smoothly. 

Every Gilmore Festival provides the opportunity to high-
light the extraordinary artistic community in which we live. This 
spring the Festival showcases local talent from American Idol 
sensation Matt Giraud, and Western Jazz Quartet members Tim 
Froncek and Tom Knific, to local composer Curtis Curtis-Smith, 

The Merling Trio and Raymond Harvey with our own KSO. An 
added feature this year will be a dramatic presentation on the life 
of Clara Schumann, wife of composer Robert Schumann. Written 
by local authoress Judy Kirsch Maze, our production of “Clara: 
A Duet in Words and Music” features actress 
Sharon Williams and pianist Lori Sims pro-
viding a glimpse into the trail-blazing career 
of this important musical artist. The theatri-
cal production is being directed by none other 
than D. Terry Williams.   

Finally there are always the special 
“jewels” of every Gilmore Festival to be dis-
covered. This spring it might very well be the 
rare chance to hear the eminent Canadian 
pianist Louis Lortie perform the complete 
Chopin Etudes—a feat described as the 
equivalent of running a marathon and pos-
ing for a Vanity Fair cover on the same day. 
Or it could be the Festival debut of world-
renowned soprano Christine Brewer in a 
song recital that has garnered rave reviews 
all season. And of course the ever popular 
Noon Series showcases exceptional jazz talent often newcomers 
who are just bursting onto the music scene—this year it could 
be young Cuban jazz pianist Alfredo Rodriguez who steals the 
hearts of Festival goers. 

As always there are Gilmore for Kids events all over West 
Michigan, Master Classes, an extraordinary film series and 
much, much more. The 2010 Gilmore Festival is almost here—
don’t miss it! 

Twenty Years of Gilmore Festivals
in West Michigan   By Dan Gustin

Dan Gustin, Director
Gilmore Keyboard Festival
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Even an Olympic swimmer with a 7-foot arm span 
can stretch out in KNI’s high-field open magnet. 

In Southwest Michigan, KNI has the only high-field open magnets in 
the region, providing comfort for MRI patients who need more room, 
who feel uneasy in tight spaces, or who need specialty exams for 
orthopedic procedures.

KNI has provided Southwest Michigan with virtually every breakthrough 
in MR imaging. With the high-field, open magnets KNI has raised the 
bar. Again.

KNI has the most powerful and versatile medical imaging equipment 
available in this region, and has the medical expertise to provide your 
physician with the test results you need. KNI will continue to introduce 



area physicians to new developments in breast imaging, cardiac 
imaging, neuroimaging, orthopedic imaging and functional imaging.

So, when medical imaging is important to you or your family, learn 
more about your options at www.kniimaging. com.

In Southwest Michigan, only KNI offers 
MRI scans with high-field, open magnets.



Performing Arts
Plays

“Table Manners” — The first of “The Nor-
man Conquests” trilogy returns to the New 
Vic bringing plenty of laughter to the stage. 
April 2, 3, 9, 10, 16, 17, 23, 24, 8:30 p.m. 
New Vic Theatre, 134 E. Vine St. 381-3328.
“All My Sons” — The Civic Theatre pres-
ents this Arthur Miller play exploring a 
family that must deal with a son lost in war 
and the lies that are revealed. Apr. 2, 3, 9 & 
10, 8 p.m., Apr. 1, 7:30 p.m., Apr. 11, 2 p.m. 
Parish Theatre, 429 S. Park St. 343-1313.
“The Dixie Swim Club” — A funny and 
touching play about trust, honesty and 
friendship among five women. April 2, 3, 9, 
10, 16, 17, 8 p.m., April 8, 7:30 p.m., April 
11, 2 p.m. Civic Auditorium, 329 S. Park St. 
343-1313.
All Ears Theater—Step back into radio 
history—enjoy live performances recorded 
for later airing on 102.1 WMUK-FM. “War 
of the Worlds,” April 3, 6 p.m., “The Bre-
men Town Musicians,” April 17, 6 p.m. 

First Baptist Church, 315 
W. Michigan Ave. Free.
“Tambourines to 
Glory” — Von Washing-
ton directs this WMU 
production of a gospel 
play with music about 
friendship put to the 
test in a Harlem church. 
April 8, 9, 10, 15, 16, 17, 
8 p.m., April 18, 2 p.m. 
Shaw Theatre, WMU. 
387-6222.

“Speech & Debate” — When scandal 
rocks their town, three teenage misfits set 
out to find the truth in this new dark com-
edy with music presented by the Farmers 
Alley Theatre. April 9, 10, 16, 17, 23, 24, 8 
p.m., April 18 & 25, 2 p.m. Farmers Alley 
Theatre, 221 Farmers Alley. 343-2727.
“Twelve Angry Men” — A jury decides the 
fate of a murder suspect in this show from 
the Civic’s Senior Readers Theater. April 
23 & 25, 2 p.m., April 24, 7 p.m. Carver 
Center Studio, 429 S. Park St. 343-1313.

“Home on the Mornin’ Train” — Civic 
Youth Theatre presents this story of a Jew-
ish family fleeing Germany in the 1930s 
that learns the story of Brave Mary, a slave 
girl fleeing Alabama in the 1830s. April 30 
& May 7, 7 p.m., May 1 & 8, 1 & 4 p.m., 
May 2, 2 p.m., May 4–6, 9:30 a.m., May 5 
& 6, 12 p.m. Parish Theatre, 429 S. Park St. 
343-1313.

Musicals & Opera

“Avenue Q” — Broadway’s smash-hit 
musical tells the story of trying to make it 
in New York in a smart, entertaining and 
risqué show that features both people and 
puppets. April 21 & 22, 7:30 p.m. Miller 
Auditorium, WMU. 387-2300.

Dance

Spring Concert of Dance — Wellspring 
closes its season featuring new choreogra-
phy and favorites from the repertoire with 
a reception following the Saturday perfor-
mance. April 15–17, 8 p.m., April 18, 2 
p.m. Wellspring Theater, 359 S. Kalamazoo 
Mall. 387-2300.

Symphony

“Conductors’ Festival” — Three guest 
conductors join Raymond Harvey to lead 
the KSO for this pair of concerts. April 17, 
8 p.m., April 18, 3 p.m. Chenery Audito-
rium, 714 S. Westnedge Ave. 349-7759.
Concerto Concert — The WMU Univer-
sity Symphony Orchestra presents the 51st 
annual Concerto Concert. Free. April 18, 3 
p.m. Miller Auditorium, WMU. 387-4667.

Chamber, Jazz, Orchestra
& Bands

“Postcard from Heaven” — Music for 
flute, viola and harp is featured in a Fon-
tana Chamber Arts program of colorful 
and atmospheric music by Takemitsu, Cage 
and Debussy. April 9, 7:30 p.m. Wellspring 
Theatre, 359 S. Kalamazoo Mall. 349-7759.

University Jazz Lab Band — Musicians 
from the WMU Jazz Studies program will 
perform under the direction of Tom Knific. 
April 9, 8:15 p.m. Dalton Center Recital 
Hall, WMU. 387-4667.
University Concert Band — WMU offers 
this free concert under the direction of 
David Montgomery. April 11, 3 p.m. Miller 
Auditorium, WMU. 387-4667.
Guest Jazz Artists — The John 
Wojciechowski Quartet will appear in 
concert at WMU. April 15, 8:15 p.m. Miller 
Auditorium, WMU. 387-2300.

Vocal

GC II — This vocal jazz group from WMU 
offers a free concert. April 6, 8:15 p.m. 
Dalton Center Recital Hall, WMU.
387-4667.
Choral Showcase — A bonanza of choral 
music featuring WMU’s University Choral, 
Cantus Femina, Collegiate Singers and 
AMPHION Men’s Ensemble. April 10,
7:30 p.m. First United Methodist Church, 
212 S. Park St. 387-4667.
“All Things Spring” — The Kalamazoo 
Singers present a concert celebrating love 
and springtime. April 11, 3 p.m. First 
Baptist Church, 315 W. Michigan Ave. 
373-1769.

Miscellaneous

An Evening with Garrison Keillor — The 
charming, witty and always entertaining 
host of A Prairie Home Companion shares 
stories and anecdotes of American life. 
April 14, 7:30 p.m. Miller Auditorium, 
WMU. 387-2300.
The Gilmore Keyboard Festival — Twen-
ty-two days of concerts, recitals, jazz clubs, 
master classes, films and more.
See the most talented and famous
keyboard artists perform in several west 
Michigan locations. April 17–May 8. 
For complete information visit www.
GilmoreKeyboardFestival.org. For tickets 
call 387-2300.

The weak can never 
forgive. Forgiveness 

is the attribute
of the strong.

— Mahatma
Gandhi
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Visual Arts
WMU Richmond Center for
Visual Arts (RCVA)
387-2455:

School of Art Student Exhibition — Kate 
Teale, New York city artist will be the juror 
for this WMU student exhibition. April 
1–22. Monroe-Brown Gallery.
John Running-Johnson — This sculptor 
and teacher will exhibit his work. April 
1–June 25. Netzorg-Kerr Gallery.

Kalamazoo Institute of Arts
349-7775:

Woodcuts in Modern China, 1937–2008 
— An exhibition of 65 Chinese wood-
block prints in the Western-style that laid 
the foundation of modern Chinese art. 
Through April 18.
Fear and Folly: The Visionary Prints of 
Francesco Goya and Federico Castel-
lon — Each artist is represented by an im-
portant print series drawn from the KIA’s 
permanent collection. Through May 23.
West Michigan Area Show — Showcas-
ing the exceptional work of area artists in 
all media. April 10–May 30. Reception and 
awards ceremony, April 9, 5:30 p.m.
ARTbreak — Enjoy informal free lectures 
and presentations on art-related topics. 
Woodblock Printing: Variations, Innova-
tions & Non-traditional Methods, April 6; 
Goya: Crazy Like a Genius, part 1, April 
13;  Goya: Crazy Like a Genius, part 2, 
April 20; Secret Knowledge: How Artists 
Depict Reality, April 27. Bring a lunch to 
these 12:15 p.m. sessions.
Art & All That Jazz — An evening of art, 
socializing and music by Susan Harrison. 
April 16, 5–7 p.m..

Park Trades Center
345-3311

Saniwax Gallery — Featuring A World of 
Glass from West Michigan Glass Society.  
Opening reception April 2 during Art Hop. 
5–9 p.m. Exhibit open through April 30.

Edible Book Festival — An April Fools 
event where edible books will be displayed, 
judged and eaten. April 2, 6–9 p.m.
Suite 103A.

Miscellaneous

Midtown Gallery — April will feature 
the work of 5 Michigan glass artists in a 
exhibition called “New to Kalamazoo” as 
well as paintings by Mary Burke. 356 S. 
Kalamazoo Mall. 372-0134.
Art Hop — View the works of local artists. 
Local venues/galleries in downtown
Kalamazoo. April 2, 5 p.m. 342-5059.

Literary Events

Kalamazoo Public Library
553-7809:

For the Sake of the Children — Exhibi-
tion of photographs that inspired “Snow 
Falling on Cedars.” Through April 14. 
Central Library.
Meet the Author — Meet authors and 
learn about their process and inspiration. 
David Small, April 14, 6:30–8 p.m.; Mi-
chael Loyd Gray, April 28, 7–8 p.m.

Family Program — Learn the major ele-
ments of dance and music and watch a per-
formance of “If You Give a Moose a Muffin” 
by the Kalamazoo Junior Dance Company. 
April 27, 6:30–7:30 p.m. Central Library.

Portage District Library
329-4544

Friends of the Library Book Sale — The 
book sale is held in the lower level meeting 
rooms. April 10, 9 a.m.–3 p.m.
Literary Awards — The Kalamazoo 
Gazette Literary Awards ceremony will rec-
ognize winners in several categories. April 
11, 2–4 p.m. 

Miscellaneous

Gwen Frostic Reading Series — Visiting 
authors are Chad and Jennifer Sweeney, 
April 22, 8 p.m. Bernhard Center, WMU.

(Continued on page 53)

The first published African-American 
poet was a slave who also just happened 
to be a woman. Phillis Wheatley was born 
in 1753 in Senegal, and at age 7 she was 
sold into slavery. The Wheatley family of 
Boston purchased her, and because she 
seemed “uncommonly intelligent,” she 
was allowed to learn to read and write. 
At age 13 she began to write poetry, 
and in 1775 published a poem in honor 
of George Washington, who liked it so 
much that he invited Phillis to visit him. 
Thomas Payne then republished the poem 
in the Pennsylvania Gazette. Then, in 
1778 she gained her freedom and married 
a gentleman named John Peters. Then bad 

luck struck: Her husband was imprisoned 
for bankruptcy, Phyllis lost two infant 
children, and she was forced into menial 
labor. She died at age 31, but her poetry 
lives on. A statue of her can be found as 
part of the Boston Women’s Memorial.

STEPPING BACK
WITH THE ARTS

Please send notification of activities to: 
Encore “Events of Note”

350 South Burdick St., Suite 214
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HE FIRST OF THE convoy of huge 
semi-trailer trucks, each groan-
ing under its load of cucumbers 

picked throughout Michigan, Indiana, 
and Ohio, eased by the guard shack 
and stopped on the scales, brakes 
hissing air. The weighing done, the 
diesel engine roared and the stacks 
belched black exhaust fumes as the 
truck rumbled toward the plant. After 
backing up to the dock, a stream of cold 
water washed the bobbing, warty, green 
vegetables onto a conveyor and into the 
bowels of the massive pickle factory. 
There, workers spent arduous 10-hour 

shifts tumbling millions of the cucum-
bers into massive 10-foot deep and 12-
feet-in-diameter cypress tanks, adding 
the appropriate solution of salt-water 
scoop-shoveling, raking, and trampling 
the contents level, and carefully sealing 
the tops with canvas and boards.

There the incipient product would 
remain, preserved in brine, until the 
following winter’s processing into bot-
tles, cans and barrels of dill, sweet and 
bread-and-butter pickles, whole, sliced 

or in spears, little 
baby gherkins, 
hot-dog rel-
ish, hamburger 
relish, corn 
relish, dill and 

sweet relish as 
well as piccalilli 

and scores of other 
savory creations. Such 

was the daily grind at the 
world’s largest pickle 

plant, Heinz in Holland, 
Mich., during “green 

season” in the 1970s 
as I and hundreds 
of other college 
students remember 
their “summer  
vacations.” 

The institution 
that would prove of 

such vital economic 
importance to the Hol-

land environs, and that 
would provide the nation’s 

tables with spicy delicacies 
for more than a century, traces 

its local origins to 1896.
It was the talk of the town that De-

cember. Not even the recent presidential 
campaign in which Ottawa County 
had overwhelmingly voted for William 
McKinley in opposition to William Jen-
nings Bryan nor the pioneering horse-
less carriage experiments of Henry Ford 
and Charles King on Detroit streets 
earlier that year had sparked such a 
commotion. No, the topic that domi-
nated Holland’s coffee-klatch clatter 
that December was neither automotive 
prototypes nor politics: It was pickles.

Specifically, the opportunity to 
land a new industry for the city—a pro-

In the early days, wooden barrels of pickles 
shipped from Holland, Mich., bore the 
famous Heinz label.
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jected pickle factory, to be built by the 
Pittsburgh-based H.J. Heinz Co., had 
the city abuzz. A Heinz representative 
had toured several Michigan communi-
ties in search of a new factory location 
that year and had been most favorably 
impressed with Holland because of its 
ideal rail and water shipping facilities. 
But—there were a couple of catches—
local farmers needed to pledge produc-
tion of at least 300 acres of cucumbers, 
and a suitable site with a railroad con-
nection had to be provided for the plant 
free of charge.

Holland’s mayor and later U.S. 
congressman and minister to the Neth-
erlands, Gerrit Diekema, spearheaded 
the campaign to secure the pickle-plant 
prize for the city. A town meeting held 
at the local Grand Army of the Republic 
Hall on December 23 brought speedy 
results. By January 9 approximately 200 
area growers had pledged a total of 500 

acres, ranging from one-half to 10-acre 
plats. Later in the winter, those growers 
also agreed to a surcharge of $2.50 per 
acre to fund the $800 cost of a two-acre 
plant site on 15th Street, adjacent to 
Lake Macatawa, conveniently available 

from Diekema’s father, Wiepke.
Ground breaking for the plant 

came on April 19, 1897. On June 1, the 
16,000 square-foot facility designated 
as H.J. Heinz Salting House Number 16 
stood complete in plenty of time for the 

Local growers waited in long lines in 1908 at the original H.J. Heinz Holland plant.

DeMENT AND
MARQUARDT, PLC

William B. Millard  Michael D. Holmes
Daniel L. DeMent  Michele C. Marquardt

the Globe Building
211 East Water Street, Suite 401

Kalamazoo, MI 49007
269.343.2106

A law firm focusing on estate planning, 
estate settlement, and the transfer of wealth.
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upcoming green season. 
The son of German immigrants 

who had settled in Pennsylvania in the 
1840s, Henry J. Heinz, the proprietor of 
Holland’s new industry, had launched 
his food empire in 1869 with the bot-
tling of horseradish in a small, two-
story house in Sharpsburg, a Pittsburgh, 
Pa., suburb. Success came through 
his constant concern for quality and 
advertising savvy. At Chicago’s Colum-
bian Exposition of 1893, for example, 
the company distributed more than one 
million little, pickle-shaped, watch fobs. 
So many fair goers crowded around the 
Heinz display in the Agricultural Build-
ing that police needed to regulate the 
size of the crowds until the supports of 
the gallery could be strengthened. Little 
pickle lapel pins remained a popular 
Heinz give away for decades. By the 
mid 1890s, the introduction of vinegar, 
ketchup, baked beans and other prod-
ucts totaling the famous “57 Varieties” 
rendered the company one of America’s 
largest and most profitable. His huge 
Pittsburgh plant, nine branch factories, 
and 38 salt stations had made Heinz a 

“pickle king” and a millionaire in an era 
when that meant something.

With the start of the 1897 green 
season, long lines of horse-drawn 
wagons queued up before the Holland 
plant. Cucumbers in crates and burlap 
bags were carefully sorted at the load-
ing dock. Farmers ebullient over the 
premium rate of 30 cents per bushel the 
company promised soon learned that 
strict company standards meant that 
they might cart back home half a wagon 
load of nubs, crooks and too-large 
pickles. In the early days, tomatoes also 
were processed into ketchup at the Hol-
land factory.

Originally, little if any actual 
bottling of pickles occurred 
at Holland. The pickles were 

dipped out of the brine vats and shipped 
in 46 gallon barrels back to Pittsburgh 
for careful hand packing into bottles for 
delivery to the nation’s grocery stores.

The Holland plant enjoyed suc-
cess right from the start, and soon it 
began expanding exponentially. In the 
summer of 1898 the company erected 
a structure for converting millions of 
pounds of apples into cider vinegar and 
a five-story building for pickle process-
ing. By the following year, plant super-
intendent A.E. Atwood managed five 
buildings comprising 82,500 square 
feet and capable of processing 550 
acres of pickles, 250 acres of tomatoes, 
and a half million bushels of apples 
each year. 

On November 12, 1901, the Michi-
gan factory inspector paid a visit to 
the Heinz plant in Holland. He found 
46 male and 31 female employees who 
worked six- to 10-hour days each week 
at an average rate of 10 cents per hour. 
While that wage seems pitifully low by 
modern standards, it compared favor-
ably with other Holland industries: 
Workers at the Holland Sentinel, for 
example, earned only about eight cents 
per hour. And, in 1904, the state factory 
inspector observed that the Holland  
factory “is a model for utility and  
neatness.”

By 1906, the factory consisted of 
eight “large, modern structures” with a 
floor area exceeding 200,00 square-feet 

Massie

Plant employees pack pickles by hand in 1910.
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Fresh Fish
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Prime Rib

on 10 acres of land. That year a new 
vinegar building, devoted largely to the 
distillation of malt vinegar, “the finest 
building of its kind in the city,” was 
completed. Following construction of 
a new, three-story processing building 
in 1907, the Holland factory become 
Heinz’s largest manufacturing center 
outside Pittsburgh.

Over the succeeding decade, the 
production of ketchup was moved to 
Grand Rapids and other locations, and 
the Holland plant concentrated on 
pickles and vinegar. By 1913, the work 
force had grown to 131 employees. Four 
years later, with the entry of the United 
States into World War I, Heinz, who had 
pioneered in the “social welfare, health 
and happiness” of his workers, offered 
life insurance to his work force. He was, 
arguably, the first Holland employer to 
do so.

The year 1929, which ushered in 
the decade-long Great Depression, saw 
Heinz employ 160 full-time employees 
and 224 seasonal workers. Throughout 
the Depression, Heinz helped stabilize 
the local economy through steady em-
ployment and the purchase of cucum-
bers. Despite the hard times, America 
continued to savor pickles. During 
the 1930s the entire pickle-bottling 
operation was moved from Pittsburgh 
to Holland. But the Depression era also 
brought a setback in the form of a blight 
known as mosaic virus, which attacked 
Michigan cucumber plants. However, 
the Heinz research laboratory at Bowl-
ing Green, Ohio, developed a virus-
resistant variety. Ultimately, Heinz 
distributed its own special hybrid seeds 
to its cucumber growers.

With America’s entrance into 
World War II in 1941, many Heinz em-
ployees served their country in far-flung 
battle fronts. On December 6, 1942, 
21-year-old Sgt. George Bruursema 
became the first Heinz employee to die 
in battle. Throughout the war, Heinz 
participated in home-front activities 
such as the big war-bond rally held in 
February 1943. During 1944 and 1945, 

A bird’s-eye view of the Holland 
Heinz Pickle Plant, ca. 1910.
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Visit us anytime at keystonebank.com, 
or just stop by your local branch.

I moved to a bank  
that treats me like  
a neighbor.

At Keystone Community Bank, you’ll find a very different experience 
from what you get at the national megabanks. We’re locally owned 
and operated, and eager to get to know you so we can make sure 
we’re doing everything we can to help you reach your goals.

Massie

the manpower shortage for jobs that 
required heavy lifting was somewhat al-
leviated through the use of 44 German 
prisoners of war who were trucked from 
the POW camp near the Allegan Dam to 
the Heinz factory.

Following the war, as the GIs 
returned to their jobs at Heinz, the 
company completed a modern, new, 
salt house in 1949, which contained 
scores of big cypress vats. In 1950, two 
advanced technology acetator vinegar 
fermenters were installed in Holland. 
Those first such units in the United 
States continued to generate wine  
and malt vinegar for more than half  
a century. 

Additional factory growth marked 
the decades of the 1950s–1980s. With 
the development of the fresh-pack 
pickle process during the mid-1950s, 
Heinz launched the largest expansion 
in its history to install the requisite heat 
pasteurization equipment. Completed in 
1959, that expansion rendered Heinz’s 
Holland plant the world’s largest pickle 
factory as well as the city’s biggest tax-
payer, water user, and shipper.

By 1970 some 30 new buildings had 
been added to the site, and more that 
550 people found year-round employ-
ment at the Holland plant. Another 300 
workers, many of them area students 
working their way through college, 
swelled the payroll during each sum-
mer’s green season. In 1983 a million-
dollar expansion added new cucumber-
handling equipment and an additional 
300 salting tanks.

But the company also experienced 
problems during this period of 
phenomenal growth. When the 

U.S. Congress failed to renew the “Bra-
cero Program,” which allowed Mexican 
migratory workers to harvest crops in 
the United States in the early 1960s, a 
dearth of American pickers adversely 
affected the agricultural business. 
Heinz scientists responded by develop-
ing new, dwarf varieties of cucumbers 
whose concentrated fruit set on the vine 
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Breast Surgery
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269.226.3174allowed machine harvesting. Heinz 
pioneered in developing such harvest-
ing technology.

However, rougher handling of 
cucumbers from machine harvesting 
and other automated handling technol-
ogy brought about a problem known 
as bloater damage. Caused, not as one 
might imagine, by consumers gulp-
ing down too many pickles at a sitting, 
bloaters are cucumbers with hollow 
centers, which result from the sudden 
release of carbon dioxide gas. This gas 
is formed during cucumber fermenta-
tion as well as during cellular respira-
tion of the cucumbers.  Studies proved 
that increased handling from machine 
harvesting, conveying and trucking 
increased respiration of the cucumbers, 
leading to higher levels of gas. In the 
mid-1970s, Heinz once again solved a 
major industry problem by inventing 
a procedure that bubbled nitrogen gas 
through the fermenting brine solution, 
thus causing a gradual release of carbon 
dioxide from the pickles.

In 1996, as the Holland Heinz plant 
prepared for its centennial, the factory 
included 17 buildings totaling 500,000 
square feet. Two-hundred-and-sixty-
seven full-time employees, some of 
whom had worked in the plant for 50 
years, and up to 300 seasonal workers 
annually produced nearly $100 million 
worth of pickles, peppers, relishes, vin-
egar and baby-food fruit juices. 

Heinz installed its first fiberglass 
storage vats at the Holland plant in 
1988, and two years later the company 
began dismantling the old cypress 
tanks. In 2008 the company presented 
“to the city of Holland and its citizens, 
access to more than 1,800 feet of Lake 
Macatawa shoreline via the Heinz 
Memorial Walkway,” which was lined 
in part with a fence constructed of the 
giant, cypress-barrel staves. 

Currently, some 280 full-time 
Heinz employees continue to relish 
working at the plant, which is Holland’s 
oldest, continuously operating, manu-
facturing facility. 
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                                                              sees herself as a
co-creator. As a percussionist for such diverse groups 
as Fonn Mor, BLuE DaHLia, Brothers Kalamazov and 
Dunuya Drum & Dance, she helps create rhythm and 
inspiring performances. As a hospice music therapist, 
she helps to create a peaceful, meaningful space in the 
last days of life. As a program facilitator for Red Tent/
Girls in the Wild, she helps create a space where teen 
girls can nurture their true selves and find the strength 
to be confident and courageous. And those activities 
only scratch the surface—there’s much more to Caro-
lyn Koebel.

Known for her passion for world music and her 
commitment to volunteerism, co-creator Carolyn has 
become a fixture of the Kalamazoo music scene, a sort 
of go-to percussionist for everything from last-minute 
gigs to rousing kids’ events and community drumming 
circles. “I play music because it fills my heart with joy, 
and I want to share that with others, and invite them 
into this same experience,” she said. If you’re talking 
about music and drumming in Kalamazoo, you’ve got 
to know Carolyn Koebel.

Developing Her Musical Talent

Carolyn’s interest in percussion started around age 7, 
when she went to see her sister perform in a band  

concert. Her sister played clari-
net, but Carolyn wasn’t particu-
larly interested in what her sister 
was playing. It was the drums 
that captured her attention.

“I couldn’t take my eyes off 
the drummers; they had all these 

cool drums and got to play tons 
of different instruments,” Carolyn 

said. “I was one of those kids who 
was always fiercely determined, and 

I immediately fixated on the drums. I 
begged for a drum for Christmas.” 

The drum arrived under the tree. 
Carolyn had already been playing guitar, 

so she knew how to read music and under-
stood the basic concepts of rhythm. Private 

drum lessons soon followed, although that 
instructor moved away a few years later. As she 

moved through elementary and high school in her 
hometown of Three Oaks, Mich., Carolyn played in 
the band and became involved in some regional honors 
groups and camps. 

As she neared graduation, Carolyn started think-
ing through her career options. She’d had surgery a few 
years prior for scoliosis, and she toyed with the idea of 
pursuing physical or occupational therapy. In research-
ing her options, she stumbled across music therapy.

“I thought this might be the best of both worlds,” 
Carolyn recalls. “I signed up to be a music-therapy ma-
jor, sort of sight unseen. But as I started to learn more 
about the field, it turned out to be an excellent match.” 

As she moved through the music therapy program 
at Western Michigan University, Carolyn also started 
to learn more about world music, an interest sparked 
by an amazing performance she’d seen by renowned 
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Carolyn Koebel (right), Nazanin Maghsoodi, and Tom Machowicz 
perform a frame drum trio at the Kalamazoo College Percussion 
Collage Concert.

By Jessica English
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percussionist and frame drummer Glen Velez. She’d 
found over the years that orchestral music didn’t really 
speak to her soul. But this music—this music with  
its simple elegance and ancient voice—this music 
called to her.

After finishing her bachelor’s degree in music 
therapy at WMU in 1997, Carolyn decided to take 
a year off to work and travel. She had put herself 
through school as a waitress, and now that work 
remained pivotal to create a cash flow that allowed her 
to travel around the country and study with some of 
the top world musicians. 

“I’d identify people that I wanted to take lessons 
from, really accomplished masters,” she said. “I’d call 
them up and say that I was going to be in their city, 
and could I come for a lesson? Everyone was so recep-
tive and absolutely willing to share.” 

Those generous musicians included a master in 
Arabic percussion in San Francisco, a renowned Afro-
Cuban drummer in New York, and an Indian percus-
sion teacher in Chicago. 

That year solidified Carolyn’s passion for world 
music and led her to the graduate program at Michigan 
State University where she felt like she could explore 
a more medical and improvisational model of music 
therapy and also get more exposure to world music. 

At MSU she connected with master drummers in 
residence from West Africa and Cuba. Carolyn became 
very involved in those two styles of drumming, and 
also struck up a friendship with a fellow student, an 
Indian drummer who was willing to share his tradi-
tion with her as well. And there was also the classmate 
with a background in Brazilian samba music with 
whom she started a samba band.

“A lot of times I was the only white, American 
woman in my classes,” Carolyn recalled. “I was sur-
rounded by these peers from countries around the 
world who were bringing all these different perspec-
tives from their cultures. And I was starting to develop 
this unique identity as a music therapist who was also 
a skilled percussionist: That’s not a really common 
combination. Graduate school became the culmination 
of all these things I had wanted to find, in one place.” 

An Eclectic Career 

If Carolyn’s musical tastes can be considered eclectic, 
you could apply the same adjective to her career. Since 
earning her master’s degree from MSU in 2001, her 
endeavors might be divided into three main categories: 
teaching, music therapy and performance.

Immediately after earning her master’s degree, 
Carolyn returned to Western Michigan University as 

“Girls in the Wild” summer empowerment 
camp is a good place to learn the drums.
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Koebel

an adjunct professor of music therapy. 
She enjoys working with young men and 
women in that formative stage in their 
lives, remembering what that journey 
was like for her, too, not so long ago. In 
addition, for the past three years she has 
also worked at Kalamazoo College as the 
director of international percussion.

Over the years Carolyn has used 
her music-therapy skills in a variety of 
settings, including working with people 
with autism and developmental dis-
abilities and at-risk youth. But what has 
really captured her heart in the past five 
years has been her work with Hospice 
Care of Southwest Michigan. Carolyn 
shares music with people who are dying 
and talks with them about the music 
that has touched their lives. The hospice 
work has prompted her to learn more 
about the music of the 1920s, ’30s and 
’40s, genres she says she might not have 
otherwise explored so in-depth.

“This was the time of the Rat Pack 
and all of those wonderful crooners and 
glorious big bands and beautiful, com-
plicated melodies,” Carolyn said. “It’s not 
simple, by any means, to recreate that 

sound and feeling as one person with a 
guitar.

“But it’s so amazing when you really 
put the time in and can craft the music 
so you can play it with the respect that 
it’s due. You get to the place where the 
person receives it with joy and accep-
tance, and that’s a great feeling, knowing 
that this may be one of the last musical 
experiences this person has in this life.” 

The memories of those songs recall, 
for her clients, that first kiss, or a dance 
or other precious memories that weave 
together the tapestry of a lifetime. She’d 
never been a big fan of American music, 
but her work at hospice has brought her 
to a new appreciation for early-American 
folk and Southern gospel. 

“My clients have become my teach-
ers,” she said.

Carolyn has also taken her music-
therapy work to the national stage, work-
ing with a team of four other percus-
sionists who are also music therapists. 
They’ve created “Music Therapy Drum-
ming,” a curriculum that teaches music 
therapists to effectively use drums, 
percussion instruments, and traditional 

rhythms within the music-therapy set-
ting. The program is offered several 
times a year at national conferences and 
other locations.

While the music therapy and teach-
ing work might be enough to fill an 
average musician’s docket, Carolyn is 
also an active performer both regionally 
and nationally, with a handful of bands. 
Among other projects, she’s a founding 
member of BLuE DaHLia, a world fusion 
group that writes and performs music to 
accompany silent films.

Wherever Carolyn plays, it seems 
she’s always pushing the envelope. As a 
percussionist with Fonn Mor, an Irish 
world-beat dance band, she helps to 
recreate today’s Celtic music, which 
she feels took a wrong turn when it was 
popularized with basic rock beats.

“Why would you do that to such 
great music?” Carolyn asked. “These 
Celtic melodies and tunes deserve some 
really happening West African and 
Arabic rhythms. That rock beat is really 
familiar to Western audiences, but I’d 
rather challenge the listener with some-
thing new. Some people are surprised by 
Fonn Mor’s sound; they say, ‘I’ve never 
heard percussion done like that with this 
kind of music. Why don’t more people do 
it that way?’”

With Dunuya Drum & Dance, Caro-
lyn and her fellow performers focus on 
the music of West Africa and Diaspora, 
which includes Cuba, the Caribbean, 
North Africa and Brazil. The group has 
a big focus on community and audience 
interaction. Audience members aren’t 
just observers, they are likely to be sing-
ing, dancing, or playing instruments 
right alongside the performers. 

A Commitment to Community

That community focus has been key 
for Carolyn throughout her career. She 
wants people not just to listen to music, 
but to experience it in their own bodies, 
in a deep and meaningful way.

She’s especially drawn to working 
with children, and she has led perfor-
mances and open-drum events at the 

Carolyn stops for a mango shake in Dangriga, Belize, with Maroon Creole drum master Emmett Young 
(left) and her longtime Dunya Drum & Dance collaborator, Calvin Ruff.
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Kalamazoo Valley Museum and with 
Dunuya Drum & Dance at the Kzoo Baby 
& Family Expo, the Kalamazoo Psychiat-
ric Hospital’s Summer Fest, and the Red 
Tent/Girls in the Wild program. In ad-
dition, Carolyn has used her drumming 
skills at MRC Industries with adults who 
have developmental disabilities.

Another manifestation of that com-
munity spirit has been the community 
drum and dance jams that Carolyn 
has hosted for the past 10 years. The 
Kalamazoo Open Drum and Dance Jam 
is held monthly at Fire! on Portage Road. 
People of all ages and abilities can come 
with their own instruments or use Caro-
lyn’s drums. The intent is to simply share 
in the beauty of making music together. 
And while Carolyn does ask for a small 
donation to help fund other programs at 
Fire!, no one is ever turned away.

The connection of music to money 
has been a complex issue for Carolyn. 
Certainly, she needs and appreciates 
money to live, but she also wants to offer 
great musical experiences to those who 
don’t have financial resources. To recon-
cile that conflict, she hosts programs  
like the community drum jam, and 
encourages the groups she works with to 
take on occasional free or very low-pay-
ing gigs when it’s clear that they serve 
the community. 

“Some performers become self-
absorbed and they don’t have much 
soft-heartedness for the rest of human-
ity,” she said. “I don’t want to be one of 
those performers who can’t be bothered, 
or who would rather stay home than play 
a gig that doesn’t meet the minimum pay 
requirements.”

Satisfying Her Creative Muse

Similar criteria guide Carolyn’s decision-
making process about which bands 
to play with, or what kind of music to 
choose. Some colleagues have opted to 
audition for big touring acts, or play with 
groups that specialize in cover songs in 
dark bars. She’s done those kinds of gigs 
in her life, but finds they just don’t stir 
her soul.
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Koebel

“Once it feels like a job with a 
defined role, once the creativity is gone, 
I start to question how a project is feed-
ing me in positive ways,” she said. “It’s a 
cost-benefit analysis. At a certain point, 
if there aren’t enough of those returns 
coming in, it’s not a project I’m going to 
pursue.”

Carolyn seeks out those projects 
that feed her creativity, but to keep that 
energy flowing she also tries to connect 
with other musicians who inspire her. 
It’s not always easy to nurture a love of 
world music in Southwest Michigan, 
so Carolyn takes periodic trips around 
the world to learn from masters and 
hone her skills. Shortly after earning her 
master’s degree from Michigan State, 
she studied and traveled with a former 
professor in Ghana, West Africa, and in 
2005 she made a study trip to Salvador, 
Brazil. Two years later, she traveled to 
Belize with her Dunuya Drum & Dance 
cohort, Calvin Ruff. There, Carolyn 
studied with drumming master Emmett 
Young, who was the keeper of a local 
drum tradition in a small, rural village. 

“Emmett is like the village drum 
shaman for this Maroon Creole culture,” 

The music therapy drumming trainers, Michael 
Marcionetti, Kalani, Carolyn Koebel, and Bill 
Matney, pose after an opening night gala 
performance at the American Music Therapy 
Association Conference in San Diego last fall.
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Carolyn noted.
And just this year, Carolyn traveled 

to Turkey to research an ancient tradi-
tion of music therapy in Istanbul, study 
with a variety of percussion masters, and 
explore a number of different musical 
and cultural celebrations.

Looking at the breadth and depth  
of Carolyn’s work, one might wonder 
how she could possibly find the time to 
do so much. But when you build a life 
around doing what you love, she said,  
it’s energizing.

“I don’t like watching TV, and I’m 
not big on going to the movies, but 
there’s always music,” she said. “It’s not 
just true for me; a lot of musicians I 
know are really immersed in their craft, 
and music is just what feels right—it’s 
the thing you crave to be doing.

“Playing music is really like breath-
ing for me. It’s life.”

Try your hand at the drums with 
Carolyn Koebel. No experience needed! 
Come at any time throughout the evening of 
Sunday, April 11 and May 2, during Kala-
mazoo Open Drum and Dance family hour 
from 7–8 p.m. or during general open-drum 
time, from 8–10 p.m., at Fire, 1249 Portage 
Rd. A donation of $3–5 per person or $10 
per family would be appreciated. 

Love and Hate in the First Grade

She towered above us,
unsmiling, white-haired,
“strict,” they called her.
One day she passed out crisp new workbooks
smelling of fresh paper and unlimited possibility.

Johnny and I shared a glance
then a smile
across the room.

We turned to page one where black lines and curves
formed pictures and words on the page,
And she told us to ... what?
I couldn’t understand.
Panicked, I watched other students
making a mark somewhere on the page.
Should I make a mark too? In my lovely book?
No. No mistakes. Ask her.

OK, it was a dumb question.
I see that now.

But did she have to slap her forehead,
close her eyes, and exclaim my name?

My face felt hot.
I hung my head, stole a look at Johnny.
Did he think I was stupid too?

He still smiled,
And I smiled too.

 By Coral Fry

Coral Fry is a former high-school English teacher who enjoys writing.
This poem came out of her experience and work with the Third Coast Writing Project
at Western Michigan University.
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ICK JOHNSON WAS a Peace Corps 
volunteer in Liberia when a monk in-
troduced him to the delights of playing 

recorder. Forty years later, he’s still playing. 
Chuck Vreeland, a retired band director, 

picked up the recorder over 30 years ago when 
he wanted to play a second instrument to add 
to his French horn but that wouldn’t ruin his 
embouchure.

Teri Olbrot had always wanted to play an 
instrument, and after raising two musically 
talented children, sat in on a friend’s recorder 
lesson one afternoon. By the end of the lesson, 
she was signed up for a beginning class.

On the fourth Tuesday of each month, 
all three musicians, along with about 20 other 
recorder players from the area, arrive at Prince of 
Peace Lutheran Church to gather for an evening 
of playing together on an instrument that is at 
least as misunderstood as it may be underap-
preciated. The recorder, after all, predates most 
orchestral instruments, including the modern 
flute and violin. It was probably the pipe that 
Pan played, as well as what the Pied Piper of 
Hamelin used to entice the rats—and later the 
children—to magically follow him from town.

According to one Web site, there are more 
recorders on the planet than all other instru-
ments combined. Over 3.3 million are manu-
factured in the United States alone each year. 

But the recorder’s capabilities as an orchestral 
and solo instrument are often underutilized.

The sound of the recorder, very sweet and 
clear, has been likened to the music of angels. 
“It’s a very soft sound, not a robust sound,” 
said Teri, one of the newer KRP members. “I 
think it’s in the same category as a guitar. It’s 
an old-fashioned sound. It doesn’t carry well if 
it’s not amplified.”

 “Recorder is an instrument you can play 
your whole, entire life,” said Karen Wood-
worth, music director of the Kalamazoo 
Recorder Players (KRP), a chapter of the Amer-
ican Recorder Society. “Sometimes people 
think of recorder as an instrument that you 
just play in elementary school, but you can do 
a lot more with it. There’s a varied repertoire 
of recorder music. For example, you can play 
most of the vocal music for the Renaissance 
and Medieval period on recorders. During the 
Baroque period, Telemann wrote wonderful 
music for the instrument. And many 20th-
century and current composers have written 
music specifically for recorders.”

In fact, during the Renaissance, the 
recorder, next to voice, was the most popular 
instrument, and a wide body of recorder 
music exists from that era. When it was 

replaced by the modern flute at the end of 
the Baroque period, recorder use faded and 
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was rare until the 20th-century 
revival. 

Karen, as director and resi-
dent musicologist, is well-suited 
to the music of the Renaissance. 
Currently, she is finishing up 
her doctoral work in Musicol-
ogy at the University of Chicago. 
In addition to teaching and 
conducting, Karen is a free-lance 
musicologist who co-writes 
music program notes for the 
Kalamazoo Symphony Orches-
tra with her husband, Klay 
Woodworth, WMUK’s program 
director. The Woodworths both 
launched their careers in public 
radio, and Karen was a former 
announcer, producer and music 
director who also served as a 
local host for “All Things Considered” in Fort 
Dodge, Iowa.

“Music history is one of Karen’s strengths,” 
said Teri. “She can always give us the background 
on a piece.”

“I love conducting because it’s a wonderful way 
to work with people,” said Karen, who has found 
KRP to be a good fit for her interests. As a recorder 
player herself—though she is not as likely to pick 
it up as she is the directing baton these days—and 
as an accomplished clarinetist, Karen brings a real 

understanding of the technicali-
ties of playing recorder, including 
fingering, to her post. “Plus,” she 
adds, “I like to pick the music!”

The KRP began 35 years ago 
when Ed Meader, a recorder player 
who had been taking lessons 
with Judy Whaley (see sidebar), 
initiated a local chapter. He then 
asked Judy to direct it, which she 
continued to do until 2005, and 
then Karen took over the post in 
2006.

Since its inception, the KRP 
has continued, with a core of orig-
inal members, meeting monthly, 
and continuing to expand its 
repertoire. One of those has been 
playing for 70 years.

The current KRP program involves a two-
year rotation for performances. Every other 
year, the group gives a public performance, 

and on off-years, the players perform in elementary 
schools around the area. For the past two years, 
participants have performed during the December 
Art Hop at Henderson Castle.

Many members in the group are part of smaller 
ensembles, and each year the KRP hosts an ensemble 
party that features its works. “There’s a lot of incred-
ible musicianship in the group,” said Teri, also a small 

Music Director Karen Woodworth, who is standing on the left in the back row, poses with the Kalamazoo Recorder Players.

Karen Woodworth has been the director of 
Kalamazoo Recorder Players since 2006.
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Recorders

ensemble member, though 
she said she considers 
herself a “beginning/inter-
mediate” player. 

“You can work really 
hard and play at a high 
level,” she said. “Or you 
can play recorder as a 
fun thing to do if you 
have time and you want 
to explore an instrument.”

Teri, now the KRP board president, 
has found recorder to be a very satisfying 

way to enjoy the pleasures of playing in 
an orchestra. “You can play at a pretty 
rudimentary level and enjoy it and get 
a lot of pleasure out of it,” she said. “It’s 

But Judy still felt the desire to play 
music, especially with other people. So her 
husband bought her a recorder for Christ-
mas one year—and that was all it took.

“I needed to play again, but I really 
couldn’t imagine making reeds for the 
oboe,” she said. “Instead, I found some-
thing better.”

With her strong musical background, 
Judy found the recorder a terrific match. 
She started playing in the ’70s, right at 
the time “interest in the recorder was ‘ex’ 
instrument,” she said. “It is so different. 
There’s a calm energy among some of the 
recorder players. They are a little more 
laid back. We have an unusually large 
number of teachers and social workers.”

During the Renaissance, music for 
the recorder was often arranged much 
like choir music, with parts divided into 
soprano, alto, tenor and bass. Later, dur-
ing the Baroque, it became more a solo 
or orchestral instrument. Next to voice, 
recorder, a predecessor of the flute, is the 
quintessential Renaissance instrument. 

“The neat thing about the recorder 
is you can play on all sorts of different 
levels, and still make it sound good,” said 
Judy. The adaptability of the recorder to a 
wide range of levels means that new and 
experienced players can all enjoy making 
music together. Even virtuoso works are 
possible for really accomplished players.
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UDY WHALEY didn’t set out to find 
recorder, but recorder found her.
The longtime director of the Kalama-

zoo Recorder Players actually started her 
musical career on the oboe, which was an 
instrument she stuck with through her 
college years at the University of Kansas 
where she received her Bachelor of Music 
Education degree. 

She originally chose the oboe be-
cause her elementary band instructor de-
scribed it as a difficult instrument. “That 
says something about my personality,” she 
quips. She found that the difficulty of the 
oboe wasn’t in the playing, necessarily, 
but in the making of the reeds, a time-
consuming and labor-intensive process.

“You have to make about five to six 
reeds for every good one you get,” said 
Judy. “I was so slow in doing that that I 
didn’t have really good reeds most of the 
time, and that definitely held down my 
advancement.” 

So following graduation, Judy cased 
up her instrument while she and her  
husband, Bob, pooled their money to buy 
him a tuba. He was, after all, going to 
become the Western Michigan University 
tuba professor in 1966, a position from 
which he would retire in 2001. He still 
continues to play with the Kalamazoo 
Symphony Orchestra as its oldest current 
orchestra member.
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Bob Ellis, President and CEO  
of the Air Zoo

2300 Portage Street 
Kalamazoo, MI  49001

269.226.6321
www.heritagecommunity.com

Wyndham Apartments
2300 Portage Street

(corner of Portage Street and  
Miller Road – Kalamazoo)

Valet parking available
Refreshments provided

A Series of  
Unique Programs  

for Personal  
Enrichment

AFTERNOONS

AT WYNDHAM 

Air Zoo  
Celebrates 30 Years!
Wednesday, April 28, 2:00 p.m.

More than 30 years ago, Pete and  
Sue Parish had a vision. With the help  
of a friend who gave them his Grumman 
Bearcat, they started a museum. It was  
the beginning of the Air Zoo!

Bob Ellis, President & CEO, has been 
responsible for overseeing all operations 
and the unprecedented growth of the  
Air Zoo for more than three decades.

Now the Air Zoo has become a destination 
like no other with more than 50 aircraft 
on display, multi-sensory experiences and 
impressive attractions. It combines a sense 
of adventure with a sense of history.

Come learn more about the Air Zoo’s 
past and its exciting future during an 
entertaining multimedia presentation.

The program begins at 2:00 p.m. and is free 
and open to the public. Refreshments will 
be served and door prizes will be awarded!

Seating is limited so make your 
reservations before April 22 by calling 
269.276.4055.

Financial Advice for
You on Your Road

Through Life

Member FINRA/SIPC, A Registered Investment Adviser

Jeff K. Ross

a part of
Anything but Common®

SM

accessible, inexpensive and it sounds 
pretty. For a small investment, you can 
participate in group activities, play by 
yourself, pack it up and put it in your 
suitcase. They’re lovely instruments.”

One of the real gifts of the recorder, 
Karen explained, is that within a group, 
such as KRP, “people can play at differ-
ent levels.”

“We really do want to encourage 
people who haven’t been playing for a 
long time,” said Karen. “I am always 
willing to work with people, even to

Shortly after taking up recorder, Judy 
became a member of Wind Forest, a local 
recorder quartet, for seven years, and then 
became a member of a mixed chamber 
ensemble called Fiori Musicali. She also 
began giving lessons. “Many people come 
to recorder late,” she said. “Often, older 
musicians who have lost their embou-
chure for wind instruments but who still 
want to make music with others find 
recorder a great fit. Others are coming to 
music for the first time. Recorder allows 
all of them to make a beautiful sound.”

It was a fellow recorder player, Ed 
Meader, who founded the Kalamazoo 
Recorder Players, a local chapter of the 
American Recorder Society, and who

(continued on page 49)

Play the Recorder Day at the Kalamazoo 
Public Library in 2008.

Judy Whaley led the Kalamazoo Recorder 
Players for 32 years, at the initial urging of 
Ed Meader, a long-time recorder player who 
formed the organization and is now deceased.
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Talk to us. 
 (269) 345-0273 

Adult Day Services at 
Oakland Centre 
 

Helping the community  
treasure its elders. 
 
When you need help caring for a 
loved one, turn to the compassionate 
experts at Oakland Centre. You’ll 
find a welcoming environment filled 
with life, a place of friendship and 
healing, a place that immediately 
feels like home.  
 

www.oaklandcentre.org 

     Call us. 
     (269) 373-3200 
 

 

Douglas & Son Inc.
Everyone’s favorite Paint and Wallpaper Store since 1943
344-2860 • 231 W. Cedar St., Kalamazoo, MI 49007

www.douglasandson.com

simplify the music, if necessary. As a 
group, we have a lot of fun.”

It may be little known, but March 
is National Recorder Month and March 
20th is designated as National Play the 
Recorder Day. At that time, KRP has held 
events at the Kalamazoo Public Library 
and the Kalamazoo Institute of Arts.

At a recent KRP meeting, fun was 
evident, and the musical jokes were 
flying. Most members had a bag of pipes 
and quickly volunteered for parts. Unlike 
many musicians who may play on one 
instrument, recorder players are likely to 
own several that span the ranges, from 
sopranino, the highest and tiniest, to 
contra-bass, a large and often L-shaped 
instrument. The ranges of the instru-
ments, often no more than two octaves, 
reflect the ranges of a choir. 

Teri, herself, owns three record-
ers—a soprano, alto and tenor—and 
she’s “lusting after a bass.”

 “It’s more about exploring music,” 
said Karen of the KRP mission. “When 
you have so many people concentrating 
on the same thing, it’s very powerful. It 
really is. When you’re exploring music 
as a group, people bring their different 
experiences and interpretations.”

KRP is happy to welcome new mem-
bers and suggests that interested persons 
contact Karen at the KRP e-mail—Kala-
mazooRecorders@sbcglobal.net.

“It’s wonderful to be able to listen 
to music, but the most joy comes from 
playing music,” said Karen. “And I want 
people to have that joy.” 

Recorders

A group of recorder players celebrates National 
Play the Recorder day.
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The 9th Dr. Richard Seyfarth Schreiber 
Memorial Conference

A Conference for Family Caregivers
Living More Fully with Alzheimer’s Disease

The Fetzer Center at  Western Michigan University
This conference is free of charge. You must register to attend.

Traveling the 
Caregiving 

Journey
David Troxel, MPH 

Complimentary respite 
services are available for the 
conference, courtesy of the 

Oakland Centre.  
For more information 

regarding this service and to register, please call: 

734.353.4752 

For more information and to 
register visit: 

www.alz.org/mglc

For questions related to 
this conference please call: 

734.353.4752

Alzheimer’s Association, MGLC:

 734.475.7043

This Conference is made possible in part by 
a gift from the Schreiber family, in memory 

of Dr. Richard Seyfarth Schreiber.

Keynote Sponsor

A Journey Begins...

Michigan Great Lakes Chapter
310 N. Main St., Suite 100, Chelsea, Michigan 48118

Heilman’s
NUTS & CONFECTIONS
kind of nutty, but in a good way!
1804 South Westnedge Ave  269-383-1188  www.nuts2you.com

NU
kind 
1804 South

asked Judy to direct the group. She did so 
for 32 years, retiring in May 2006. Now 
under the direction of Karen Woodworth, 
the group is still going strong (see main 
article). 

If it wasn’t for recorder, Judy might not 
have had the opportunity to make such 
a lasting mark on the Kalamazoo music 
scene through her leadership of a group of 
musicians. For over 30 years, she taught 
countless students how to make music on 
a beautiful-sounding instrument, she per-
formed with two chamber ensembles, and 
as a special highlight, she played featured 
recorder parts in two of Bach’s Branden-
burg Concertos with the Bach Festival 
Society during the late ’70s and ’80s.

“I was in the right place at the right 
time,” she said, looking back fondly. “In 
Kalamazoo, I was a part-time faculty 
member at Kalamazoo College when the 
Bach Festival needed a recorder player. In 
a big city there would be an audition or a 
famous recorder player would be hired.”

For a musician, it doesn’t get much 
better than being featured playing works 
of Bach with a high-quality orchestra. 
“It’s not something I planned,” she said 
of her long-lasting recorder career. “All I 
planned was to find an instrument so I 
could make music.”  

This 1979 photo of a recorder group called Wind 
Forest featured John Niessink (back left) and 
David Fischer (back right). At left in front is 
Judy Whaley, and next to her is Richard Mehl.
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Lee

(Continued from page 15)
Minnie, speaking as her mom’s 

translator, says, “She says that’s when 
Dad decided he would follow her every-
where.” 

Ivy, also translating, adds, “My 
mom says she fell in love with him 
because he has eyes that smile, and he 
likes to listen to her sing.” 

The girls note their parents’ 

complementary skills and interests. 
“Mom can do art, music, and write, and 
my dad does mechanical things. He can 
take motorcycles apart and put them 
back together,” says Minnie. 

Ruth adds that Harrison was a 
daredevil on his cycle, soaring from dirt 
hills that were two stories tall, but he 
quit when Ruth asked him to stop. 

When Harrison started as an 
apprentice for his company, Ivy says, 
his job was to program computers for 
manufacturing machinery. When he 
was promoted to management, Ruth 
helped him write work plans regarding 
how many machines to buy, how many 
employees to hire, and what technol-
ogy to utilize. “But Dad was fast and got 
the gist of how to write the work plans, 
and now does all of that himself,” she 
says while also relating anecdotes of 
Harrison’s kindness and respect for the 
people he supervises.

 “Because they were really poor 
when they first married, my mom would 
play the guitar and sing while my dad 
made tea for her,” states Minnie. And 
that mention of tea introduces Harri-
son’s primary cultural contribution to 
the Lee family. For them, tea is a social 
engagement that lasts for hours and fea-
tures ample conversation to the aroma 
of incense powders, which Harrison 
forms by hand and burns in a tradition-
al Chinese censer. 

To steep and serve tea, Harrison 
employs an irregularly shaped tray 
the size of a small table with several 
tiers that form a basin in the center. 
First, he pours boiling water over the 
tea leaves in a samovar. “This is called 
washing the tea leaves to get out any 
dirt,” explains Minnie. Harrison does 
not offer this first batch of tea for con-
sumption but, rather, pours the water 
over the teapot and cups to “breed”  
the teapot. 

Minnie points out that her dad has 
17 different teapot and teacup sets, each 
one used for a different flavor of tea. 
“Teapots are made from the earth. They 
have pores and breathe in the flavor 

Minnie poses in traditional Chinese attire on a hill behind the Forbidden City in Bejing in 2005.
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Looking for a new view?

Jim Gilmore Enterprises

of the tea,” she explains. “If you steep 
different teas in the same pot, it will 
taste really weird after a couple of years. 
Most people might not notice, but my 
dad does.”

One teapot, a handmade limited 
edition, features a molded male frog and 
a female frog at the pour spout and a 
tiny inscription of a traditional Chinese 
poem about water and prosperity on the 
side. “In the Chinese culture, running 
water is representative of money,” says 
Ivy, summarizing the poem. “We have 
a saying that if a family is close and ev-
erything is in harmony, then everyone 

will thrive. But if a family is fighting, 
there is no harmony and no running 
water.” Symbolically and functionally, 
the frogs demonstrate this: When the 
frogs are aligned, water will pour from 
the pot, and when they are not, water 
does not.

The tea that the Lee family con-
sumes comes from the Orient and costs 
up to $200 a pound, putting it in a 
different league from branded American 
teas in teabags. From a special room 
near the kitchen, Minnie emerges with 
two boxes of about 8 inches tall and 
10 or 12 inches wide. Inside each one 

is a brick of tea that weighs 12 to 20 
pounds. The bricks are rounded but 
not perfect spheres, nor do they have 
a smooth surface; rather, they are the 
shape and texture of a human brain or 
an oversized cauliflower after the stem 
has been removed. “Some people have 
a wine cellar, but we have a tea room,” 
she says with a smile. 

Because Harrison’s job requires 
extensive travel to factories around 
the world, the Lee family tradition of 
togetherness takes on global propor-
tions. Each year, when Ivy and Minnie 
are out of school, they and Ruth go to 
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wherever he is working at the time. 
Sometimes they summer in Taiwan, but 
they have also visited Beijing, Denmark, 
and Mexico. 

While this travel is intriguing, 
Harrison expresses his desire for a 
job that will allow him to be with his 
family more. Quoting her daughters, 
Ruth says, “‘If my father is home, 
every day is holiday; if my father is 
not home, then even Thanksgiving is 
a normal day.’” She elaborates that, in 
the weeks prior to Harrison’s return 
from a business trip, her children 
often turn down social invitations to 
complete school projects early so they 
can be with him as much as possible 
when he is home. 

Through family togetherness, Ivy 
and Minnie are, in fact, living up to the 
heritage of their names, the selection 
of which is also a Chinese tradition. 
“When Hsin is the first name, it means 
‘heart,’” says Ivy, “and the second Hsin 
means ‘warm.’ Mom named me this 
because she wants me to have a  
warm heart.” 

“For me,” says Minnie, “the first 
Hsin also means ‘heart,’ and Min means 
‘agile’ or ‘smart.’ That fits me.”

Ruth’s name, Chung-Hui, translates 
as “smart inside,” and Harrison’s name, 
Chau-Hisen, as “toward wisdom.” 

“Tau means ‘toward,’” says Ivy. 
“In ancient times, the emperor always 
sought advice, and the person who 
is the best advisor is the Hisen. My 
father’s name means that his parents 
hoped he would walk toward being wise 
and useful.

“Most of the Chinese names 
represent hopes, or expectations, that 
parents have for their children,” she 
says. “This is a tradition. A lot of people 
have the name for ‘hope.’”

With these traditions firmly in 
place, the Lee family also expresses 
a collective hope for the continued 
togetherness of their family and the 
further preservation of their ancient 
cultural traditions, no matter where 
they might live. 
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Millennium Restaurant Group

at MiLLENNIUMRESTAURANTS.com

Museums

Kalamazoo Valley Museum
373-7990:

Peanuts at Bat — From the Charles M. 
Schulz Museum, this exhibition features 
a look at the stories and art of the Peanuts 
baseball team. Through May 1.
Robots + Us — A playful look at how biol-
ogy and engineering are coming together. 
Through May 9.
Music at the Museum — We Know 
Jackson, pop/rock, April 16, 7:30 p.m.; 
Rob Vischer, California pop, April 23, 7:30 
p.m.; Waverland, topical/acoustic/alterna-
tive, April 30, 7:30 p.m.
Planetarium Programs — The new 
DigiStar planetarium presents various 
programs in April. “Secrets of the Sun,” 

daily at 3 p.m.; “Bear Tales,” weekdays, 11 
a.m., Sat., 1 p.m., Sun., 2 p.m.; “The Artists’ 
Sky,” Sat., 2 p.m.; “Pink Floyd Laser Show,” 
Fri., 8:30 p.m.

Air Zoo
382-6555

Super Science Saturday — Entertaining 
activities for kids and families, geared to 
upper elementary and middle school stu-
dents. Why Airplanes Fly, April 24, all day.

Nature

Audubon Society of Kalamazoo
345-9211

Duck Decoy Carving — Paul Rutgers will 
present a program on waterfowl decoys. 
April 26, 7:30 p.m. People’s Church,
1758 N. 10th St.

Kalamazoo Nature Center
381-1574

Family Nature Club — Meet other fami-
lies that enjoy exploring the outdoors at 
this naturalist-led event. April 11, 2–3 p.m.

Earth Day Celebration — Free admis-
sion all day to celebrate Earth Day with 
activities and exhibits throughout the day. 
April 17.
Boomer and Beyond — For adults, ages 
55+, learn a new perspective on cleaning, 
including how to make cleaners that are 
safe and healthy. Bring a lunch. April 27,
11 a.m.–1 p.m.
Wildflowers After Work — Learn how 
to identify woodland wildflowers on this 
leisurely stroll. April 29, 5:30–6:30 p.m.

(continued from page 31)
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Recent Changes In FDIC Coverage. 

On October 3, 2008, the FDIC 
increased the insured amount to at least 
$250,000 per depositor per insured 
institution until December 31, 2009. Prior 
to this increase, insurance coverage for 
certain retirement accounts, including all 
IRA deposit accounts, had been perma-
nently increased to $250,000 per deposi-
tor per insured institution in 2006. 

On May 20, 2009, the FDIC extend-
ed the increase of the insured amount 
to $250,000 per depositor per insured 
institution until December 31, 2013. As 
of this writing, on January 1, 2014, the 
standard insured amount will return to 
$100,000 per depositor per insured in-
stitution for all account categories except 
for IRAs and other certain retirement 
accounts, which will remain at $250,000 
per depositor per insured institution.

Last, on August 26, 2009, the FDIC 
extended (originally announced on Octo-
ber 14, 2008, and in force until December 

31, 2009) its temporary Transaction Ac-
count Guarantee Program through June 
30, 2010. This program provides depositors 
with unlimited coverage for noninterest-
bearing transaction accounts at participat-
ing FDIC-insured institutions. The unlim-
ited coverage applies to all personal and 
business checking-deposit accounts that 
do not earn interest, low-interest NOW 
accounts (0.5% or less), Official Items, 
and IOLTA. Insured institutions are not 
required to participate; however, Keystone 
Community Bank does participate in the 
Transaction Account Guarantee Program.

How is the FDIC Funded? The FDIC 
is substantially funded by insurance pre-
miums or assessments paid by all insured 
institutions. As insured institutions fail, 
the remaining healthy insured institu-
tions have to pay larger assessments. For 
example, at Keystone Community Bank, 
our FDIC assessments increased from 
$62,000 in 2007, to $132,000 in 2008, and 
to $424,000 in 2009.

The problem Kalamazoo has faced ever since 
about 1918 is parking. By that time, Kalamazoo 
County was already home to nearly 6,000 
automobile owners so that a multitude of 
historic structures were razed as early as the 
mid-1930s to accommodate parking the vehicles. 
Between 1930 and the mid-1960s, the homes 
of prominent Kalamazoo pioneers such as S.S. 
Cobb, Harris B. Osborne, W.E. Shackleton, 
and Hiram Underwood were removed to make 
way for parking lots. Industrial and commercial 
buildings—including the Henderson-Ames Building, the Armory, American 
Playing Card Company, the Midway Hotel, and the Williams Manufacturing 
Company—were similarly replaced by parking lots. However, even that 
demolition did not stem the flight of retail outlets to surrounding suburbs.
The W.T. Grant Company relocated in 1968, J.C. Penny’s and Sears in 1980.
By the 1990s every national department store had closed its downtown 
Kalamazoo location. Yet, parking has remained an important issue of more 
recent downtown revitalization projects such as the Arcadia Festival Site and 
the Rave Motion Picture Theatre.  Will it ever end?

Information provided by the local history/reference librarian, Kalamazoo Public Library, 
from an essay written by former WMU intern Matthew Schuld, who graduated with 
a master’s in public history. His source was “The Rough Road to Renaissance: Urban 
Revitalization in America, 1940–1985,” by Jon C. Teaford.

Answer!
A look at Kalamazoo

(question on page 10)

By 1939, downtown workers 
and shoppers were filling 
parking lots to capacity.

Business

(continued from page 26)
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SAFE. SIMPLE. CONVENIENT.

Road Warrior.



  Clues

FOR THE ANSWER, SEE OUR CENTERFOLD 
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