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When you’re the owner, a building 
construction project can be 
overwhelming. Trust in your 
Construction Manager 
is critical.

Trust can turn a leap of faith
into a confident decision.

13800 East Michigan Avenue
Galesburg, MI 49053-9658

PH: 269.746.5600

600 Monroe Avenue NW • Suite 104
Grand Rapids, MI 49503-1470
PH: 616.458.5600

www.csmgroup.com • info@csmgroup.com

CSM Group is known for 
professionalism at every level of 
the organization, every step of the way. 
Our proactive approach and established 
processes help ensure that project goals, 
quality standards, and deadlines are met.

It’s why building owners trust CSM Group. J.
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“Readin’ and ’Ritin’ and ’Rithmetic taught to the tune of the 
hickory stick.” Who doesn’t remember the words from the 1907 
song “School Days, School Days?” Since March is National Read-
ing Month, I think a few comments about the importance of read-

ing might be in order. The good news is that 
we have a very high literacy rate in this coun-
try. In fact, the CIA World Factbook lists the 
United States as having a 99 percent literacy 
rate (the percent of the population over age 15 
who can read). The bad news is that many of 
us don’t read nearly enough.

Have you ever been stuck with a really 
boring person at a social event — I bet that 

person doesn’t read much or they would have something to share 
from their most recently read book or magazine. Reading more 
will help you avoid becoming that dull someone. Reading can also 
take you to places you have never visited and introduce you to 
people you have never met. How would you ever know that there 
were actually eight Presidents of the United States before George 
Washington? (They all served under the Articles of Confedera-
tion, and Washington became the first President under the new 
Constitution.) And since you are now no doubt wondering about 
this curious little fact regarding our presidency, perhaps you want 
to do a little time traveling back to colonial days. You can do that 
by reading a history book.

Reading is also an obvious avenue to stay up-to-date with 
current events from around the world. So much more detail is im-
parted by the written word than through the news snippets made 
available on radio and television broadcasts. Writing is an ancient 
form of communication that allows one to easily review material 
with the confidence that it is being understood. 

And, let’s not forget that reading can be just plain fun. Count-
less items are written for no reason other than to entertain the 
reader. In our current e-mail crazy world, many of us complain 
about the number of junk messages we get, or the jokes that are 
sent to us by our friends, but I am guessing that many of us also 
read a lot of these jokes — and actually chuckle at some of them.

Want to have more fun? All you need is a young person and 
a book. Start reading and watch the little one relax and get close 
to you. If you have never had this experience, you really need to 
borrow a youngster and give it a try. You could also call your local 
library and ask if you might volunteer to read to children. I bet you 
will get a very warm reception and an invitation to come in and get 
started.

If none of these ideas has inspired you to read something else, 
then just read the rest of this issue of Encore and you will be both 
entertained and educated — and it will be fun.

FROM THE PUBLISHER
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RMED WITH RULERS, calculators 
and fat textbooks, the juniors in 
Mike Sinclair’s physics class at the 

Kalamazoo Area Math and Sci-
ence Center plop down on the floor and 
begin playing with tiny cars.

Perhaps “playing” is not quite the 
right word.

Rather, they are using the Hot 
Wheels and the long tracks they roll on 
to study inertia, momentum and other 
principals of physics.

The idea is to measure and record 
the effect of track-launching height, 

car weight and acceleration on how far 
the cars travel when released down the 
track.

With each experiment, the students 
raise the starting end of the track a little 
higher, each incremental rise sending the 
car a little farther.

They then repeat the rolls with one, 
two or more pennies attached to the car 
to give it more weight and to see what 
effect weight has on distance.

This day’s experiment follows the 
viewing of an Insurance Institute for 
Highway Safety video about the phys-

ics of automobile accidents. The video 
illustrates both safe vehicle design and 
— more to the point -— the forces at 
work when two cars collide.

The video finished, Sinclair, an ar-
ticulate and enthusiastic teacher, walks 
the students through a complex series of 
algebraic calculations employing mass, 
velocity, tangents, cosines and other 
factors to determine what happens when 
two cars collide at either a 90º angle or at 
a 60º angle.

Then it’s on to the Hot Wheels.
This is but one moment in the life of 

All Play and No Work at
KAMSC?

Angela Miner, Elissa Zimmer, Chelsey Wertz and Briana Tucker learn physics as they experiment with sending a small car down a track from different heights 
and with different weights.

Photo: Bill Krasean
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the bright, young students from public 
and private schools in Kalamazoo Coun-
ty who gather for the intensive study of 
science, mathematics and technology 
each school day on the fourth floor of the 
old Kalamazoo Central High School on 
South Westnedge Avenue.

A four-year program, KAMSC can 
accommodate up to 300 students. Fresh-
men and sophomores attend KAMSC 
classes in the morning and return to 
their home schools for the afternoon. 
Juniors and seniors are at their home 
schools in the morning and at KAMSC 
afternoons.

Most of Sinclair’s “Hot Wheel” 
juniors, in another year, will join the 
growing list of 1,151 KAMSC graduates 
who have completed four years at the 
challenging and rewarding high school 
program during the past 20 years. 

The idea of a mathematics and 
science center was conceived in 19�1 
by people at the former Upjohn Co. 
and established with the cooperation 
of schools in the greater Kalamazoo 
area. Planners wanted a program that 
provided a challenging and accelerated 
education in mathematics, the sciences 
and technology to qualified students in 

grades nine through 12 in Kalamazoo 
County.

Upjohn officials at the time were 
concerned about the growing problem of 
scientific illiteracy. While the $2 million 
was a one-time gift to establish a center 
and an endowment, Upjohn’s successor 
company, Pfizer, continues to help keep 
the school’s labs equipped with slightly 

used but very up-to-date scientific in-
struments.

In 19�6, the year that Upjohn 
marked its centennial, 6� students from 
12 school systems were admitted into the 
premier freshman class. Each year, a new 
freshman class was admitted until, four 
years later, it was a four-year high-school 
program.

HARDLY!
After his students have conducted their car-racing experiments, instructor Mike Sinclair explains the 
many variables and calculations that describe the various phenomena the students have witnessed.

The Upjohn Company’s
$2 million endowment given

16 years ago has been well spent 
on intense high school math and 
science education. Alumni can be 

found around the globe — as  
scientists, physicians,

pharmacists, engineers, teachers,  
professors, entrepreneurs … 

the list goes on.

Dr. Brenda Earhardt has been the KAMSC director since 2002.

By Bill Krasean
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In 1990, KAMSC graduated its first 
72 seniors, most of whom headed off to 
Kalamazoo College, Western Michigan 
University, Michigan State University, 
the University of Michigan, Harvard, 
MIT and other prestigious institutions of 
higher learning.

In the 16 years since, many of them 
have earned degrees ranging from doc-
torates in physics and engineering and 
medicine to Harvard MBAs and owner-
ship of their own businesses. A rough 
count based on alumni responses shows 
that of the graduates, about 75 have gone 
into medicine, 27 into law and 115 into 
engineering.

“We are a small learning commu-
nity with very high expectations,” said 
Dr. John Goudie, biological and environ-
mental sciences teacher and the last of 
the original three teachers in front of a 

classroom at KAMSC. “These are bright 
students but they need mind training 
and the experiences necessary to show 
them that it is possible to take their 
knowledge and skills to the next level.

“This is school done right.”

Holly Huang,  class of 2000, is 
one of the many graduates 
pursuing a career in scientific 

research.  A Summa Cum Laude gradu-
ate of Kalamazoo College, she is cur-
rently a third-year neuroscience doctoral 

The Kalamazoo Promise, the one-
of-a-kind college tuition program 
for Kalamazoo Public Schools 

students, is a potential source of money 
for about one-third of the seniors at the 
Kalamazoo Area Mathematics and Sci-
ence Center.

It also presents a decision dilemma 
for many KAMSC seniors who had set 
their sights on a degree from Harvard, 
Caltech or other universities not included 
among Promise-qualified Michigan col-
leges.

The Promise provides up to 100 
percent of tuition costs for KPS graduates, 
but only at Michigan public colleges and 
universities. About one in every three 
seniors at KAMSC is a KPS student. Over 
the years the percentage of KPS students 
at KAMSC has ranged from 20 percent to 
35 percent.

“Yes, the Promise is of great value 
to some KAMSC graduates,” said Jon 
Streeter, a college placement specialist 
at KAMSC who helps his bright young 
students find the best fit colleges for them 
and best financial assistance.

“But there’s a decision dilemma for 
some,” Streeter said. “If a senior wants 
to go to Harvard, for example, he or she 
may face the possibility of having to pay 
$175,000 for a four-year degree. That 
same student could go to the University 
of Michigan and get a four-year degree 
tuition free.” 

Prior to the Promise, the decision 
to opt for Harvard was not as difficult to 
make because the difference in cost was 
not as big a gap, he said.

Virtually every student who has 
graduated from KAMSC since the first se-
nior class in 1990 has gone to a four-year 
college, Streeter said. The question has 
always been which college or university is 
the best fit. 

“Promise or no Promise they are 
college-bound,” he said. “But now the 
Promise has made it even more difficult 
for our KPS graduates to leave Michigan 
… maybe not such a bad thing.”

That’s not to say the Promise isn’t a 
benefit. It’s an important one for many 
KAMSC graduates, he said.  Those 
graduates heading to public colleges or 
universities in Michigan are welcomed 
with open arms.

“If I’m a KPS KAMSC student and 
am going to the University of Michigan, 
I have a halo over my head to the people 
at U-M,” Streeter said. “If the student is 
in need of financial assistance from the 
university, the Promise funds free up the 
money that would otherwise have gone to 
the KAMSC student for tuition.

“U-M can reallocate their money to 

KAMSC and the Kalamazoo Promise

Dr. John Goudie is the only instructor remaining 
on the faculty from the original three in 1986.

KAMSC juniors and seniors gather in the student lounge to eat lunch after arriving from mornings spent 
at their home schools.

KamSc
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Answer on page 61.

What kind of tree was planted on the lawn of 
Michigan’s capital in 1955 in commemoration 
of Arbor Day?  

Out on a Limb
candidate at the University of Michigan.

Working in the lab of Dr. Michael 
Uhler, Huang is studying how the func-
tion of specific genes changes in nerve 
cells as they mature from stem cells to 
neurons. 

“This research is important because 
the potential treatment of neurological 
diseases using stem cells often requires 
them to grow into very specific types 
of neurons, and the pathways by which 
this occurs are relatively unknown,” 
said Huang, the daughter of Andrew and 
Margaret Huang of Kalamazoo.

Huang, 23, said the four years at 
KAMSC taught her to have a passion for 
exploring new ideas.

“I was blessed with excellent teach-
ers who provided me with a strong 
foundation of skills and knowledge,” she 
said. “They gave direction to the eager 

the student for room and board, books 
and fees,” he said. “If a university offers a 
half-ride (finances for half the total costs), 
we can use the Promise as leverage for a 
full-ride scholarship for our students.

“Three KAMSC students were able 
to achieve this in the first year of the 
Promise.”

Promise funding also frees up dollars 
that a university can make available to 
students in need of financial assistance 
from non-KPS high schools, he said.

Streeter, who has visited and talked 
with admission experts at more than 100 
American campuses over the years, said 
that the Promise has and will continue to 
benefit KPS students at KAMSC in ways 
that are apparent and ways that may not 
be so obvious.

“The Promise donors have affected 
countless lives for at least a generation to 
come,” he said.

And, added John Goudie, a biologi-
cal and environmental sciences teacher 
at KAMSC: “There’s no way to thank the 
Promise investors enough.” 
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curiosity that has driven me to pursue a 
degree in biology at Kalamazoo College, 
and now my Ph.D. in neuroscience at the 
University of Michigan. 

“In particular, Dr. John Goudie and 
Mr. Michael Sinclair were important to 
me because they encouraged me and 
other students not only to listen, but to 
question.”

Ben McCall, 
who gradu-
ated in 1991, 
completed his 
undergraduate 
work at Caltech 
and devised an 
experiment that 
was flown on the 
Space Shuttle 
Endeavour. He 
later became the 
first University 
of Chicago stu-
dent to earn a 
joint doctorate 
in the Department of Chemistry and the 
Department of Astronomy and Astro-
physics.

Currently a professor of chemistry 
and astronomy at the University of Il-
linois at Urbana-Champaign, he is mar-
ried to Birgit Dahlberg McCall, a former 
employee at KAMSC.  

Using lasers, is research group stud-

ies the spectra of gas molecules in the 
laboratory, and also performs astronomi-
cal observations using large telescopes to 
study molecules in interstellar clouds.  

“My work has recently been recog-
nized by a PECASE award (for Presiden-
tial Early Career Award for Scientists and 
Engineers) as well as a Packard Fellow-
ship,” McCall said.

“KAMSC 
definitely had a 
big impact on my 
career. It was my 
early exposure 
to exciting 
science classes 
and hands-on 
research at KA-
MSC that made 
me decide that 
I wanted to be a 

professional 
scientist.”

Many of 
the students 

and graduates share Goudie’s contention 
that “there is beauty in the subject mat-
ter” at KAMSC and that the staff reflects 
that attitude. “We want the kids to see 
the beauty in science and mathematics,” 
he said.

Administered by Kalamazoo Pub-
lic Schools, KAMSC is a partnership 
between public and private sectors. In 

KamSc

Dr. Brenda Earhardt visits with Jenna Freudenburg and 
Kiley Spirito as the two students review a lesson together.

There always seems to be a hustle and bustle within the halls of the Kalamazoo Area Math and Science 
Center.
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Center Table

Jon Streeter, a college placement 
specialist at the Kalamazoo Area 
Math and Science Center, has found 
that the special high school has had 
a profound economic impact on the 
community since it began graduating 
seniors in 1990.

He bases his calculations on the 
dollar amount of scholarships and 
other grants that KAMSC graduates 
get and that their parents or others do 
not have to pay — money that stays 
in the community.

The Upjohn Co. initially invested 
$2 million in a one-time grant to get 
KAMSC opened to the first fresh-
man class in 19�6 and to establish an 
endowment. 

Streeter’s calculations show that 
the amount of local money not spent by 
parents and students on college — and 
consequently remaining in the commu-
nity — has averaged $1.9 million each 
year since 1990. That means, he said, 
that the cumulative total is nearly 17 
times the initial $2 million Upjohn gift.

Total annual financial enticement 
awarded to KAMSC graduates has 
ranged from $910,000 in 1991 to $2.� 
million in 2003.  As of June 2006, this 
represents slightly more than an aver-
age 97 percent return on investment 
each year, Streeter said. 

addition to the classroom work, students 
participate in mentorship and research 
with professionals in a variety of fields.

KAMSC offers nine mathematics 
classes, 15 science classes, four 
computer classes and five others 

in independent study. Its annual budget 
is about $1.25 million, with most of the 
funds coming from the school’s share of 
state allocations for public education. 
Half of each student’s state allocation 
comes to KAMSC and half to the home 
school.

Other funds come from the Annual 
Fund Campaign for current and former 

A Community Pay Off
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parents, alumni and community sup-
porters and from the $1 million Upjohn 
endowment.

“Our alumni have become physi-
cians, engineers, professors, people who 
own their own businesses — the gamut,” 
said Dr. Brenda Earhart, director.

Very few KAMSC graduates over 
the years have opted not to go to col-
lege, Earhart said. A large percentage of 
graduates not only earn their bachelors’ 
degrees but advanced degrees as well.

Earhart, who has a doctorate in ad-
ministration and a master’s in chemistry, 
said that her own experiences has show 
her quite well the importance of increas-
ing the pool of students entering the 
sciences and engineering.

KAMSC’s original goal remains to 
increase the number of students who 
have careers in math- and science-related 
fields. “Some do go into teaching, busi-
ness, law, and other areas of interest,” 
Earhart said. “But a large majority are 
still in some science-related field.”

To Earhart, the key is to both 
challenge students and inspire them to 
maintain an interest in and enjoyment of 
mathematics and science.

“Our impact has been profound,” 
said Earhart, director since the 2002-
2003 academic year. “We have main-

tained a close male-to-female ratio at 
KAMSC. The high number of females 
pursuing advanced degrees in the sci-
ences, including physics, doesn’t go 
unnoticed.”

“KAMSC is a special place,” said 
Kendra Worthy, who graduated in 1995. 
“The instructors and administrators 
groomed me to excel in a way I could 
not appreciate until I was in college and 
beyond.”

The 30-year-old Worthy is now a 
pharmacist at the Food and Drug Ad-
ministration in Silver Spring, Md., and 
a lieutenant commander on active duty 
with the Public Health Service Commis-
sioned Corps.

“Thanks to KAMSC, I knew that 
I wanted to be a pharmacist by tenth 
grade,” Worthy said. “They challenged 

us and taught us how to study effectively 
yet efficiently. I truly value the qual-
ity of the public education I received in 
Kalamazoo.”

Earhart echoes Worthy’s observa-
tion: “The way we teach, the unique 
learning opportunities provided, and 
the expectations we have of each student 
who enters KAMSC opens doors for 
them in ways they never dreamed of.”

 Not all doors lead to just academic 
endeavors.

Matthew Zwier, a 1999 graduate, 
completed a master’s degree in physical 
chemistry and currently works as a re-
search programmer with the Department 
of Chemistry at the University of Illinois. 

He has also established good chem-
istry with the modern musical team at 
the St. John Catholic Newman Center on 

Students arrive in Joseph Thorstenson’s chemistry classroom.

KamSc
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LANDED THE BIG DEAL
LANDED 15 MINUTES FROM HOME

campus, a group he leads.  
“KAMSC offered deep and exten-

sive preparation for pursuit of a science 
degree at top-notch institutions, first 
Hope College and then the U of I,” Zwier 
said. “That preparation led to flexibility 
in that pursuit, which allowed me to 
develop the music and service to the 
church which forms such an important 
part of my life.

“With a science career by day and 
music by night and weekends, my life is 
proving to be quite balanced and fulfill-
ing.”

In the early years of KAMSC, some 
teachers and others in area high 
schools worried that KAMSC would 

skim off the best science and math stu-
dents, creating a negative impact on the 

home school. Earhart said that concern 
was never a major issue and that in many 
ways the challenging KAMSC curricu-
lum has motivated the home schools 
to improve their own science and math 
classes.

When KAMSC opened its doors in 
19�6, Earhart was teaching mathematics 
and chemistry at Lewis Cass Techni-
cal High School in Detroit. In 19�7 she 
came to Western Michigan University 
as an Upjohn Fellow to work toward her 
doctorate while serving at KAMSC as 
assistant to the director.

Earhart served briefly as interim 
director twice, the last time during the 
2001-02 school year. She was named 
director in 2002. Jon Thompson was the 
founding director, serving from 19�6 to 
1991, and Wayne Schade was director 

from 1992 to 2001, until he retired.
All students admitted to KAMSC 

must have completed at least one year 
of algebra by the end of eighth grade. 
Earhart said that each freshman class 
has about �5 students, an increase of 
about 10 since she took the director’s 
post. “Students can be accepted at each 
level, 10th through 12th grade, but they 
certainly miss out on the first year indoc-
trination into the culture of a unique 
learning community,” she said.

As early as ninth grade, students 
begin learning the skills necessary to en-
gage in scientific research. The research 
curriculum, Earhart said, is an integral 
part of the student’s stay at KAMSC. 
Those skills serve students well as they 
become involved in research in the com-
munity with area scientists and when 
they are recruited by representatives 
from colleges and universities nation-
wide.

“Our reputation is excellent outside 
of Kalamazoo,” Goudie said. “When 
colleges and universities find out about 
us they are awed. Many of our gradu-
ates are as well or better prepared for 
college than students from some of the 
best preparatory schools in the east. 
We know that because once in college 
many of our alumni become mentors 

Experiments in the chemistry lab provide for practical learning experiences for the students.
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and research assistants as early as their 
freshman year.”

The freshman class is the largest, 
although up to one-fifth of all freshmen 
may not make it to the senior year. “They 
learn very quickly that grades are not the 
ultimate goal,” Goudie said, “but rather 
that the goal is to learn how to learn and 
how to question what is and what isn’t 
presented to them.”

Not all of those who leave KAMSC 
before graduation do so for academic 
reasons, Earhart said. Sometimes fami-
lies move away or the students decide 
that even though they are making it 
academically, they’d prefer to return to 
their home school full-time for a variety 
of reasons.

“We attempt to balance nurturing 
with developing students’ responsibil-
ity for their own learning,” Earhart 
said. “It’s exciting to see how much they 
change from the freshman to the senior 
year. And we are constantly amazed by 
their accomplishments after they leave 
KAMSC.

“We certainly have much to be 
proud of.” 

KamSc

In addition to its job of launching the 
careers of scientists and mathemati-
cians, the Kalamazoo Area Mathemat-
ics and Science Center also provides 
outreach professional development 
services to teachers and a variety of 
educational services for students in 
Kalamazoo and St. Joseph counties.

KAMSC sponsors the annual 
Searching for Health Conference, the 
Pre-College Engineering Program for 
minority students, the Young Scien-
tists Academy and the Sizzlin’ Summer 
Science and Mathematics Program.

KAMSC is a member of the 
Michigan Mathematics & Science 
Centers Network and a founding 
member of the National Consortium 
for Specialized Schools of Mathemat-
ics, Science and Technology. 

Educational Outreach
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Outboard motors. If you’ve been 
to a lake, you’ve seen them — those 
mechanical devices mounted on the rear 
of watercraft. Some are small, almost 
demure, as they gently putt-putt along, 
pushing fi shing dinghies or sailboats at 
slow speeds. Others are disproportion-
ately huge, with gigantic power heads, 
like super-infl ated alien craniums, that 
roar as they propel hydroplaning race 
boats across the water’s surface. 

But have you ever thought of the 
history of outboard motors? Oh, and 
there is a history, dating to the mid- 
and late-1�00s, embedded deep within 
names decaled on the sides of the more 
famous outboards: Johnson and Evin-
rude, Waterman and Mercury, Caille and 
Chris-Craft.

And have you ever seen 600 out-
board motors in one place, in one collec-
tion, that is? Well, Skip and John Finch, 
a father and son team, have. In fact, they 
own such a collection, which they store 
in three large buildings at their small 
engine repair shop south of Plainwell. 

Skip, whose given name is Clinton 
and who is 73 and the founder of Skip’s 
Marine, which he started in 1952. John, 
47, began working with his dad in 197�, 
bought into the business in 19�5, and 

became the sole proprietor, renaming 
it Finch’s Marine when Skip retired in 
1995. 

“I’ve liked motors since I was a kid,” 
Skip says. “I had my fi rst one when I 
was about 10 or 11, a 2.5 horsepower 
Johnson that I mounted on a plywood 
boat to buzz around Sweet Lake at our 
family cottage near Gobles. I was always 
interested in tinkering.” 

Skip learned the motor-repair trade 
in the early 1950s by working evenings 
and weekends for an outboard repair 
shop in Plainwell for a few dollars a 
week. Soon, he began to repair motors 
in his parents’ garage while also being 
employed at KVP, a paper company in 
Parchment. He set those endeavors aside 
in the mid-1950s to serve in the U.S. 
Army, and then returned to both again in 
1957. He married June Milan, a secretary 
at KVP, on Pearl Harbor Day, December 
7, 1957, and moved his part-time busi-
ness to their new residence on �th Street 
in Plainwell. 

At KVP, he was a color matcher 
in the ink department. “KVP stands 
for Kalamazoo Vegetable Parchment 
Company,” Skip explains. “They made 
a vegetable paper that was used to wrap 
meat in butcher shops. It was treated 

with sulfuric acid, which is called 
‘parchmentizing,’ and that’s how the City 
of Parchment got its name.”

KVP merged with Sutherland Paper 
Company in 1960, and that entity was 
bought by Brown Company in 1966. 
When Brown closed its ink department 
in 1969, Skip went to work for Acme 
Printing Ink on D Avenue, and then to 
Sinclair and Valentine Inks in Kalama-
zoo, from which he retired as supervisor 
of the ink laboratory.

Meanwhile, back in his home-oper-
ated business, he specialized in repairing 
push mowers and outboard motors.

John, in contrast, has choosen to 
run Finch’s Marine full-time, repairing 
a variety of small engines: lawnmowers, 
garden tractors, snow blowers, genera-
tors and, of course, outboards. Business 
slows from Christmas through March, 
which gives John and wife, Michele, a 
chance to travel, especially to visit Skip 
and June at their winter home in Ari-
zona. During that off-season, John says, 
“I hibernate and polish old motors.” 

John has always enjoyed working 
with his hands. “My senior year of high 
school I had auto shop, wood shop, and 
two hours of gym class. Then I went 
home and worked in Dad’s shop,” he says. 

Antique_Outboards_Everywhere____at Finch’s_Marine_______________By Robert M. Weir

Skip and John Finch pose next to the sign that marks the 
location of Finch’s Marine on 10th Street in Plainwell. These antique motors are a fraction of the number that line the walls of the 

main customer service area at Finch’s Marine.   
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“I was real concerned if we were 
going to keep him in school,” Skip 
observes. 

“I just didn’t like to sit in a class-
room. I was too wound up,” John adds.

Skip bought his fi rst collectible out-
board, a 1924 two-cylinder Caille 
Liberty Twin that hangs over the 

shop’s front door, for $3, in 195�. “That 
got me started,” he states matter-of-factly. 
John’s fi rst acquisition was a small Nep-
tune from the 1940s. 

Along with the growing collection 
came membership in the Wolverine 
chapter of the Antique Outboard Motor 
Club, a connection with over 3,000 out-
board motor collectors nationwide, and 
knowledge from books on the subject.

According to “The Pictorial History 
of Outboard Motors,” by W. J. Webb 
and Robert W. Carrick, the fi rst out-
board propulsion device was a manually 
operated, screw-propeller apparatus, 
patented by Thomas Reece of Philadel-
phia, Penn., in 1�66 but never produced. 
Inventions through the early 1900s were 
primarily hand-crank and/or foot-pedal 
devices, nicknamed “kickers,” that, by 
various designs, emulated bicycles and 
transferred human energy — from one 

or more persons — to paddle wheels or 
screw propellers. 

The earliest of these featured a 
foot-powered, gear-drive mechanism 
patented by A. E. Tangen of Bismarck 
in the Dakota Territory in 1�79. A year 
later, William H. Richardson of Mobile, 
Ala., created a “swimming machine” that 
consisted of a torso-length “fl oat box” on 
which a “swimmer” could lie, a hand-

crank forward of the head and shoulders, 
a foot-crank at the feet, and a screw pro-
peller aft of the feet — all connected by a 
bicycle chain. Another French design, a 
catamaran built in 1901, featured a two-
wheel bicycle, mounted shakily atop two 
narrow pontoons, that turned a paddle 
wheel.

According to Webb, who was 
vice president and general manager of 

Antique_Outboards_Everywhere____at Finch’s_Marine_______________By Robert M. Weir

One of 3,000 members of the Antique 
Outboard Motor Club, Skip Finch 

bought his fi rst collectible in 1958. 
Now the passion has become a family 

affair, and the collection includes 
over 600 vintage machines.

One of 3,000 members of the Antique 

Now the passion has become a family 

John Finch cleans the nameplate of an Elto Light Twin, designed 
by Ole Evinrude in 1926. The Elto name is an acronym for Evinrude 
Light Twin Outboard, coined by Bess Evinrude, Ole’s wife and the 
company’s advertising executive. 

Skip Finch shows how this Johnson from the mid-1960s folds to fi t in a compact carrying case, which 
made it ideal for transporting to remote fi shing sites.

Photo: Robert m. Weir
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after 1970 are, well, 
just motors. 

Many of the outboards in the 
Finch collection are identical, 
mounted in rows along the 

interior walls in three buildings, with 
similar units grouped together. John says 
they come from here and there — some-
times one or two at a time and some-
times in large quantity, like when he 
bought the entire inventory of a dealer 
who was going out of business. “We 
think they multiply in the night when 
we’re not looking,” John says.

Unless restored to near-mint condi-
tion, a process that requires hundreds of 
hours per motor, the collection has little 
monetary value. “We sell parts off them,” 
says Skip. “Pretty soon, they become just 
a pile of metal.” 

John, who sells used parts over the 
counter and via the Internet, states, “I 
can sell a part for $15 and the customer 
won’t bat an eye, but he wouldn’t pay 
$10 for the whole outboard. It’s a strange 
hobby.”

Asked why they collect outboards, 

Evinrude Outboard Mo-
tors from 1952 to 1963, 
“Few if any of the original 
propeller rigs could move 
a boat faster than it could 
be rowed, so apparently 
the main objective was to 
find a new way to drive 
a small boat.” In other 
words, these inventive 
geniuses at the end of 
the 19th century were 
applying their creativity 
and engineering skills 
to watercraft while 
others were doing the 
same to airplanes and 
automobiles.

Skip Finch 
recalls seeing an 
advertisement from 
1909 that featured 
copy written by Bess 
Evinrude, wife of 
founder Ole Evinrude and the company’s 
ad executive, that stated, “Don’t Row! 
Throw the Oars Away! Use an Evinrude 
Motor!”

The earliest attempts to improve wa-
tercraft propulsion did so with the aid of 
a battery-powered electric motor, and the 
first of these was invented by Gustave 
Trouve of France in 1��1. Alfred Seguin 
of Paris tested the first gasoline-powered 
internal-combustion outboard engine in 
1�92 and earned, according to Webb, the 
title of “father of the inboard-outboard.” 
However, credit for manufacturing the 
first gas-fueled outboard motor goes 
to American Motor Company of Long 
Island City, N.Y., in 1�96. 

The oldest motor in the Finch Col-
lection dates to 1912, but most of them 
are from the 1930s and 1940s, with only 
a few from the 1960s and beyond. “After 
the 1960s, they’re no fun anymore,” 
states John with a casual shrug. “They 
just don’t have the same flair.” Skip 
explains that, among aficionados, the 
term “antique” applies to motors made 
prior to 1950. Motors made from 1950 
to 1970 are “classics.” And motors made 

Skip responds, 
“I just want to. Outboard motors 
are our thing.” 

John adds, “Motors are cheap, 
they’re light, and you can put a whole 
bunch in a garage.” Then, he adds with a 
laugh, “I couldn’t get 600 antique cars in 
our buildings.”

As if to demonstrate this point, Skip 
and John have arrayed a dozen exem-
plary specimens, each secure on its in-
dividual motor stand in a room the size 
of a two-car garage that also contains 
workbenches, storage shelves filled with 
parts, and a wall of tools.

The showcase outboard is a shiny, 
one-cylinder, 2.0 horsepower Caille 
Liberty Single that John has carefully 
restored. The name of this 1921 antique 
stands out in distinctive white letters on 
its olive-green, one-gallon, fuel tank. The 
flywheel is aluminum and nickel alloy, 
rimmed with a black Bakelite hand grip. 
But its most striking feature is a long, 
angular, polished-brass drive shaft and 
propeller, which complement similarly 
glistening parts on the power head. 

Outboard motors
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A few of the classic Johnson 5.5 horsepower outboards, made in the late 1940s and early 1950s, hang 
from a crossbar in a storage pole building at Finch’s Marine. 
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“It’s all original, except for the 
decals,” John states proudly. “I took it 
completely apart and cleaned it inside 
and out. I put a month into shining it. 
I had every little part, every nut and 
washer laid out on the kitchen table. 
My wife loved it; she really did,” he says 
with a boyish grin. That domestic venue 
proved to be a precursor to the Caille’s 
current location, also in the Finch house 
nestled amidst a forest of ferns. John 
says the motor would run, but he’ll never 
start it again because engine heat would 
discolor the polished parts. 

The smallest motor in the Finch 
collection — and the smallest outboard 
ever made — is a Lilliputian .5 horse-
power Elto Cub with a single piston the 
diameter of a quarter. “This motor came 
out in 1939. It’s a pull-and-go — no 
reverse and no neutral,” says Skip, hold-
ing its mere �.5 pounds, “but it’s good for 
canoes because it’s easy to portage.” 

The Elto Cub may have been in-
spired by the Detroit-made Clarke Troll-
er. Weighing 10.5 pounds, this alumi-
num mighty mite turned 1.2 horsepower 
and sported a jaunty polished brass prop. 
“To start this motor,” John says, “you 
tilt it up out of the water and lock it in 
place with a pin. Then, you wrap a cord 
around a starter cup, also called a rope 
sheave, on the face of the prop. After it 
starts, you let it down into the water, 
and hopefully, it will keep running.” 
He explains that the entire power head 
would be below the water line, with only 
the gas tank, sparking coil and carbure-
tor above the surface. “A motor runs on 
a mixture of air and atomized gas, but 
when the engine hits cold water, gas in 
the combustion chamber can turn back 
to liquid and the motor will stall.” 

“The average person had to have 
quite a knowledge of combustion en-
gines to operate them in the early days; 
they were tricky,” says Skip. 

The next motor in the array is a 
1935, 1.7 horsepower Johnson. “This 
is runnable; nice compression, easy to 
start,” says Skip. “I put it on my rowboat 
every Fourth of July for the annual parade 
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White Statues

The curtain lowers to change the scene
To a landscape of altered breadth and height
Covered in a soft and single hue
A comfort cool and blanketed

Underneath can wait ’til warmth breaks it free
For now it remains a season’s captive 
Protected from winds and bluster
As held in bonds of feathery down

Mystery comes as specific turns general 
Wisps pass by and evolve the contours
And granules sparkle within softer lines
Reflecting broadly to show the traveler more

The canvas ready, the lights of joy emerge
Prisms welcome sharp blasts of contrast and color
Animatronics, strings, and floods of celebration
Flash and frolic, chilled movement in brisk winds

Then, in faded quiet only white statues remain
They wait a while longer for thaw and renewal
Preparing life below for a grand new unveiling
Receding gently, with a promise again for another show

   By Brent L. Larson

Brent L. Larson is vice president for external relations at Heritage Community of 
Kalamazoo. He and his wife, Pamela, and teens Celia and Eric, live in Portage. 
This poem came out of musings about his love-hate relationship with Michigan 
winter, and the true wonder that lies beneath.

Outboard motors

around our lake. I always get claps and 
cheers because people, no matter their 
age, enjoy an antique kicker.” This motor 
is noisy, Skip admits, because it doesn’t 
have underwater exhaust, and, as a 2-
cycle engine, it burns oil.

John, ever the environmentalist, 
grimaces. “All outboard motors should 
be outlawed,” he says. Skip chuckles at 
his son’s incongruity. “Yeah, I know,” 
John continues, “I own 600 motors and 
yet when I go fishing, I row because if I 
start up a motor, I might have to work on 
it, and I do that all the time for a living. 
Besides, even here in the shop, I try not 
to run them too much because they’re 
not environmentally safe. The early engi-
neers didn’t perfect the seals or gaskets, 
and most tend to leak.”

“But it’s fantastic what those engi-
neers did with what they had to work 
with,” Skip interjects. “Ole Evinrude 
did his measurements with a carpenter’s 
ruler. He didn’t have calculators and 
computers. He was amazing. And the 
Johnson brothers down in Terre Haute 
were making castings when they were 
kids.” 

John confirms: “They were sharp 
engineers. They had nothing to copy 
— no prototypes.” Looking at his dad 
with a smile, he adds, “And they didn’t 
like school, either.”

W. J. Webb’s history book confirms 
these statements: “Lou Johnson was only 
1� years old when, with the help of his 
younger brothers Harry and Clarence, 
he built his first marine motor. This was 
a lightweight inboard engine, patterned 
after a model Lou had whittled out of a 
block of wood. The fact that it ran was 
remarkable for many reasons. The year 
was 190�. Even graduate engineers 
didn’t know much about small marine 
engines, and the Johnson boys had no 
formal education beyond high school.” 

The Johnsons also achieved fame 
by making the first successful flight of 
a monoplane in the United States on 
August �, 1911, eight years after the 
Wright Brothers flew their biplane at 
Kitty Hawk. 
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Another marvel of early engineer-
ing among the Finch collection 
is a Caille from the mid-1920s 

that features a mechanism to change 
speeds by “feathering” the prop. “Push-
ing the knob on the handle and raising 
or lowering it changes the pitch to go 
two speeds forward, two speeds reverse, 
plus neutral,” says Skip. 

The Evinrude Elto Twin Light, also 
made in the mid-1920s, features a large, 
10-inch horizontal fl ywheel atop which a 
small knob, the size of a thread spool, is 
mounted. To start this motor, the opera-
tor grasps the knob with one or two fi n-
gers and spins the fl ywheel. “The knob is 
small and hard to grip, but that’s so you 
couldn’t get your whole hand caught in 
it — for safety. When the engine starts, 
hopefully, the fl ywheel will kick your 
hand out of the way,” says Skip. 

“Without a heavy fl ywheel, the 
engine wouldn’t idle, and the large diam-
eter gives more leverage when cranking,” 
explains John. 

In contrast, Skip states that high-
speed antique racing engines don’t 
have big fl ywheels, but they never idle 
anyway. Those motors are started out 
of the water so as not to be affected by 
water resistance on the propeller. John 
adds, “They mount them on sawhorses 
with the driver in the cockpit. Then 
when the engine fi res, two guys throw 
the boat off the sawhorses and away they 
go.” John and Skip have seen this feat 
many times at antique boat and outboard 
motor regattas on the St. Joseph River in 
Constantine, held annually in late July.

The next motor in their display is 
a West Bend, a classic motor from the 
1950s made by West Bend Aluminum 
Co., which also manufactured pots, 
pans and small appliances. West Bend 
purchased the defunct Kissel Car Co. 
after World War II and began making 
outboard motors for Sears Roebuck & 
Co. under the Elgin brand name. John 
describes this as a “nice, air-cooled, 
trolling motor that runs smooth.” But 
more signifi cant is that it is among the 

(continued on page 58)
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The Diamond, a side-wheel 
steamer enroute from Buffalo 
to Detroit in 1�51, pitched and 

yawed in the angry waters of Lake 
Erie. As if the seasickness that nearly 
incapacitated her 11-year-old cabin boy 
was not enough of a problem for him, 
when a big wave struck he lurched for-
ward and dumped a hot bowl of stewed 
chicken onto the lap of a female diner. 
An even worse blunder came a few min-
utes later as he stumbled and emptied 
an entire pitcher of ice water down the 
neck of the fierce captain of the vessel.

The pitcher smashed to the floor, 
and the terror-stricken lad fled to his 
berth, cowering beneath blankets to 
escape the thunderous rage of the 
captain, “as intense and loud and 
blasphemous as anything of the kind 
that has since come within the range of 
my perception.” Shortly thereafter the 
steward dolefully told the boy that he 
had been fired and was to be put ashore 
at the next port, Conneaut, Ohio. That 
misadventure with a Great Lakes ship 
captain would be the first, but not the 

last, recorded by Ralph Keeler in his 
autobiography, “Vagabond Adventures,” 
published in 1�70.

Born on a farm in Northern Ohio 
in 1�40, Keeler lost both his parents at 

the age of �. The orphan moved in with a 
wealthy uncle in Buffalo, a stern believer 
in the adage “spare the rod and spoil the 
child.” Three years later, after one too 
many whippings, he fled the household. 

The Contumely of Captains
By Larry Massie

Ralph Keeler’s 1870
autobiography, “Vagabond 
Adventures,” sheds some 
pretty amazing light 
on his young life as an 
orphan-turned-cabin-
boy aboard Great Lakes 
steamers at the height of 
the shipping era.

Ralph Keeler in later life.
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A schoolmate helped him hide along the 
busy Buffalo waterfront and presented 
him with five of the big, quarter-sized 
pennies then in circulation to speed him 
on his way. After repeated attempts to get 
a job aboard one of the many schooners 
plying the lakes, the small-for-his-age 
lad encountered a kindly steward who, 
moved by the hungry runaway’s plight, 
hired him as a cabin boy. His duties were 
to set the table during mealtimes, wait 
on crew and passengers, clear it when 
they finished, and sweep, dust and per-
form other light chores. No pay whatso-
ever was offered — only room and board 
on the steamer. After several voyages 
while suffering near-constant seasick-
ness, his faux pas with the captain came, 
and the lad found himself alone on the 
wharf in Conneaut.

Luckily, the steward’s wife, equally 
kindly and motherly, though childless, 
took him under her wing for several 
weeks. That brief respite ended when 
Keeler’s relatives somehow found out 
his whereabouts, and the boy learned of 
their imminent arrival to reclaim him. 
When the Diamond happened to dock 
at the pier, Keeler stowed away in the 
boat’s forecastle, revealing himself to 
his friend, the steward, only after well 
underway.

In a chapter titled “The Contumely 
of Captains,” Keeler wrote: “The captain 
of the steamer Diamond, never in the 
habit of looking pleased at anything, 
did not depart from his habit, but rather 
carried it to an unwanted degree of 

frowning and darkling excess, when he 
saw me at work again about the table.” 
Following a stormy session with the 
steward, the captain grudgingly allowed 
the lad to stay aboard until they reached 
Buffalo again.

An early 19th-century view of the busy Detroit River as seen from the Canadian side.
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Fearful of the wrath of his cruel 
uncle should he be returned to him, 
Keeler managed to escape by dashing 
up the docks. A couple hours later came 
a “wonderful freak of fortune” when 
he got hired as cabin boy aboard an 
old steamer, the Baltic, at what seemed 
the “marvelous” salary of $10 a month. 
Keeler’s delight in his good fortune soon 
soured when his new captain proved 
to be an even worse tyrant than that 
of the Diamond. The boy imagined 
that the martinet’s constantly miser-
able demeanor came from too many a 
northwester storm that “had not only 
piled up the breakers which threatened 
continually in the hard, wrinkled folds 

and lines of his face, but had also blown 
the warmth, and, in a word, all the 
heart out of his voice and manner.”

The crisis came when his first 
month’s pay was nearly due and 
the vessel docked in Toledo. 

Keeler had just hand washed his only 
shirt and was waiting for it to dry when 
the captain ordered some chore done. 
The boy answered that he’d do it as soon 
as he could put on his shirt. The captain 
lost his temper, as Keeler recalled, 
“coupling me and my garment blasphe-
mously together, and consigning us, 
figuratively, to a port where, for aught I 
know, there may be many collectors but 

An unidentified Great Lakes ship captain of the ilk that persecuted young Keeler.
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no custom houses.”
The enraged captain rushed at 

the boy, but he managed to elude him, 
reaching shore unscathed. When from 
the wharf he demanded his wages, the 
commander yelled “he would see me 
first in that tropical post just alluded 
to.” In chagrin, Keeler watched the Bal-
tic steam away. He was now once again 
in a city where another uncle, a wealthy 
ship owner, lived. He would undoubted-
ly soon learn of his nephew’s presence 
and return him to his horrid Buffalo 
brother. Before that transpired, Keeler 
spied the little steamer Arrow preparing 
to weigh anchor. Once again, he stowed 
away until the boat was well underway, 
and he was allowed to work for his 
passage to the destination, Detroit. The 
Arrow, then the fastest steamer on the 
Great Lakes, passed the Baltic off the 
coast of Monroe, Mich.

When the Baltic docked at De-
troit, there Keeler “stood before the 
astonished eyes of her captain, again 
clamoring for my wages.” The old man 
attempted to collar the nimble boy, to 
no avail. As the captain thudded down 
the wharf, shaking his fist and hol-
lering that he’d have the law down on 
him, Keeler saw his hard-earned wages 
vanish forever.

Once again, a hungry, bedraggled 
urchin wandering the wharves of a 
strange city, jingling for comfort the five 
big pennies he still had in his pocket, 
Keeler chanced upon another kind 
soul, a young sailor transporting sand 
in a scow from Hog Island to Detroit. 
He shared his breakfast and let the boy 
sleep the night aboard. He also allowed 
Keeler the use of a rowboat. While 
absent mindedly rowing about in the 
swift current of the Detroit River, the 
youth came within yards of being swept 
into the churning paddles of a pass-
ing steamer. That brush with a watery 
death, though, did not allay his thirst 
for further maritime adventures and 
resulting troubles with yet another ship 
captain.

Repeated attempts to secure 
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another position aboard ship came to 
naught because of his, by now, ragged 
and dirty appearance. Finally, he talked 
his way into an interview with the 
captain of the steamer Pacific, “a short, 
red-faced man with a voice like a nor’-
wester.” He found him leaning back on 
a chair, smoking a cigar. After Keeler 
meekly pleaded his plight and offered 
to do any kind of work for a meal, the 
captain demanded his name and where 
he was from. Keeler answered, without 
mentioning Buffalo, but decided to also 
mention as a reference his other uncle 
in Toledo. “This,” remembered Keeler 
two decades later, “was a fatal mistake.”

“The captain’s eye became suddenly 
and maliciously bright, and his face red-
der than ever. For as many as 10 awful 
seconds he mangled his cigar fiercely 
and silently between his teeth. Then 
there proceeded from his mouth, in 
addition to the smoke he had swallowed 
in his wrath, a terrible volley of oaths 
and curses, of which my uncle’s heart 
and eyes were the objects.”

This captain, Keeler later discov-
ered, had been fired by his Toledo uncle 
for some shortcoming, and now he saw 
a way to take revenge. Calling for a 
crew member, the captain ordered the 
boy locked in a stateroom. He sputtered, 
“I’m going to take him to the House of 
Vagrancy in the morning, then write to 
that old villain, his uncle, to come and 
take him out.”

The room that was to be his prison 
lay on the deck above the captain’s 
quarters. When the crew member re-
leased his hold on Keeler to ascend the 
steep stairs, the spry youth scrambled 
up and bounded down a companion set 
of stairs. Running along the darkened 
wharf as fast as he could with his pur-
suer breathing hard behind him, Keeler 
lost him by hiding behind a great pile 
of coal, the fuel of Detroit’s numerous 
steamships.

Many another adventure aboard 
ship and in port awaited the 11-year-old 
runaway. Ultimately he secured a posi-
tion as a “key-boy” responsible for pas-
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senger room keys aboard the steamer 
Northern Indiana, a “fl oating palace” 
conveying hundreds of passengers each 
trip up the lakes. He only earned $10 
a month in wages, but by investing in 
paperback books and hawking them to 
passengers, he was able to save a tidy 
nest egg, enough that he could attend 
school during the winter when the ship-
ping season stopped.

In the meantime, he learned to play 
the banjo and clog dance so well that 
he joined a traveling minstrel troupe 
and performed in blackface as a leading 
attraction in towns along the Michigan 
Central Railroad. Wanderlust continued 
to fi ll his young life with adventures: a 
tour on a river boat, a two-year stint in 
Europe, travels to the west coast.

Keeler eventually gravitated to 
a literary career, writing poetry, an 
unsuccessful novel, his well-received 
autobiography and travel articles for 
various magazines and newspapers. The 
33-year-old had fi nally hit his stride in 
1�73, and a successful journalist’s ca-
reer loomed. In November of that year, 
he sailed from New York to Cuba as a 
special correspondent of the New York 
Tribune to cover the revolt against the 
Spanish government.

The life that nearly came to a tragic 
demise via paddlewheels in the Detroit 
River in 1�51 ended all too soon, 22 
years later. While on a Spanish vessel 
sailing from Santiago to Havana on his 
return to New York on December 17, 
1�73, he reportedly fell overboard. Or, 
more likely, as Atlantic Monthly editor 
William Dean Howells intimated in a 
eulogy appended to Keeler’s fi nal article 
printed in that journal, he was knifed 
and thrown overboard by a Spanish of-
fi cer to silence his account of the Cuban 
insurrection.

A quarter century after Keeler’s 
death, the United States launched a 
“splendid little war,” ostensibly to lift 
the yoke of Spanish tyranny from Cuba. 
It would not be the last such crusade to 
spread democracy to a foreign nation 
that did not work out so well. 
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thROuGhOut hiStORy, martinis have 
been a rollercoaster of sweet and dry. 
The first martini, the “Martinez,” was 
fairly sweet and geared towards every-
one. This martini populated the prohibi-
tion era to improve the flavor of all the 
bathtub gins. As prohibition came to an 
end, gins improved on flavor and quality, 
which is when gin needed only the ac-

companiment of 
dry vermouth 
and was tradi-
tionally drunk 
by the upper 
class. James 
Bond stepped 
in later to 
popularize the 
martini, adding 
vodka to pave a 
new way for the 
martini. Then, 
when the new 
millennium 
arrived, excit-
ing sweet and 

fruity flavors of vodka were introduced 
and mixed with fruit juices and creams 
to make martinis designed for everyone 
who liked delicious flavors. In a short 

amount of time, they became a craze.  
Sweet martinis have appeared 

throughout history and have shown a fol-
lowing with all of the fun combinations of 
liquors, juices, and garnishes. The “Mar-
tinez” consisted of: two ounces sweet 
vermouth, one ounce gin, two dashes 
maraschino cherry liquid, and one dash 
bitters, shaken with ice, strained, and 
served with a twist of lemon. This devised 
a tastier alternative to gin and drew some 
attention to an untapped market.

The new millennium brought 
vodkas with flavors like vanilla, citrus, 
raspberry, and even pepper to the market 
for the ever-growing martini drinker 
crowd. This fad influenced the produc-
tion of vodka infused with fruits, herbs, 
and spices to give a bar its own unique 
twist. Exotic fruit juices and creams 
with flavors of chocolate, caramel, and 
coffee are added to create a flavor sensa-
tion. These martinis are then finished 
with fruits, chocolates, cherries or even 
flavored rum to create a complement to 
the drink itself. 

The sophistication of the classic 
cocktail still lures a refined crowd. The 
“Silver Bullet” is a dry martini that has 
little to no dry vermouth. Vermouth is 

a sweet or dry wine-based product. Dry 
vermouth is typically used in martinis 
and contains herbs and aromatics, add-
ing depth to gin or vodka. Since there is 
higher quality in spirits these days, drier 
tends to be more popular to avoid losing 
flavor from premium gins or vodkas. A 
gin martini is generally less “bruised,” a 
term for shaking with ice, than vodka, so 
the smooth spirits are not watered down 
too much. This also brings up the debate 
of shaken or stirred. Without the “bruis-
ing,” fewer air bubbles allow the martini 
to hit all the mouth’s taste buds. Gar-
nishes start with a twist, olive, or pickled 
onion to create the classic “Gibson.” In 
order to draw more attention to a classic 
in an age of the new martini, garnishes 
include olives stuffed with anchovies, 
blue cheese and almonds. Peppers, 
capers, and pickles have also made their 
appearance.

The martini has been around for 
over 200 years; yet, bartenders and bar 
chefs find ways to tweak them to induce 
fans and new fads. With all the teeter-
tottering of flavors in the martini realm, 
it seems as though there will always be 
some sort of balance between the sweet 
and the dry martini. 

Sweet or Dry
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eveRy day in the United States over 
6,000 citizens are turning 65, and the 
first boomers are fast approaching that 
age. Pressure mounts as the cost and 
availability of hospitals and nursing 
home care become serious issues of 
concern for this large, aging popula-
tion.

With advances in medicine and 
nutrition, seniors are living longer and 
will require specialized care for ex-
tended periods of time. Many hospitals 
are now running at near capacity, and 
nursing homes are struggling to keep 
pace with this growing population of 
seniors.

The cost of care is rapidly rising 
— and the funds to address these needs 
generally are not keeping pace with the 
problem. Innovative thinking and plan-
ning are in everyone’s best interest.

One of the near-term answers lies 
with new thinking about stay-at-home 
care. Valuable resources can be saved 
when people can remain in their home 
environment, as costs can be greatly re-
duced. Studies have shown that the lon-
ger people are able to remain in their 
homes, the longer they will live and the 
higher their quality of life remains.

Insurance planning is beginning to 
address the need for new programs that 
will allow for relatives or professional 
care givers to assist those who prefer 
to stay at home.  With proper plan-
ning, individuals may be able to have 
the home modified to accommodate 
their needs. A number of social service 
agencies are available to assist with this 
process.

  Based on the need of the individ-
ual, insurance companies may provide 
a hospital bed, a wheelchair, a patient 
lift, a portable commode and various 
other medical equipment that makes 
the in-home stay more manageable. All 
of this equipment may be available with 
a prescription from the referring physi-
cian. In addition, assistance in working 
through the Medicare/Medicaid system 
also alleviates some of the confusion 
that comes with the decision to remain 
independent and home based.

In Kalamazoo, a senior resource 
alliance has been formed to assist the 
elderly with a number of products 
and services that will allow clients 
to remain in their own homes while 
maintaining their dignity and indepen-
dence. This SRA allows those in need of 

services to make the necessary contacts 
without having to shop around, thus 
avoiding the stress of finding informa-
tion and assistance.

Providers involved in this conve-
nient alliance include the categories of 
attorney, realtor, financial planning, 
accounting and bookkeeping services, 
building contracting, in-home care 
and nursing, and 
medical equip-
ment.

Obviously, 
there are many 
resources that 
can and should 
be explored prior 
to making the 
difficult decision 
about where to 
live when one is 
aging. Ultimately, 
the comfort and 
care of each senior 
is the priority, 
and using the 
many resources 
available gives seniors the opportunity 
to enjoy the quality of life they envision 
in their retirement years. 

aging Boomers Want Independence

Susan Ray
R & R Discount Medical
A Senior Resource Alliance Affiliate
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Guess
WHO



CLUES

• His namesakes may make
 sleepwear but this cat is active 

all of the time.

• Our Guess Who was no pussy-
cat when he ran for 254 yards 
against Michigan State in 19�0.

• There’s no 39th president in this 
photo, but some would say he is 
married to a “Wonder Woman.”

ANSWER ON PAGE 62.

Photography by John Gilroy.



Performing Arts
Plays

“Lost In Yonkers” — Neil Simon work. 
Intertwining themes of family, acceptance 
and survival. Civic Theatre, 329 S. Park. 
March 16 & 17, 22–24, 29–31, � p.m.; 
March 1� & 25, 2 p.m. 343-1313.
“Moonlight & Magnolias” — This “rip-
roaring farce” is an affectionate portrait 
of movie producer David O. Selznick and 
his collaborators. New Vic Theatre, 134 E. 
Vine St. March 23 & 24, 30 & 31, April 6 
& 7, 13 & 14, 20 & 21, �:30 p.m. 3�1-332�.
“Masterclass” — Maria Callas leaves 
semi-retirement to teach a series of master 
classes at New York’s famed Julliard School 
of Music. Parish Theatre, 426 S. Park St. 
March 30 & 31, April 3–5, 12–14, � p.m.; 
April 1, � & 15, 2 p.m. 343-1313.
“Doctor Faustus” — Faustus spirals into 
hell. This performance adapts the latest 
technology in brimstone burning! The 
University Theatre, WMU. April 12–14, 
19–21, � p.m. April 22, 2 p.m. 3�7-6222.

“The Women” — This 
gleefully malicious com-
edy offers a fascinating 
inside look at the catty 
world of Park Avenue so-
ciety. Civic Auditorium, 
329 S. Park St. April 13 & 
14, 19–21, 26–2�, � p.m.; 
April 15 & 22, 
2 p.m. 343-1313.

Musicals & 
Opera

“Chicago Live!” — Broadways’ razzle-daz-
zle tale of sin and celebrity. Miller Audito-
rium, WMU. Mar. 16, � p.m.; Mar. 17, 2 & 
� p.m.; Mar. 1�, 2 & 7:30 p.m. 3�7-2300.
“Once On This Island” — Two worlds 
collide in the Caribbean: poor peasants 
and the wealthy grands hommes. A musi-
cal of first love and conquering death. Uni-
versity Theatre, WMU. Mar. 22–24, Mar. 
29–31, � p.m.; Apr. 1, 2 p.m. 3�7-6222.

“Jesus Christ Super Star,” — Stars Ted 
Neeley and his fairwell tour. Miller Audito-
rium, Apr. 6, �:00 p.m.

Dance

Alternative Dance Project — San Fran-
cisco’s Motion-Lab presents an innovative 
mix of post-modern dance, underground 
performance art, cutting-edge electronic 
music and improvisation. Wellspring The-
ater, Epic Center, 359 South Kalamazoo 
Mall. March 30 & 31, � p.m. 342-4354.
Dance Performance — Informal presenta-
tions of WMU student/faculty and guest 
artist choreography. Dalton Center Recital 
Hall, WMU. March 23, 12 noon. 3�7-5�30.
Graduating Presentations in Dance 
— Choreographed by graduating WMU 
dance majors. Dalton Center Recital Hall, 
WMU. April 14–15, times TBA. 3�7-5�30.
Junior Jury Presentations — Solo danc-
ing by juniors in the WMU B.F.A. Dance 
Major Program. Dalton Center Recital Hall, 
WMU. April 13, 12 noon. 3�7-5�30.

Symphony

“Shadowcatcher” — The KSO presents 
this Symphonic Series performance featur-
ing the American Brass Quintet, and works 
by Grieg, Kodaly and Ewazen. Miller Audi-
torium, WMU. March 23, � p.m. 349-7759.
Spring Conference on Wind & Percus-
sion Music — The WMU University Sym-
phonic Band performs. Miller Auditorium, 
WMU. March 29, 7:30 p.m. 3�7-2300.
University Symphony Orchestra — This 
WMU concerto concert features the WMU 
Grand Chorus. Miller Auditorium, WMU. 
April 15, 3 p.m. 3�7-23300.

Chamber, Jazz, Orchestra
& Bands

Guest Jazz Artists — Featuring Jiggs 
Whigham, trombone, with the Western 
Jazz Quartet; March 16. Cadence (a capella 
male vocal quartet); March 23. Dalton Cen-
ter Recital Hall, WMU. �:15 p.m. 3�7-2300.

Dalton Series — Ewazen Chamber Music 
Performance — Featuring KSO Brass Trio, 
Burdick-Thorne String Quartet, Western 
Winds, and Western Brass Quintet; hosted 
by Mr. Eric Ewazen. Dalton Center Recital 
Hall, WMU. March 25, 3 p.m. 3�7-2300
Gilmore Rising Stars Recital — Ameri-
can pianist Eric Zuber performs works by 
Schubert, Schumann, Rachmaninoff and 
Tchaikovsky. Wellspring Theater, Epic 
Center. March 25, 7 p.m. 342-1166.
Spring Conference on Wind & Per-
cussion Music — Featuring the WMU 
conference all-star band and the Univer-
sity Symphonic Band. Miller Auditorium, 
WMU. March 29, 7:30 p.m. 3�7-4667.
Fontana Chamber Arts — Featuring the 
Kenny Barron Trio with Fontana Chamber 
Arts Jazz Artist-in-Residence Stefon Harris. 
Dalton Center Recital Hall, WMU. 
March 30, � p.m. 3�2-7774.
University Concert Band — Celebrate 
Spring. Miller Auditorium, WMU. April 1, 
3 p.m. 3�7-4667.
Collegium Musicum — This WMU group 
features guest lutist John Robison. Dalton 
Center Recital Hall, WMU. April 3, 
�:15 p.m. 3�7-4667.
University Jazz Lab Band — Jazz up your 
day with a concert by this lively WMU 
band. Dalton Center Recital Hall, WMU. 
April 4, �:15 p.m. 3�7-4667.
Faculty Artist Series — This WMU string 
area showcase features faculty violist Igor 
Fedotov. April 12, �:15 p.m. 3�7-2300.
“Spring Evening” — An evening with the 
KSO’s Burdick-Thorne String Quartet, fea-
turing Bach’s “Brandenburg Concerto No. 
4.” Epic Theatre, 359 S. Kalamazoo Mall. 
April 13 & 14, � p.m. 349-7759.
“In Honor of the Rugged Individualist” 
— Featuring the Kalamazoo Concert Band, 
with guest artist Joel Mabus. Chenery Au-
ditorium, 714 S. Westnedge. April 14, 
7:30 p.m. �06-6597.

Vocal

Gold Company Invitational Vocal Jazz 
Festival — WMU event featuring the Gold 
Company in concert. Dalton Center Recital 
Hall, WMU, March 24, � p.m. 3�7-4667.

In the spring, at 
the end of the 

day, you should 
smell like dirt.

Margaret  
Atwood
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Opera Workshop — Attend this WMU 
opera workshop. Dalton Center Recital 
Hall, WMU. April 5, �:15 p.m. 3�7-4667�.
ACDA Michigan Collegiate Women’s 
Chorus Festival — Don’t miss this spring 
choral concert. Dalton Center Recital Hall, 
WMU. April 7, 7 p.m. 3�7-4667.
Gold Company II — Let this WMU group 
entertain you. Dalton Center Recital Hall, 
WMU. April 10, �:15 p.m. 3�7-4667.
University Chorale — James K. Bass con-
ducts. Dalton Center Recital Hall, WMU. 
April 13, �:15 p.m. 3�7-4667.
Cantus Femina and Collegiate Singers 
— Two WMU vocal groups present this 
performance. Dalton Center Recital Hall, 
WMU. April 14, �:15 p.m. 3�7-4667.

Miscellaneous

All Ears Theatre —Stepping back into 
radio history through these free, live 
productions at First Baptist Church, 315 
W. Michigan, 6:00 p.m. “The Adventures of 
the Spider,” Mar. 17, and “The Flight of the 
Bumblebee, Apr. 7.
Cirque Dreams Jungle Fantasy — A cast 
of aerialists, contortionists, strongmen and 
balancers bring this jungle dream to life 
in a lush Broadway setting. Miller Audito-
rium, WMU. April 13, 7:30 p.m. 3�7-2311.

Visual Arts
WMU Department of Art
Richmond Center  
for Visual Arts (RCVA)
387-2455:

Annual Student Art Show — Wardell 
Milan, juror. Through March 25. 
New York Drawing — Featuring works by 
student artists. March 29–April 29.
Lecture — Annie Varnot lecture. RCVA, 
Room 200�, 5:30 p.m. Opening reception, 
RCVA lobby, 6:30–�:30 p.m.
Gallery Talk — “Modern Sins,” by Rich-
ard Keaveny. March 29–May 26. Gallery 
Talk, Kerr/Netzorg Gallery. April 5, 
5:30 p.m.

Kalamazoo Institute of Arts
349-7775:

Humor and Satire: Prints, Drawings and 
Paintings — Enjoy KIA Permanent Collec-
tion works. Through April 29.
Hand-Painted Yarns Workshop — Join 
KIA weaving instructors for a day of
creating skeins customized to your color 
preferences. March 17, 9:30 a.m.–4 p.m. 
2007 West Michigan Area Show — Cel-
ebrate the opening of the 2007 show and 
meet exhibiting artists. March 23, 5–� p.m. 
Awards presentation begins at 6:30 p.m.
West Michigan Art Show — Enjoy the 
works of regional artists. March 24–May 6.
Scarf Workshop Using Hand-Painted 
Yarns — Using the hand-painted yarns
created in the dyeing workshop (March 
17), explore two approaches to show them 
off. March 24, 9 a.m.–4 p.m.
Art and All That Jazz — Great art with 
live music and snacks, featuring gospel: 
“The Least of These.” April 13, 5–7 p.m.

Literary Events

Kalamazoo Public Library
553-7809:

Reading Together — This year’s book, 

“The Curious Incident of the Dog in the 
Night-time.” Events through March. www.
readingtogether.us.
Poetry Feast — Get tips on how to tell 
a story and write poetry from critiques 
by March Street Press editors and poets. 
March 17 and April 1, 12 noon. 343-4003.
“Mozart and the Whale” — Reading To-
gether hosts Jerry Newport at a screening 
of his romantic drama based on the story 
of him and his wife, Mary, both savants 
with Asperger’s syndrome. Mar. 11, 2 p.m. 
Van Deusen Room, Central Library.
All That Math Jazz — Dr. Edward Burger 
fuses a math professor’s understanding of 
the universe’s hidden skeleton with stand-
up comedy. Mar. 12, 7 p.m. Chenery Audit.
Read! It’s a Guy Thing! — KPL’s 5th 
annual teen literature seminar, featuring 
notable writers. Mar. 16, � a.m.–4 p.m. 
WMU, Fetzer Center.
An African American Women’s Writing 
Group — Explore the tradition of autobio-
graphical African-American storytelling, 
inspired by the examples of African Ameri-
can women writers as well as each others. 
KPL, 315 S. Rose St. April 10, 5:30–7 p.m.

(continued on page 36)

There is an old Polish legend that explains 
how the beautiful pussy willow shrub 
found its name. It seems a mother cat ac-
cidentally dropped all her newborn kittens 
into a river. The babies were swept away 
to an almost certain death, leaving the 
mother on the bank of the river, sobbing 
at her loss. The willow heard the cries of 
the drowning kittens and felt the anguish 
of the mother. Wanting to help, the willow 
dropped its graceful branches down into 
the river, allowing the kittens to cling to 
them and be pulled to safety. The grateful 
mother repaid the willow by promising 
that every spring the spirit of her offspring 

would manifest itself in the buds of the 
willow, adorning each with the soft, grey, 
fur-like covering that feels just like the fur 
of a kitten. Thus the bush has since been 
known as a pussy willow.

STEPPING BACK
WITH THE ARTS

Please send notification of activities to: 
Encore “Events of Note”

6797 Orchard Meadow Drive
Portage, MI 49024

Phone: 383-4433 • Fax: 383-9767
E-mail: events@encorekalamazoo.com
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Writing Your Life Stories — Learn how 
with the author of “Q Road.” Free. Regis-
tration required. KPL Oshtemo. 553-79�0.

Western Michigan University
387:4174

Education for Social Justice Lecture 
Series — “Whiteness and American 
Historical Memory,” Mar. 14; “Education 
and Economic Transformation — Teach-
ing and Practicing Democratic Community 
Economics,” Mar. 2�; “Emancipate Yourself 
from Mental Slavery,” April 4; “Historical 
Lessons: Making a Racial Difference,”  
Apr. 11. 7 p.m. Free.
Gwen Frostic Reading Series — Author 
Lia Purpura, Mar. 2�; Author Richard 
Katrovas, Apr. 4; New Issues Press, Apr. 11. 
� p.m., The Little Theater. Free.

Museums
Kalamazoo Valley Museum
373-7990:

Show and Tell Community Collections — 
In honor of the museum’s 125th year as a 
collecting institution, Southwest Michigan 
residents were asked what they collect and 
why. Come and see what some people col-
lect! Through April 1.
Economic Development in 19th Century 
Kalamazoo — A slide lecture explores the 
transition from agriculture to manufactur-
ing in Kalamazoo between the1�50s and 
the 1920s. March 1�, 1:30 p.m.
K’zoo Folklife Jam Session — Come on 
down for some jammin’ at the museum! 
April 1, 2–5 p.m.
Play Ball! Baseball in Kalamazoo —  
Learn about Kalamazoo’s fascinating 
baseball history, including the 1954 league 
championship-winning Kalamazoo  
Lassies. April 1, 1:30 p.m.

Air Zoo
382-6555:

Native Words, Native Warriors — Trav-
eling exhibit tells how Native American 
soldiers used their native languages on 
behalf of the U.S. military during World 
War I and II. Through April �.

Band Weekends — Local high school 
bands play different genres of music: 
Vicksburg High School Jazz Band, March 
17, 2:00 p.m.; Kalamazoo Central High 
School Jazz Band, March 24, 1:30 p.m.
Code Breakers — Put your deciphering 
skills to the test with a scavenger hunt 
through the Air Zoo. March 24, 1–4 p.m. 
All ages.
Joseph Bruchac — Joseph Bruchac, author 
of “Code Talkers: A Novel about the Navajo 
Marines of World War Two,” visits the Air 
Zoo.  March 27, 3:30–5:30 p.m.
Home School Discovery Days — What 
Goes Up? — Learn how and why things 
fly — from birds to helicopters, to bees 
and balloons. We will make and fly several 
projects in this class. April 10. Call for 
details.

Nature

Kalamazoo Nature Center
381-1574

Maple Sugar Festival — Experience 
springtime with a pancake breakfast, a 
walk along a wooded trail, birds of prey, a 
puppet show, music and more! Interpretive 
Center, 9 a.m.–5 p.m.; DeLano Homestead, 
12–5 p.m. March 17 & 1�.
Signs of Spring Hike — Take a relaxing 
hike with a KNC naturalist and look for 
signs of spring! March 25, 2 p.m.
Boomers and Beyond: Michigan Squir-
rels — Learn about the eastern gray 
squirrel and take a peak into the lives 
of these fascinating rodents. Bring a sack 
lunch! Adults 55+. Bring a friend! 
March 27, 11–12:30 p.m.

Audubon Society of Kalamazoo
345-6541:

Guest Lecture — Featuring Wildlife art 
by Amelia Hansen. People’s Church, 
175� N. 10th St. March 26, 7:30 p.m.

(continued from page 35)
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The mighty Bow

By Editor Penny Briscoe

ithaca had OdySSeuS. Kalamazoo has 
Barry Ross. And both achieved fame with 
their mighty bows.

But while Odysseus never really 
revealed his secret of success when he took 
aim, Ross, Kalamazoo College professor 
and assistant conductor of the Kalamazoo 
Symphony Orchestra, is willing to provide 
the fine points of violin genius; and he 
doesn’t mind giving his bow the lion’s 
share of the credit.

Ross, in fact, explains the technique 
of good violin-playing form to his many 
young students by actually asking them 
to stand as if they are pulling back on a 
bow to shoot an arrow. He notes that in 
Odysseus’ case, the bow has a concave 
shape and that the violin bow is similarly 
arched, although less noticeably, so it can 
handle the often-times intense pressure 
of the multiple strands of coarse Arabian 
horsehair pulling against it. Ross explains 
that some old Renaissance bows are actu-
ally shaped upward, in a convex manner, 
which didn’t work very well because they 
couldn’t support the pressure pulling 
against them; he notes that people didn’t 
know any better then.

Ross’s eight bows are made of the 
most resilient wood available, like the great 
bow in “The Odyssey.” While it’s common 

today for less expensive bows to be made 
of brazilwood, fiberglass, or graphite, 
Ross’s are made of pernambucco wood, 
which he describes as “a very close-grain 
hardwood with great strength.”

Ross decides which of his bows to use 
based on “the music and genre” he will 
be playing. He also notes that choosing a 
bow is dependent on its compatibility with 
a particular violin. “While all bows share 
very similar design and weight characteris-
tics, they vary in terms of weight distribu-
tion,” he says. “A ‘heavy bow’ is one that 
has greater mass concentrated toward the 
point, or ‘tip’ of the bow. The flexibility 
of bows varies in terms of stiffness, and 
curvature, both to the sides and along the 
stick.” 

Ross’s favorite is his English Hill that 
came from a colleague, which he uses 
when leading the KSO string section. This 
1920s-era bow has a silver tip marked with 
two small dots that indicate the maker. 

For chamber music he uses his Ger-
man, gold-mounted Otto Hoyer; and for 
jazz he uses a Neurenburger, which he 
describes as “a fairly modern German 
bow.” For unaccompanied Bach, however, 
he prefers another: “I love my old French 
Vigneron.”

“I like to think that my bow is alive,” 

he says. “It is breathing in and breathing 
out, pulsing and bouncing.” He changes 
the pressure, distance from the bridge, and 
speed as needed, estimating between two 
and 10 miles per hour.

Periodically, Ross must make a trip 
to Kalamazoo violin-maker Scott Tribby 
for horsehair replacement, noting that it’s 
the equivalent of “a 100-hour oil change.” 
The main problem 
is dirt and oil on 
the strands so they 
no longer hold the 
rosin he applies to 
them. And strands 
regularly break “in 
the fierceness of 
play,” says Ross.

The famed 
Odysseus was 
clearly the great 
bowman of 
mythical times, but 
modern Kalama-
zooans drawn to 
the world of music 
would likely turn to Barry Ross for such 
expertise. And when he touches one of his 
powerful bows to the strings of his “be-
loved 1743 Lorenzo Guadagnini,” it doesn’t 
get much better. 

Barry Ross, Violinist
Kalamazoo Symphony Orchestra
Kalamazoo College Professor
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IM TURNER’S PATH to his 
10th anniversary as music 

director of the Bach Festival 
Society of Kalamazoo began 

when, as a child, he sang in a Baptist 
church in South Carolina. 

Turner, now 57, is preparing the 
group, in its 60th year, for a May Bach 
Festival Chorus performance of one of 
Bach’s most important choral works, the 
“B Minor Mass.”

“Singing was always important to 
me in my life,” he said in an interview. 
“All the way from when I was a kid, sing-
ing and studying voice — and running 
track.”

Track was a diversion in high 
school, but it soon became clear to 

Turner that music, particularly 
vocal music, would be his life 
passion.

“By the time I finished 
high school, I knew music 
was what I wanted to do,” he 
said. “The only instrument I 

play is piano, so I was never 
interested in the orchestra. Just 

the exposure I had to wonderful 
choral singing. I was always attract-

ed to singing, even when I realized I 
was never going to become the world’s 

greatest singer. I’m truly lucky that 
I love to hear other people 

sing.”
After high school, 

Turner pursued music at 
Mars Hill College, a small 
college in North Carolina, 

and then Louisiana State Uni-
versity for a master’s degree, 

and then further studies at Indi-
ana University.

He taught at Detroit’s Marygrove 
College where he received an Outstand-
ing Teacher of the Year award before 
coming to Kalamazoo to lead the Bach 
Festival.

It was natural for Turner, with his 
vocal upbringing in the South Carolina 
church, to eventually turn to Bach, for 
Bach’s music also draws from religion. 
In fact, most musicians up through the 

Devoted to Bach
With his vocal upbringing in a South 
Carolina church, Jim Turner’s eventual 
migration to music director of the Bach 
Festival Society of Kalamazoo should 
come as no surprise. The connection: 
Bach’s music also draws from religion.

Jim Turner teaches 
class (the chamber 
choir) at Kalamazoo 
College, his other role 
besides directing the 
Bach Festival.

By Tom Chmielewski
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Renaissance drew their paychecks from 
the church.

“In the entire world of music his-
tory, religion — particularly the Catholic 
Church — has such a strong influence 
over musicians and artists, especially 
going through the Renaissance,” Turner 
said. “In order for musicians to make a 
living, they had to be involved with the 
church.”

It wasn’t until after the Renaissance 
that music came to a secular scene, 
Turner explained. But even then, “the 
major choral works, like the ‘B Minor 
Mass,’ ‘the Mozart Requiem,’ ‘Handel’s 
Messiah’ ... the major works tend to be 
influenced and inspired by the teachings 
of the Church. Bach was a Lutheran.

After the Reformation, there was 
that split in the Catholic Church. 
Even today as we speak, probably the 
strongest choral tradition is among the 
Lutheran churches.”

“Bach’s B Minor Mass” is rated 
“by most authorities as one of the most 
important works by Johann Sebastian 
Bach,” Turner said, adding it was one of 
the top two or three choral works of all 
time.

Yet, despite its title, the “B Minor 
Mass” was “never intended to be a 
liturgical work,” Turner said. “It’s just 

HE WORD “festival” sug-
gests a series of events 

occurring over a limited 
period of time in celebra-

tion of a theme. When Henry Overly, 
professor of music at Kalamazoo College, 
founded the Kalamazoo Bach Festival 
Society in 1947, that’s what it was.

But in the 60 years since it began, 
the festival has become a year-long 
celebration of the music of Bach and 

composers in his mold. Yet it’s more 
than a celebration. It’s an educational 
experience for high school and now 
middle school students. It’s a chance for 
young vocalists to compete and learn to 
excel in choral music. It’s an opportu-
nity for the community to hear sterling 
guest artists and vocal groups such as 
Chanticleer and the St. Olaf College 
Choir.

Yet even as it has expanded in time 

The Bach Choir performs “Elijah” in 1998 — their first 
“really big piece” under Jim Turner’s direction.

A 60-year Tradition at K

(continued on page 44)(Continued on page 40)
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too long. It’s one of the largest works of 
Johann Sebastian Bach.”

Turner explained that the “B Minor 
Mass” is significant because he was still 
working on it shortly before he died. “He 
was still reworking that and rewriting 
that in 1749, and died in 1750,” he said. 
Bach never heard the work performed in 
its entirety.

The “B Minor Mass” is a challenging 
work to perform, and even more chal-
lenging to listen to if not performed well.

“It is the setting of the Ordinary of 
the Mass. But after you’ve heard ‘Kyrie el-
eison, Christe eleison,’ that’s all there is” 
as the chant repeats for five or six min-
utes until the rest of the Mass continues.

“If it’s not expertly sung, it can get 
pretty boring pretty fast,” Turner said. 
“Frequently when you’re singing these 
works like the ‘B Minor,’ you have to be 
invested in the inspiration of the music 
itself. It’s very difficult to sing.”

That it’s the second time in four 
years the Bach Festival has performed 
the work is a sign of how far Turner has 
brought the organization — because he 
had to redevelop the chorus pretty much 
from scratch when he began his tenure.

Turner first took a faculty position 
at Kalamazoo College 13 years 
ago. At the time he accepted the 

position, it was understood that two-
thirds of his contract was an academic 
appointment, and one-third was for the 
Bach Festival. The problem was, the 
Bach Festival already had a director at 
the time, Peter Hopkins, and Hopkins’ 
contract still had three years to go.

When Hopkins’ contract did expire, 
he formed the Michigan Bach Collegium, 
and took much of the Bach Festival Cho-
rus with him.

“So I had to rebuild the choir from 
that point on,” Turner said. “We’ve defi-
nitely come a long way since.” 

Other milestones Turner pointed to 
are the choir’s performances of Brahms’ 
“Requiem” and Mendelssohn’s “Elijah.” 
“That was a major accomplishment for 
us.”

Jim Turner, Bach Festival director, at the piano.

turner
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Turner also points to the group’s 
three performances with the Kalamazoo 
Symphony Orchestra as “evidence of 
how the choir has grown.” Performing 
with the symphony presents a unique set 
of challenges quite apart from the music.

“The main challenge with the choir 
is it’s standing or sitting behind the 
orchestra when you have a big concert,” 
Turner said. “They have to adapt to a 
new conductor.”

A performance with the full sym-
phony is a far different experience than 
when the festival brings in 20 musicians 
to perform with the chorus. “They just 
have to pay more attention.”

Volunteers from the Kalamazoo 
community make up the majority of the 
choir, many with professional careers 
that have nothing to do with singing. 
The ranks include two members of the 
clergy, Kalamazoo District Judge Quinn 
Benson, and faculty from Kalamazoo 
College. For some of the works the Fes-
tival Chorus performs, Turner calls on 
students from the college to participate. 

As far as the rebuilt choir has come, 
other elements of the Bach Festival have 
expanded as well, becoming more of a 
year-long season rather than merely a 
week-long festival in May.

“The educational outreach is a huge 
change since I took over, and the (Bach 
Festival) board is totally supportive of 
that,” Turner said. Among the changes in 
the festival’s educational programming 
is it’s competition for young performers. 
The competition had previously included 
musicians, but Kalamazoo already 
had competitions for young musicians 
through the Gilmore Keyboard Festival 
and the Stuhlberg Auditions. 

“Since we had all these possibilities 
in Kalamazoo for the instrumentalists, 
we would focus the young artist compe-
tition just for singers,” Turner said.

The Bach Festival also took over a 
high school choral festival as a way to 
involve high school students from the 
area and acquaint them with the music 
of Bach and his contemporaries.

“We had one student, Brianne 
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Spresser from Portage Northern, who 
sang as a high school student all four 
years. From that she went on to St. Olaf,” 
a college renowned for its choral studies.

Yet the high school festival doesn’t 
cover just baroque music, but broadens 
its appeal to the students.

“It depends on what the focus is of a 
high school kid. Some kids like Brianne 
wanted to get in the St. Olaf’s touring 
choir. Other students are interested in 
singing, but maybe not the more difficult 
works. Through the high school choral 
festival, we allow them to participate in 
that, to sing anything they want to sing,” 
Turner said. “That’s one of the ways we’re 
getting them more involved. They may or 
may not be involved in Bach, but that’s 
not really our main goal.”

As long as the students become 
interested in choral work and expand 
their musical horizons, Turner sees that 
as success. To that end, the Bach Festival 
holds clinics for high school and now Jim Turner’s first year as Bach Festival director was 10 years ago. Here he is dressed for a performance.

turner

42 E N C O R E  •  M A R C H  2 0 0 7



Hands on.
Your life is in full bloom and busy.That’s why our

dedicated team tends to your financial needs and

your future with careful attention to detail … so

you can focus on living your life. Rest assured

you have our commitment to solid performance

and to personal service, as you define it.

Experience. Integrity. Success.

Registered Investment Advisors

259 East Michigan Ave., Kalamazoo, MI

269.349.0800   www.arcimc.com

middle school students.
Said Turner, “We are really excited 

about our clinician from Oklahoma 
State.” Dirk Garner, Director of Choral 
Studies at Oklahoma State University, 
will hold clinics and give a lecture dur-
ing the high school festival in February 
at Kalamazoo College.

Turner said the clinician for 200�, 
Magen Solomon from the Los 
Angeles area, “will drive us to 

explore and be more innovative” with 
the high school students.

“Where we see our role growing 
and changing is more and more educa-
tional outreach, and not just in the high 
schools, but the middle schools as well. 
That’s a huge direction that the board 
wants to continue.”

Like many who love Bach, Turner 
admits that when he listens to music 
simply for enjoyment, he likes jazz.

He picked out Sarah Vaughn as 

his favorite singer. “I like her singing. I 
think she’s a genius.”

The link between Bach and jazz is 
improvisation. “There are obvious dif-
ferences between jazz and choral music. 
Improvisation is a big part of jazz. They 
have to be able to improvise. They do 
that live, whether it’s Louis Armstrong or 
Sara Vaughn. In baroque music, improvi-
sation was a huge part of that style. Sing-
ers and orchestra players were expected 
to improvise.”

Yet improvisation wasn’t the same 
for Bach as it was for Sarah Vaughan. 
Baroque musicians never really find 
themselves in the same kind of groove as 
a hot jazz combo. And Turner explained 
that improvisation has come to mean 
something different in baroque music 
since Bach’s time.

“Improvisation is not really as criti-
cal today as it was 200 years ago. Most 
of the cadenzas for the big concertos are 
written out. It’s just a change in perfor-

mance practice over the years.”
Looking ahead, Turner said the Bach 

Festival will continue to champion the 
work of composers besides Bach and his 
contemporaries. “We’re also hopeful to 
explore some other music,” he said. He’s 
looking to feature work by South Ameri-
can composers living during the time of 
Bach, and do the same with composers 
of Spain and Italy.

A sabbatical leave he is planning 
to Italy might lead, for example, to an 
all-Italian concert. “I’m looking for new 
ways to explore baroque music that 
doesn’t have to be Bach all the time,” he 
said.

Even as he expands the festival’s 
musical horizons, Turner doesn’t forget, 
however, why people from the communi-
ty with a broad spectrum of backgrounds 
volunteer to be members of the Festival 
Chorus: “Because they love to sing, and 
specifically they love to sing music like 
Bach.” 
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Bach Festival
(continued from page 39)

and reach, now including music of 
19th- and 20th-century composers, the 
Bach Festival remains centered on the 
Festival Chorus of about 70 community 
volunteers performing baroque choral 
music and always returning to Johann 
Sebastian Bach.

For its Christmas concert this past 
December, however, the Festival Chorus 
returned to its founder and performed 
a composition by Overly, “Little Babe,” 
a carol Overly wrote in 1956 for the 
choir at St. Luke’s Episcopal Church in 
Kalamazoo.

John P. Overly, Henry’s son, wrote 
to music director Jim Turner after the 
concert to tell him of his pleasure “to 
hear the fine musicianship and polished 
presentation by both the orchestra and 
chorus.”

“Of course, I was particularly 
thrilled to hear the composition by my 
dad, as it marked the first time I’d ever 
heard it performed by organ and chorus 
together,” Overly wrote.

“It’s a beautiful carol,” said David 
Scarrow, a tenor with the chorus for 45 
years. Dr. Overly was the only music 
director for the Bach Festival for which 
Scarrow has not performed. A professor 
of philosphy at Kalamazoo College, Scar-
row first sang with the chorus in 1961 
when he joined the faculty.

Russell Hammer had recently suc-
ceeded Overly as music director when 
Scarrow joined the chorus. Hammer 
was followed by Judith Brenneman, 
Peter Hopkins, and current director Jim 
Turner.

“It was a great opportunity to sing 
in this chorus,” Scarrow said. “I have 
sung every year that I have been at the 
college, except for the years I was away 
on sabbaticals.”

He notes that the style of each of the 
directors has been different, as has their 
backgrounds that they brought to their 
leadership.

“Russ Hammer had actually been a 
professional singer. He was in a profes-
sional singing group before he came and 
expanded his career with this position.” 
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Scarrow described Hammer as strong in 
vocal training. “Jim Turner in a way is 
like that. He comes as a singer, and as a 
student of voice.”

But unlike the current operation 
of the festival that includes a full-time 
executive director and staff, for the two 
decades Hammer was director, “the so-
ciety was run by Hammer and a group of 
volunteers. They did everything.”

During the ’60s, Scarrow said the 
schedule was simpler. “There was not 
a Christmas concert at the very begin-
ning. That came sometime in the ’70s ... 
The main event was the Bach Festival 
Week, and that was something we began 
practicing in September.” At the time, 
the festival week was in March, and the 
main concert was a rotation of Bach’s “St. 
John Passion,” “St. Matthew Passion,” 
and the “B Minor Mass.”

That cycle of doing only Bach for the 
main concert was broken by Brenneman 
when she became music director. “The 
first time it was broken, we did Handel’s 
‘Judas Maccabeus,’” Scarrow said. “It was 
kind of liberating.” The chorus has been 
performing a mix of composers ever 
since.

When asked about memorable 
moments that he recalled 
during his time with the 

Bach Festival, Scarrow pointed to a per-
formance of the “St. John Passion” when 
Hopkins was director. Besides the per-
formance of the chorus for this work, it 
has “someone called the Evangelist that 
tells the Bible story.” The festival hired a 
tenor to perform the role of Evangelist, 
but he became sick shortly before the 
concert. Scarrow described how Hopkins 
“not only directed the choir, but he sang 
the part of the Evangelist ... That was a 
remarkable performance.”

As for the current director, “I really 
admire Jim Turner’s vocal instructions to 
the choir, and the beautiful choral sound 
he gets,” Scarrow said. “I was thrilled by 
singing the “Magnificat” at the Christ-
mas Concert.”

Besides Turner, the festival now 
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March Hair

Snow-snugged
field fur, matted tight,
mouse brown light;
snow-silvered
stubble rows, straggly,
old man ragged, razorless;
snow-slumped
willow shakes loose
her sun-gold joy locks.
 
Precocious creepers green
grope toward Spring.
Young oaks and beech,
sibilant saplings,
cling rusty leaves.
Head bare elders above
arc and ache for
sap-spurt rebirth.
 
Blueberry bushes blush
as Winter weeps away
in mud-mad meanders.
And cold tears pool in
the hollow
where fronds of May
will thrive.

By Larry B. Massie

Larry has provided Encore readers 
with another of his lovely images of 
the natural setting in the Allegan For-
est where he lives with his wife and 
two daughters.  A notable Michigan 
historian and author, Larry recently 
published “This Place Called Portage: 
Its Past & Present.”

employs an executive director, Deb 
Faling, and an assistant director, Linda 
Van Dis. With the addition of educa-
tional outreach and guest concerts, the 
staff and organizational volunteers have 
plenty to do.

The Bach Festival holds its climactic 
performance of the year in a week-long 
series of events in May. 

Yet despite the week-long finale, Fal-
ing describes the Bach Festival as “more 
of a season, just like the symphony now.”

The current festival season began in 
October with a guest performance by the 
renowned male choral group Chanti-
cleer, and each season includes a Christ-
mas concert by the Festival Chorus in 
Stetson Chapel.

Educational events take up the late 
winter and early spring, including the 
High School Choral Festival in February, 
choral clinics for middle school students 
in March, and the Young Vocalist Com-
petition April 14 in the Light Fine Arts 
Building at Kalamazoo College.

The Festival also scheduled another 
guest concert on March 7, billed as a 
Trumpet Invasion with Kalamazoo pia-
nist Rich Ridenour performing with son 
Brandon, a trumpet player who studies 
at Julliard and tours with the Canadian 
Brass.

All of it leads to the Bach Festival 
Week in May, which kicks off with the 
Young Vocalists’ Concert May 12 at 
the Light Fine Arts Building. The free 
concert features the winners of the Bach 
Festival Young Vocalists Competition.

The popular Bach Around the Block 
Organ Crawl is back in rotating perfor-
mances of Bach’s music played on the 
grand organs installed in downtown 
Kalamazoo churches.

The festival culminates May 19 
at 7:30 p.m. with the finale concert of 
“Bach’s B Minor Mass” at the Second 
Reformed Church on Stadium Drive.

With the expanding of the concert 
schedule, and the involvement of high 
school and middle school students, the 
Bach Festival is building on the original 
mission of its founder, Dr. Overly.

Overly’s son noted in his letter to 
Turner that back in the 1940s, the music 
of J.S. Bach was not generally as well 
known outside of church and orchestral 
circles as it is today.

“I still remember one reaction to the 
first public announcement was, ‘What 
is a box festival?’ It was my dad’s wish 
to make Bach’s works more available to 
a wider segment of the general public in 
the belief that by greater exposure, more 
would love it as he did.” 

Johann Sebastian Bach
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Fifteen-year-old Darren Strand 
is an active teenager with many 
interests. He runs cross-country 

and is a member of the Bloomingdale 
High School track team. He gets good 
grades, plays percussion in his school 
band, enjoys science and computers, and 
helps his mom and dad at their elec-
tronics repair store in Paw Paw. He also 
plays piano and composes music. His 
piano composition, “All About Sand,” 
was unanimously chosen as the win-
ning entry in the 2006-07 KSO Young 
Composers in Concert contest. “I wrote 
the suite in A flat with three nature 
themes, each related to living near Lake 
Michigan, its dunes and beaches,” Strand 
explains. Two movements from his 
piece — “Fierce Sandstorm” and “Royal 
Sandcastle” — were orchestrated by KSO 
arranger Harrison Orr and performed 
at Chenery Auditorium during the KSO 
Youth Concerts in late February and the 
first week of March. 

“It’s great to know how the music I 
wrote about living near Van Buren State 
Park and playing on the dunes in the 
summer will sound with a full orches-
tra,” Darren says. “It’s very interesting to 
see all the work that goes into orchestra-
tion.” As the featured Young Composer, 
Strand attended the Youth Concerts and 
was on stage during the performance of 
his music. “That’s a much bigger scale 
than what I’m used to in school concerts 
or recitals with family and friends,” he 
says.

Strand, a 10th-grader at Blooming-
dale High School, is the son of Patricia 
and Robert Strand. Patricia Strand says 
Darren began formal piano lessons just 
four years ago, as a sixth-grader. “At 9, 
he was attempting to teach himself on an 
old organ and an electronic keyboard,” 
she recalls. He also played some flute 
and guitar. Strand now has his own 
piano in his bedroom, so he can practice 

whenever he wants. He studies piano 
with composition under the tutelage of 
Billie F. Netterwald of Kalamazoo. “He 
always comes prepared with his assign-
ments,” Netterwald says, adding that the 
trait is one she has appreciated in the 
many young pianists she has nurtured 
over the past 54 years. “It’s rare that 
you find a student like Darren, who 
comes prepared, puts his music first and 
consistently does his very best.” Four of 
Strand’s previous compositions have won 
honors in state contests, including the 
Michigan Music Teacher’s Association 
and Michigan Federation of Music Clubs. 
In addition, he has recently won honors 
as a pianist from the Michigan Educators 
National Conference and the National 
Guild of Piano Teachers. 

Netterwald is a long-time member 
of the Guild and certified by the Ameri-
can College of Musicians. In fact, she’s 
in their Hall of Fame. “Because Darren 
started later than most, we really had 
to work hard to get him up to his grade 
level in piano,” she notes. “As a certified 
teacher, I have high standards and very 
structured lessons, but I treat each of my 

students as if they were part of my fam-
ily. They are part of my musical family.”

When it comes to composing, Net-
terwald gives them free reign. “That’s the 
creative part and an expression of them-
selves,” she says. “That’s why I specify 
that I teach piano with composition. 
It’s an integral part of the lessons. I find 
that each student has a different song in 
their heart. I simply try to help them put 
it into musical form. Some work harder 
than others, and Darren is one of those.” 
Another of Netterwald’s students, Enoch 
Yi-Learn Lai, won the Young Composer 
award in 2002 as an eighth-grader at 
Portage North Middle School. His piece 
was entitled, “East Meets West.”

Classical music is Strand’s favor-
ite, and he is partial to Mozart. 
He fondly calls the great com-

poser “W.A.” — with tongue in cheek 
— whenever he describes his affinity 
with the music. He even surprised the 
audience when his piano teacher plot-
ted to have him show up in a complete 
“Wolfgang” costume for the June 2006 
recital celebrating the 250th anniversary 

Darren J. StrandKSO 2007 Young Composer
By Patrice L. Mindock

Darren Strand is the 2007 recipient of the KSO Young Composers in Concert Contest. His suite in A flat, 
called “All About Sand,” focused on three nature themes, each related to living near Lake Michigan, its 
dunes and beaches.
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of Mozart’s birth. “I like to have fun and 
be the class clown sometimes,” he ad-
mits, and describes himself as “outgoing 
and easy to talk to.”

Unlike most teens, Strand eschews 
a lot of popular music, except for a bit of 
classic rock, a la Led Zeppelin. He finds 
some unusual blends of rock and orches-
tral style interesting but still considers 
classical to be his primary influence. 
Strand’s mother laughs and says, “I tease 
him that he’s probably the only kid in 
Van Buren County that has Beethoven, 
Mozart and Metallica on his I-pod.” For 
fun, Strand also enjoys the occasional 
male-bonding keyboard duet with his 
dad on the opening from Aerosmith’s 
rock anthem, “Dream On.”

In his more serious studies, Strand 
and his teacher are working on sonata-
allegro form in composition theory, 
and he’s hard at work memorizing and 
mastering several Bach pieces on the 
piano. Strand eventually hopes to major 
in music composition in college with 
a secondary emphasis on computer 
science. Performance as a career is an 
option and he has dreams of hearing his 
music played someday by the London 
Philharmonic Orchestra.

On a practical, local level, he is par-
ticularly inspired by his current teacher.
It’s rare, indeed, for a tenth-grader to 
gaze far into the future, but Strand says 
confidently, “In retirement, I can see 
myself giving piano lessons to young 
students, just like she does.” 

Midwestern native Eric Ewazen will take up 
residence in Kalamazoo for a two-week 
period, March 19–29, as part of the Music 

Alive program, affiliated with Meet the Composer and 
the American Symphony Orchestra League. Ewazen, a 
faculty member at The Juilliard School since 19�0, will 
work under the auspices of the Kalamazoo Symphony 
Orchestra in many activities involving Western Michi-
gan University, area schools, and other local organiza-
tions.

The Music Alive program pairs American compos-
ers with orchestras to encourage the commissioning and 
performance of “music of our time.” Ewazen’s residency 

Shadowcatcher
Composer Eric Ewazen in Residence

Eric Ewazen is a faculty member of The Julliard School in New York 
and is spending two weeks in Kalamazoo in March as part of the 
Music Alive program. He will be working through the Kalamazoo 
Symphony Orchestra in various activities involving Western Michi-
gan University, area schools, and other local organizations.

(continued on page 50)

Darren Strand takes a photo break with his 
mother, Patricia, father Robert, and his grand-
mother, Viola Richardson.
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will include a March 23 performance 
of his concerto, “Shadowcatcher,” with 
the KSO and the American Brass Quin-
tet. “Shadowcatcher” was commis-
sioned and premiered by the American 
Brass Quintet, and it is inspired by 
Edward Curtis’s historic photos of Na-
tive Americans, taken in a period from 
the late 1�00s to the early 1900s.

 “Recently, I’ve enjoyed writing 
music that is somewhat programmatic, 
based either on places I’ve visited or 
visual arts, such as sculpture, photog-
raphy or paintings,” Ewazen says. “‘Vi-
sions of Light,’ a trombone concerto, 
is based on the photography of Ansel 
Adams. ‘My Roaring Fork Quintet’ for 
winds was inspired by the Roaring 
Fork River valley near Aspen, Colo. 
Seeing Curtis’ hundreds of amazing 
images, primarily evocative portraits 
and landscapes, called me back to a 
distant time.”

Ewazen found himself fascinated 
by the legends and native lore that 
accompanied Curtis’ photographs, as 
evidenced by the naming of the differ-
ent movements in “Shadowcatcher.” 
For example, the last movement is en-
titled “Dancing to Restore an Eclipsed 
Moon.”

“I listened to a great deal of Native 
American music and immersed myself 
in the culture,” he notes. “Musically, 
using the resonance of a brass quin-
tet and then the full orchestra sound 
allowed me to capture, in my mind, 
the essence of what was there in the 
photographs.”

Ewazen was born in 1954 in 
Cleveland, Ohio. He received his 
bachelor’s in music from the East-
man School of Music, and subsequent 
master’s in music and D.M.A. degrees 
from The Juilliard School in New York 
City. Many of Ewazen’s award-win-
ning works have been commissioned, 
performed and recorded by scores of 
notable worldwide orchestras, chamber 
ensembles and soloists. 

“As a composer, I imagine the 
sounds in my head as I’m writing, but 

ewazen
(continued from page 49)
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there’s nothing more exciting than 
hearing that music brought to life,” 
Ewazen states. “I’ve never heard any of 
my pieces played twice in exactly the 
same way. Every group of musicians 
puts in their own personality, and 
the conductor will have an individual 
interpretation of the piece.” 

New World Records has released 
his “Shadowcatcher” featuring the 
American Brass Quintet and The Juil-
liard Wind Ensemble, conducted by 
Mark Gould of the Metropolitan Opera 
Orchestra.

When working with high school 
and college level musicians in Kal-
amazoo and other residencies, Ewazen 
steps into the role of coach.  “My hope 
is to open their eyes to all the possi-
bilities in art and music, to help them 
become more aware of different styles, 
and to feel the excitement of living 
music, of playing new works,” he says. 
“This connection gives the students 
the chance to directly ask the compos-
er questions about the piece on which 
they are working,” he points out.

“It’s an unusual experience for 
them because so often the music they 
play was written by people who are 
long dead. All of a sudden, they have 
a living composer standing right 
in front of them. They can ask me 
about certain passages, what I want 
to convey with the music, or about 
my approach to music in general. The 
process ends up being a collaboration 
of sorts. It’s great fun for the younger 
students to see that they can give 
their own interpretation to the music. 
These sessions also become a learn-
ing experience for me as I watch them 
perform and see their reactions to my 
compositions.”

Ewazen quips that he has “three 
full-time jobs” in music: teaching at 
Juilliard, composing, and traveling 
to coach the performances. “There’s 
so much satisfaction in reaching out 
to share work that is beautiful and 
meaningful,” he says. “Music is a form 
of universal communication.” 
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In 2003, William David Cooper 
won the KSO Young Composers 
in Concert award while he was in 

11th grade at Gull Lake High School in 
Richland. His piece was entitled “Essay 
for Orchestra.” Cooper is currently in 
his third year of undergraduate stud-
ies at The Juilliard School in New York 
City, studying composition with Samuel 
Adler. His family now lives in the Lud-

ington area, but while in the Kalamazoo 
area, Cooper studied piano with Rich 
Ridenour. 

Cooper began studying piano at the 
age of 5 and also played the saxophone 
and oboe in high school. Through the 
Kalamazoo Education for the Arts 
(EFA) program, he became involved 
with the radio All Ears Theatre pro-
gram, composing the show’s theme song 
and writing and performing original 
incidental music. In the fall of 2003, 

for his senior year of high school, he 
attended the Interlochen Arts Academy, 
with a focus on piano, organ, composi-
tion and conducting. 

His first year at Juilliard, Cooper 
minored in organ but sustained chronic 
muscle damage in his arms from over 
practicing and playing through the pain 
of an injury. There may be permanent 
damage to the muscles in one fore-

arm. He has cut back on 
performance and is placing 
his major emphasis on 
composition. “That’s been 
difficult, because playing 
piano is a big part of com-
posing,” he says. “How-
ever, I’m working around 
it, using a voice-activated 
computer program to write 
my papers, to save my arm 
strength.” He hopes that 
he will regain more use of 
his arms through physical 
therapy.

In the future, Cooper 
sees himself making an 
impact with his music. 
“Composing is my pas-
sion and ultimately what 
I hope to be doing for 
a career,” he says. “I’m 
interested in living in 

Germany, where classical music seems 
to be still a major part of the cultural 
mainstream among young people. It was 
refreshing to experience that.”

Cooper spent last summer at a 
composition program in Berlin and fell 
in love with the Old World environ-
ment. “In the United States, pop music 
has taken such a prominent place in 
society, instead of more thoughtful 
art,” he explains. On the practical side, 
20-year-old Will Cooper also envisions 

his composing and conducting efforts 
eventually combined with teaching at a 
university or conservatory. 

Nathan Davidoff is also a former 
winner of the KSO Young Composer 
award — in 2000. He is now majoring 
in violin performance, studying with 
Stephen B. Shipps at the University of 
Michigan School of Music. Davidoff’s 
musical composition, called “Transfor-
mations,” was written for the KSO com-
petition when he was in sixth grade. 

Davidoff began playing violin at 
age 4 in a Suzuki program, inspired 
by a glimpse of the legendary Itzhak 

Perlman on, of all things, an episode of 
“Sesame Street” on television. “I started 
repeatedly asking my mom if I could 
play the violin,” he says.

Will Cooper of Richland won the KSO Young Composers in Concert 
award in 2003 and is currently studying at The Julliard School in 
New York.

KSO young composers

Where are they now?
Two Young Composers Pursue Their Dreams

Robert Davidoff was honored with the 2000 KSO 
Young Composer award and is now majoring in 
violin performance at the University of Michi-
gan School of Music.
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Davidoff also won three Symphony 
Youth Competitions, the first at age 7. 
He made his solo debut with the KSO 
at that tender age, playing in two Miller 
Auditorium concerts and one Radisson 
Plaza concert at the invitation of the 
late Maestro Yoshimi Takeda. Nathan is 
the son of Robert and Denise Davidoff 
of Portage.

Davidoff’s advice to fledgling musi-
cians? “Starting at a very young age 
helps train your mind to think differ-
ently about music, which doesn’t always 
come naturally,” he explains. “You learn 
to concentrate on pitch, performance 
and practicing, so you don’t feel the 
type of pressure you might otherwise 
feel if you’re never up on stage. Now, I 
can just get up there and play. I don’t 
even think about the fact that I am play-
ing in front of people.” As for compos-
ing, Nathan has just recently finished 
a short sonata for two violins and is 
working on another piece for a string 
quartet. “I’m playing the piano now as 
part of the curriculum at U of M and 
that’s helping me with the composition 
process.”

During the past two summers, Da-
vidoff attended the International Music 
Academy in Pilsen, Czech Republic, 
where he studied with his current U 
of M teacher. “French is my minor, so 
in the next few years, I hope to attend 
the Paris Conservatory to study violin,” 
he notes. Davidoff intends to make his 
career as a soloist. “I realize there’s 
so much competition in that area,” he 
states.

“I may also decide to try for a seat 
in a major orchestra, if being a soloist 
doesn’t work out. If that doesn’t hap-
pen, I’ll probably end up going to law 
school,” he quips. At 1�, this young 
musician has his back-up plan firmly in 
place.

 Nathan Davidoff and Will Cooper 
are two of the musicians to be recog-
nized as part of the Kalamazoo Sym-
phony Orchestra’s Young Composer 
“Where are they now?” listing at their 
March 23 concert.
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Ten Years of Young  Composers in Concert

Markus Hwang was in sixth grade when he won the Young Composers in Concert contest. Here Kalamazoo College music 
professor and KSO assistant conductor Barry Ross encourages young Markus to say a few words to the audience.

Along with the recognition 
of Darren Strand as the 
2006-07 Young Composer 

in Concert, the KSO will be observ-
ing March as “Music in Our Schools 
Month.” A wide variety of area school 
outreach programs are planned as 
part of this national effort, sponsored 

by the National Associa-
tion for Music Education. 
The “Young Composers” 
component began in the 
1996-97 KSO season, select-
ing one or two winners on 
the elementary and middle 
school/high school levels 
each year. 

“This program was 
developed to encour-
age young people as they 
begin creatively playing 
with sound and putting 
their ideas into notation,” 
explains Jane Rooks Ross, 
Director of Education for 
the KSO. “This award 
competition is a way to 
stimulate their imagination, 
validate their efforts and 
give them a reason to finish 
a piece of music.” The Young 
Composer effort is one of 
almost two-dozen education 
programs provided by the 

KSO and its supporters. 
For the contest, 

budding composers can 
submit anything from a 
single line of music to a 

full orchestration. “Piano pieces are the 
most common,” Rooks Ross states. “Our 
KSO arranger, Harrison Orr, is key to 
the success of this program. He is able 
to take the selected composition and 
remain very true to the student’s concept 
while building a full orchestral version.” 
The completed work is then performed 
for elementary students as part of the 
KSO Youth Concerts. That’s a far cry 
from trying to relate to that dusty old 
bust of Tchaikovsky adorning the band 
room. 

By Patrice L. Mindock
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Holding sixth grader Sabeek Pradham’s 2006 
winning composition, “A Patriot’s Call,” Barry 
Ross, violinist and KSO assistant conductor, 
gives him a congratulatory handshake.

“Having the winners on stage dur-
ing the concerts provides a living role 
model of a creative young person, and 
the audience members are able to hear 
music from a composer who is close to 
their age,” Rooks Ross points out. “The 
education and community programs 
of the Kalamazoo Symphony have the 
goal of providing individuals the skills, 
access and experience needed to foster 
a lifelong interest in orchestral music as 
performers and listeners. Encouraging 
these young composers is our way of 
connecting even more with our com-
munity.”  

Rooks Ross says her role as director 
of education for the KSO is “exciting and 
rewarding.” “I’m grateful to the greater 
community for the support they show to-
ward providing development opportuni-
ties for young people,” she stresses. “We 
have seen a real commitment to nurture 
and foster these education efforts. It’s 
thrilling to see the potential of talented 
and enthusiastic young people applying 
their skills to artistic endeavors. That 
speaks to their ongoing development 
into adults who will have a creative 
impact on their world.” 
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Lawn fertilizing 
& weed control

1997
Hannah Schubkegel, 3rd grade, Home School.

199�
Enrique Gamez, 5th grade, Home School.

Ben Walstrum, 12th grade, Allegan High School.

1999
Glen Getty, �th grade, Gull Lake Middle School.

Caitlin Ryan, 6th grade, L.E. White Middle School.

2000
Nathan Davidoff, 6th grade, Portage West Middle School.

Ryan Clinite, 10th grade, Battle Creek Academy.

2001
Hannaah Dueweke, 3rd grade, Amberly Elementary.

Russell Gates, 10th grade, Quincy High School.

2002
Kelsie Ann Sundberg, 6th grade, Calvert Home School

Enoch Yi-Learn Lai, �th grade, Portage North Middle School

2003
Will Cooper, 11th  grade, Gull Lake High School

Kiersten Joy Sundberg, 4th grade, Calvert Home School

2004
Scott Hendricks, 12th  grade, Loy Norrix High School.

Megan Wilson, 6th grade, Home School.

2005
Markus Hwang, 6th grade, Portage West Middle School.

Scott Keller, 12th grade, Vicksburg High School.
Patrick Sebastian, 12th grade, Vicksburg High School.

2006
Sabeek Pradham, 6th  grade, Hillsdale Academy.

Hannah Robertson, 12th grade, Plainwell High School.

2007
Darren J. Strand, 10th grade, Bloomingdale High School.

The Young Composers
1997 – 2007
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See us for Design, Inspiration
& Wonderful Products

Kalamazoo Custom

KitChens

(269) 488-8900
 www.kalamazookitchens.com 
4203 Portage St., Kalamazoo, MI

Visit Us at 

home E xpo 2007
featuring

• Grabill Cabinets 
• Appliance Displays

• Cooking Demonstrations 
by R. Stanley’s Diner

first motors to have a convenient recoil 
pull cord, a streamlined appearance, and 
a cowling — in color! 

A Martin 60, made after World 
War II, also shared a connection with 

food preparation in that it was made by 
the National Presto Pressure Cooker 
Company. 

Naturally, the Finch collection 
includes a Chris-Craft, made in Grand 

Rapids, and a classic Johnson Seahorse 
from the mid-1950s, one of the most 
popular outboards ever made. “They sold 
thousands of these. Nearly every fisher-
man had one,” Skip says.

Outboard motors
(caontinued from page 23)

John Finch’s first restoration project, this 1921 Caille Liberty Single 2.0 horsepower 
outboard, was in pretty bad shape when he started. 

The parts from the Caille Liberty Single, 
polished to perfection, lie atop the Finch dining 

Photo: John Finch
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 Inspired food in a casual ly  e legant  a tmosphere.

5402 Portage Road across f rom the Airport
Reservat ions 269-344-7700
www.bravokalamazoo.com

Hooray!  Kudos!

BravoRESTAURANT   & CAFE

Chef  Owners  Shawn & Ter r y  Hagen

Standing in interesting contrast is 
a classic motor built by Gale Products, a 
division of Outboard Marine in Gales-
burg, Ill. This 3.0 horsepower, single-cyl-
inder motor and many like it were sold 

under private brand names. The motor 
in the Finch collection is a Goodyear 
Sea-Bee. “Montgomery Ward sold the Sea 
King. Spiegel sold the Brooklure. Atlas 
had the Royal, and Gale marketed it 

themselves as the Buccaneer,” says Skip. 
“They were all the same engine with 
different gas tanks, different cowling and 
different colors.”

Saving the biggest for last, John goes 

The end result of many hours of labor by John Finch resulted in the Caille Liberty 
Single shining like the day it was made.  

room table during John’s restoration process. 
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Photo: Robert m. Weir
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into an adjacent room from which soon comes the sound of 
metal scraping on concrete. “Do you want help with that?” 
asks Skip. “No, I’ve got it.” John’s voice is strained. Skip helps 
anyway, by holding the door for his son who is sliding an 
olive green monstrosity between his feet. 

“This is the largest motor we have,” says John, stopping 
to rest. “It’s an Evinrude that weighs 250 pounds. It’s got four 
cylinders and turns out 50 horsepower. You still had to wrap 
a rope around the flywheel to start it, but they had Army men 
to do that.” 

“This is a World War II barge motor,” Skip explains. 
“They called them ‘storm-boat motors’ because they were 
used for crossing rivers when ‘storming’ a beach in com-
mando operations. The boats were collapsible prefabs that 
were carried in and assembled on shore; then the motor was 
mounted on it.”

“It took four men to carry the motor,” John adds. “They 
ran two oars through the handles and carried it like a stretch-
er. I took it to a show in Constantine once. It drew quite a 
crowd even though I never took it out of the trailer, but I said 
I’d never move it again.” 

Having moved it within his shop to where he wants it, 
John threads a lift strap through the motor’s two handles and 
attaches the ends to a hook on a chain hoist suspended from 
the rafters. Using mechanical advantage, he slowly lifts the 
power head off the floor. When upright, the monster stands 
wider than John’s torso and comes nearly to his shoulders.

Skip then picks up the tiny, �.5-pound .5 horsepower 
Elto Cub in one hand and stands next to his son, contrasting 
the small putt-putter with the olive-green behemoth. And 
there they are, father and son, tinkerers and lovers of out-
boards. And, if you want to see their collection, they’ll gladly 
show it to you. 

Outboard motors

John Finch demonstrates how to wrap a detachable starter pull cord 
around the rope sheave on the face of the propeller of a late 1930s 
Clarke Troller that was made in Detroit. 
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Call

323-9333
& ask how.

Visit
PortagePrinting.com

to SEE HOW.

Your envelopes should

LOOK BETTER
than theirs.

1116 West Centre Avenue • Portage, MI 49024

On March 4, 1955, Michigan lawmakers attended 
special ceremonies during which small white pine 
trees were planted in the capital lawn. Adopted 
as the offi cial State Tree, the towering white 
pine contributed to the state’s fi rst economic 
boom — the lumbering era of the late 1�00s. 
Known for its soft, 2–6 inch, light-bluish-
green, fl exible needles and supple branches, 
white pines live 200–300 years and produce 
male and female cones on the same tree. 
Light brown and woody when mature, 
the cones are cylindrical, often curved, 
are 3–10 inches long, and hang on stalks 
on branch tips in the upper crown of the 
tree. The seed cones mature in 2–3 years 
and drop soon after releasing their seeds. 
Known as the largest conifer in the state, bald 
eagles often build their nests in the lofty branches 
of Michigan’s white pines.

Answer!

Out on a Limb

(question on p. 11)
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Guess
WHO

Born and raised in Tacoma, Wash., Phil Carter’s introduction 

to the Midwest was on the gridiron as a running back at Notre 

Dame. Upon graduation in 19�3, Carter returned to his home state 

and began a career with the YMCA. He was lured back from the 

West Coast in 2001 and has served as CEO of the Kalamazoo Fam-

ily YMCA since that time.

Phil and Linda Carter have been married for 20 years and 

are the proud parents of a 17-year-old daughter, Kennedy, and a 

13-year-old son, Garret. Carter has no misgivings about Kennedy’s 

choice to attend the University of Michigan — especially because 

she has a full-ride scholarship.

When Carter isn’t overseeing activities at the YMCA, he enjoys 

“anything physical.” He spends his time both viewing and participat-

ing in sports activities, even coaching fl ag football through a YMCA 

program and refereeing in the Y’s basketball and football activities.

Carter currently serves on the board of directors of the Sher-

man Lake YMCA Center, MRC Industries and Lakeside Treatment 

and Learning Center. His community involvement also includes 

membership in the Rotary Club of Kalamazoo and, of course, the 

Notre Dame club. After all, he’s the fi fth leading rusher of all time 

for his alma mater’s football team.

Answer To

Phil Carter

Costume and makeup by Tony Gerard, The Timid Rabbit Costume Shop.
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The one and only...

Your Imaging Leader.

KNI/Southwest Michigan Imaging  . 1700 Gull Road  . Kalamazoo, MI 49048  . (269) 342-1099  . www.kniimaging.com

First MRI in the region. First to go filmless.

First to be JCAHO accredited. First to

transmit images over the internet. Virtually

every MRI advance in Southwestern

Michigan has been pioneered by KNI. Now

serving the region at two locations, includ-

ing the new NeuroInstitute of Southwest

Michigan, KNI brings you the first and only

open MR magnet in the region. Improved

comfort for patients. Great diagnostic

information for physicians.

Philips Panorama 1.0T MR system


